
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at |http : //books . google . com/ 








Google 



digitized by LjOOQle 



X073#ll 



■j,j^\ 



CONFINED TO THE LIBRARY. 



mi. 



yGoogk 



Digitized by VjOOQIC 



yGoogk 










i^ 



yGoogk 



b 



PR O S E 

O N 

" SEVERAL OCCASION S| 

^ ACCOMPANIED WITH 

SOME PIECES IN VERSE, 



yGoogk 



yGoogk 



PR OS E 

O N 

SEVERAL OCCASION Si 

ACCOMPANIED WITH 

SOME PIECES IN VERSE^ 

By GEORGE C L M A N. 

, — ^ 

VOL. III. 



— Siu me tranptilla/toiSut 
ExpeBatf feu Mors atris ciratnevjat aUt^ 
Drvesy inops, Roma^ feu firs ita jufirit^ exut, 
Siuifquis erit fvit^t feribam, color. Holt* 

IMITATED. 
Whether Old Age a tranquil evening brings. 
Or Death fails round me with his Raven Wings ; 
Rich, poor; at Rome» or London; well, or ill; 
Whate'er my fortunes, wrilt I muft and will* 
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T O 

The Rev. JOSEPH WARTON, D.D. 

MASTER of WINCHBSTER SCHOOL; 

AKD T O 

The Rev. THOMAS WARTON, B. D. 

F£LI(.OW of TRINITY COLL^GEi OXFORD^ 
MY DEAR FRIENDSI 

IN a converfation, fome months ago, I happened 
to mention to you the idea I .had long enter- 
tallied of that celebrated Epiftle of Horace, com^ 
monly diftinguilhed by the title of THE ART 
OF POETRY. I will not fay that you acceded to 
my opinion ; but I flatter myfelf that I, in fomt degree 
interefted your curioiIty,and engaged your attentions 
our difcourfe at lea^ revived aa intention I had once 
formed, of cpmmunicating ay thoughts oa the fub«i 
jeSt to the Publick s an intention I had onl^T dropt 
for want of leifure and inclination to attempt n 
tranflation of the Epiftle, which I thought inecefiary 
$9 accompany the original, and my remarks on it. 
B a In 
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In the original) Horace afTumes the air ^nd flyle of 
an affe£iionate teacher, admoni(hIng and inftru£ling 
his young friends and pupils : but the following 
tranflation, together with the obfer vat ions annexed ^^ 
I'addrefs to Vou as by Mafters, from whom Hook 
for found information, a well-grounded confirmation 
of my hypothefisy or a folution of my doubts^ and a 
^orredion of my errprs. 

It it zlmcA nee^kfs to obierve, that the £pifije in 
queftion has very particularly exercifed the critical 
fagadty of the literary world ; yet it is reniarkabl^ 
that, amidft the great variety of comments and de- 
cilions on the wprk, it has been aimpft univerfally 
confidered, except by one acute and learned writer of 
this country, as a loofe, vague, and defultory com^ 
jpofiition i a mafs of fliining materials ; like pwh 
unftrungt nluftblc yad^ei^ ^t not difplaytd to ad* 
'VAntagc* 

. Some baT« cotttended, ijmU Scaiiftr at ^ir head» 
4iatthi« pretended Jrt ^ Poetry ia totally, void o# 
ant ; and that tl» very work, in whidi the beauty 
and excellence of Order (Ordwis virtus et 
Vbnus!) is ftrongly recommended, is in it(elf un^^ 
connefbedt ponfM&d| wA ifmnetbodicalf The ad«T 
.a Koc^tcs, 
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Vocates for the writer have in great meafure confefied 
the charge, but pleaded^ in excufe and vindication^ 
the familiarity of an Epiftle, and even the genius of 
Poetry, in which the formal divilions of a profaick 
treatife on the art would have been infupportable. 
They have alfo denied that Horace ever intended 
fuch a treatife, or that he ever gave to this Epiftle 
the title of the Art tfPoitry ; on which title the at- 
tacks of Scaliger, and his followers, are chiefly 
grounded. The title, however, is confefledly as 
old as the age of Quintilian ; and that the work it* 
felf has a perpetual reference to Potts and Pntry^ is 
as evident, as that it is, from beginning to end^ in 
its manner, ftyle, addrefs, and form^ perfeAly 
Epi/tolaty. 

The learned and ingenious Critick diftinguifhed 
above, an early ornament to letters, and now a 
worthy dignitary of the church, leaving vain com- 
ments, and idle difputes on the title of the work, 
fagacioufly dire£ted his refearches to fcrutinize the 
work itfelf ; properly endeavouring to trace and in- 
veftigate from the coropofition^ the end and defign 
of the writer, and remembering the axiom of the 
Pd^t, to whom bis friend had been appointed the 
commentator. 

B 3 /S* 
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In i^tfy MJHtrk re^turd thb AuTftoi't Bub ! 

F^ir nini cam cvm^Mfi mSre than ttty intend.^^ Po^l« 

With this view of illuftrating and explaining 
Horace's Art of Poetry, this ihrewd and able writer^ 
about thirty years ago, republiflied the original 
Epiftie, giving the text chiefly after Dr. Bentley, 
fubjoining an Englifh Commentary and Notes, and 
prefixing an Introdu&ion, from which I beg leave 
to tranfcribe moft part of the three firft paragraphs. 

^^ It is agreed on all hands, that the antienCs are 
*^ our maftefs in the Art of compofition. Such of 
•• their writings, therefore, as deliver inftrudipns 
«* for the cxercife of this arty muft be, of the highcft 
*< value. And, if any of them hath acquired a 
*< credit, in this refpe£l, fuperior to the reft, it is, 
•• perhaps, the following work : which the learned 
•• have Ichg fince con^dei'ed as a kind 6f fumfnary 
<< of the rules of good writing ; to be gotten by heart 
*« by every JroUng ftude'nt ; and to whofe dccifive 
^< authority the greateft matters ir|i tafte and comp<H 
<< fition muft finally fubmit. 

<* But the more unqueftioned the credit of this 

. ^* poem is, the more it will concern the publick^ 

'* that it be juftly and accurately underftopd. The 

ff writer of thefe iheets then believed it might be of 

« ufc, 
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^< tife^ if he took fome pains to clear the fenr^, (^tin^ 
^^ ntSt the method, and afcertain the fcope and pur« 
^* pofe, of this admired Epiftle. Others, he knew 
^< indeed, and fome of the firli: fame for critical 
** learning, had been bef6re him in his attempt. 
** Yet he did not find himfelf prevented hj their 
^< labours; in which, befides innumerable lefler 
<* faults, he, more efpecially, obferved two invete- 
^< rate errors, of fuch a fort, as muft needs perplex 
<< the genius^ and diftrefs the learning, of any com* 
*< mentator. The one of thefe refpe£ls the subject; 
** the other, the method of the Jrt cf Poetry. It 
^^ will be neceflary to fay fomething upon each. 

«* i. That the Jrt of Poetry^ at large, is not the ^ 
^^ proper ftibjcft of this piece, is fo apparent, that 
^^ it hath not efcaped the dulleft and leafl attentive 
•• of its Criticks, For, however all the difFerent 
*« iinds of poetry might appear to enter into it, yet 
i< every one faw, tiizt fome at leaft Were Very flightly 
^^ cohiidered : whence the frequent attempts, the 
" artes et itfftiiutiones poetica^ of writers, both at 
^^ home and abroad, to fupply its deficiencies. But, 
*^ though this truth was ieen and confefled, it un-* 
<^ luckily happened, that the fagatity of his nume- 
<' rous Commentators went no further. They ftill 
B 4 l^ confidertd 
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•' though not iijx/liihy o( criticifms on fdtttj in gc- 
•• neralj \^th this conceffion, howevir^^ tftit the 
«« ftage Mi evidently the largeft fliafc in it *• tJrtdef 
«« the liifluehce of thi^ prejudice, fevferal writers of 
<* narrie tbbk upon thenl to ebminent and explaiit 
<< it: and with the futcefs, which was to bt fex- 
« pefted from fo fatal a miftake on retting out, as 
«* the not feeing, « th^t the proper and fole pur- 
« pofe of the Authdr, was^ not to abridge the Greek 
« Criticks, whom he probably never thought bf; 
* nor toamufehimfelf with compofinga ihortcriti- 
« cal fyftem^ for the general ufc of poets, which 
« every line of it abfolutcly confutes j but, fimply 
« to criticise the ^oman Drama.* For to thi» 
<« end, not the tenor of the work only, but as wilt 
<« appear, every (ingle precept in it, ultimately rc- 
« fers. The mifchiefs of this original error have 
«« been long felt. It ,hath occafioned a conHant 
*< perplexity in defining the ^^«^r<7/ method^ and in 
*« fixing the import of particular rules. Nay, its 
*< cffeSs have reached ftill further. For conceivings 
«« as they did, that the whole bad been compofed out 
*• of the Greek Critijcks, the labour and ingenuity 

«« of 

.11. 

« Sttyr^loec eft in ful fsculi poecn> rxAXcirvx nto m Rom»^ 
n«*n Dramt. Butcr« 
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^ of iti tnterpret€TS have been tnircfnployed in 
^* pkkldg out authorities, which were jiot wanted^ 
*< and in producing, or, more properl7y by their 
" ftuditd refinements in cnaHngj conformities* 
<< which were never defigned. Whence it hath 
*^ come 10 paf$, that, inftead of inveftigating the 
<^ order of the F^oet's own reflexions, and fcni- 
<' tinis&ing the peculiar ftate of the Roman Stage (the 
<* fnethods, which common fenfe, and commoa 
*^ criticifm would prefcribe) the world hath been 
<< naufeated with in lipid ledures on Arijl^k «n< 
<< PbakrSus ; whofe folid fenfe hath been foattenu« 
«< ated and fubtili^ed bj the delicate operation of 
<* Fitnch crititifm, as hath even gone fome way to* 
*' wards bringing the art itfelf into difrepute. 

<< a. But the wrong explications of this poem 
<* hate arifen, n^t from the mifconception of the 
** fiibjaSf toly, but from an inattention to tht 
«* METHOD of it. The loiter was, in part, the ge* 
** nuihecofife()tieifeeof theyirM/*. For, not fuf-» 
^ pedtng an unity of defigir in the fubjed, its in* 
^ terpteters neVier looiced for, or could never find^ * 
** cbnfiftency of difpbfition in the method. And 
*< dus was indeed the very block upon which 
^ HtiNsiui, and^ before him, JOlivs Scaligbr, 

<• himfelf 
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<< himfelf ftumbled. Thefe illuftrious Criticks, wick 
^< all the force of genius, which is required to difi> 
^ embarrafs an involred fubje£l^ and all the aids of 
«< learning, that can lend a ray to enlighten a dark 
«< one^ have, notwithftanding^ found themfelves 
«( utterly unable to unfold the order of this Epiftle ; 
<« infomuch,. that Scaliger * hath boldly pro- 
<< nounced the coildu£i of it to be vicious^ and Hein- 
«< sius had no other way to evade the charge, than 
•< by incurring to the forced and uncritical expedient 
. «< of a licentious tranfpofition^ The truth is^ they 
«< were both in one common error^ that the Poet's 
<< purpofe had been to write a criticifm of the Ar£ 
<( of Poetry at large, and not, as is here fbewn, o{ 
<« the Roman Drama in particular/' 

The remainder of this IntroduAion, as well as the 
Commentary and Notes» afford ample proofs of the 
erudition and ingenuity of the Critick ; yet I much 
doubt, whether he has been able to convince the 
learned world of .the truth of his main propofition, 
«< that it was the proper and fole purpofe of the Au« 
thor, fimply to criticife the Roman Drama.'' His 
Comipentary is, it muft be owned, extremely feduc* 
ing J yet the attentive reader of Horace will perhapa 

often 

• Praef* In £xb. resT. ct U tL p. %i%* 
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tftcn. fancy, that he perceives a violence anti cMf 
ftraint offered to the cempofitioh, in order to ac- 
commodate it to the fyfiem of the Commentator i 
Ivho, to fuch ^ teader, may perhaps fcem to mark 
ttanfitions, and poiiit ott connedions> as^fcU as id 
m^intsiitiM method in the Commentary, which cannot 
clearly be deduced from the text, to which it refers. 

Tliis irety ingenious Commintary opens as toW 
lows : 

^* The Aibje^ of this piece being, as t fuppofe, 
^* otiff viz. thijiau of the Roman Drama^ and com- 
^* mon fenfe requiring, even in the freeft forms of 
^< compofition, fome kind of method^ the intelligent 
*' reader will not be furprized to find the poet profe- 
** cuting bis fubje£l in a regular, well-ordered plan ; 
<* which, for the more exaA defcription of it, I 
*< diftinguiih into three parts : 

<• L The firft of them [fromU i to 89] is prepa« 
<* ratory to the main fubjed ot the Epiftle, con-* 
^ taining fome general rules and refle£tions on 
«« poetry, but principally with an eye to the follow- 
** ing parts \ by which m^ns it ferves as an ufeful 
«* incroduAion to the poet's defign, and opens with 
•* that air of eafc and elegance, effential to the epi- 

" fiolary form. „ ,^ 

^ « II. The 

\ 
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" IL The main body of the Epiftle [from 1. 8^ 
^^ to 295] h laid out in regulating the RomaH 
•* ftagej but chiefly in giving rules for Tragedy;, 
«^ not only as that was the fublimer fpecies of the 
*^ Dramay but, as it ibould feem» lefs cultiv^^ted 
•' and underilood. 

«< III. The laft part [from I. 295 to the end] cx-i 
*^ horts to cotreflnefs in writilig;; yet ftill with aii 
** eye, principally, to the dramatick fpecies: and i^ 
*< taken up partly in removing the caufes, that pre- 
«* vented it ; and partly in dire<fting to the ufe of 
*' fttch xiieans, as might ferve to promote it* Such 
«* 1$ the general plan of the Epiftle." 

In this general fummary, with which the Critick 
introduces his particular Commentary^ a very mate* 
Irial circumftance is acknowledged, which perhaps 
tends to render the fyftem on which it proceeds, ex- 
tremely doubtful, if not wholly untenable. The 
original EpifHeconfiftdof four hundred and feventy- 
fix lines ; and.it appears^ fmm the above numerical 
analyfis, that not half of thofe lines^ only two hun- 
dred and fix verfet [ffom v. 89 to 295] are employed 
on the fubjedl of ihe Roman Stage. The firft of the 
three parts above tielineated [from v. i to 89] cer* 

tainly, 
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tainly contains gimral ruUs and rtflri^hns en pcetry^ 
but farely with no particular reference to the Drama* 
As to the fecond part, the Critick, I think, might 
fairly have extended the Poet's confideration of the 
'Praaia to the ,365th line, feventy lines further than 
he has carried it y but the laft hundred and eleven 
lines of the Epiftle lb little allude to the Drama, that 
the only pafiage in which a mention of the Stage has 
been fuppofedtobe implied, [ludufque rsferius^isfc.\ 
Is, by the learned and ingenious Critick himfclft 
particularly diftinguiihed with a very different inter- 
pretatioii. Nor can this portion of the Epifile be 
conSdered, by the impartial and intelligent reader, 
^s a mere exhortation ^' to corre£lnefs in writing ^ 
taken up partly in removing the caufes that pre-^ 
yente4 it^ sind partly in direSing to. the ufe of fuch 
means, as might ierve to promote it/' CorreStneft 
i^ indeed here, as in many other parts of Horace's 
Satires and Epiftles, occaiionally inculcated; but 
purely the main fcope of this animated conclufion is 
to deter thofe, who are not bleft.with genius, fron\ 
ittepipting the waJJ^s of Poetry^ 

I much approve what this writer has urged on the 
vnitj offtAje^y and beauty ofepijlelary method obferved 
^ this W^^^'i ^^^ cannot agree that ** the main 

fubjea 
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Mi^tSt and intention was the reguJatUn §ftbe Raman 
Stage.^* How far I may differ concerning particu- 
lar pafl^ges, will appear from the notes at the end 
of this tranfiation. In controverfial criticifm differ^ 
ence of opinion cannot but be exprefied^ (viniam 
fetimufqui damufqui vicijjimr^) but I hope I fliall not 
be thought to have delivered my fentiments with 
petulance, or be accufed of want of refped for % 
chara£ler, that I moft fincerely reverence ai)d ad- 
mire* 

I now proceed to (et down in writipg, the fub- 
ftance of what I fuggefted to you in converfation, 
concerning my own conceptions of the end and de- 
fign of Horace in this Epiftle. In this explanation 
I (hall call upon Horace as my chief witnefs, and the 
Epiftle itfelf, as my principal voucher. Should their 
teftimonies prove adverfe, my fyflem muft be aban- 
doned, like many that have preceded it, as vain and 
chimerical : and if it l|iould even, by their fupport, 
be acknowledged and received, it will, I think, like 
the egg of Columbus, appear fo plain, eafy, and 
obvious, that it will feem almoft wonderful, that 
the Epiftle has never been confidered in the fame 
light, till now. I do not wi(h to dazzle with tl^e 
lufire of a pew hypothcfis, which rcqui^s, | tbink^ 

ncitbff 
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neitlier the ftrohg opticks, nor powerful glafleS) of 9 
critical Herfchel, to afcertain the truth of it ; but 
is a fyftem, that lies level to common apprehenfion^ 
aad a luminary, difcoverable by the naked eye. 

My nption is fimply this. J conpeive that one of 
the Tons of Pifo, undoubtedly the Elder, had either 
written, or meditated, a poetical work, moft proba« 
bly a Tragedy ; and that he had, with the know- 
ledge of the family, communicated his piece, or in- 
tention, to Horace : but Horace, either difapproving 
of the work, or doubting of the poetical faculties of 
the £lder Pifo, or both, wilhed to difliiade him from 
all thoughts of publication. With this view bt 
formed the defign of writing this Epiftle, addreffing 
It, with a Courtlinefs and delicacy perfefUy agree* 
able to his acknowledged chvader, indiiFerently to 
the whole family, the father and his two fons. EfU 
^ola ad Pifims^ df ArU Pcftic4» 

He begins with general refledions, generally ad« 
dtefijbd to his thne friends. Crediu^ PisonesI— « 
Pater, £sf juvenes patre digni /—In thefe prelimi- 
nary rules, equally neceflary to be obfcrved by Poets 
pf every denomination, he dwells on the neceffity of 
|inity of defign, the danger of being dazzled by the 

fplendor 
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fplcttjor of partial beauties^ the choice of fubjedt^ 
the beauty of order, the elegance and propriety of 
^diAioo, and the ufe of a thorough knowledge of the 
nature of the feveral different fpecies of Poetry; 
humming up this introdu£iory portion of bis Epiftley 
in a manner perfedUy agreeable to the conclufioii 
irfit. 

D^ffiptas ftrvdn victs^ oftrun^tu cphr^Up 
Cur egoji n9fM9 igwro^u^^ potta/alHtor f 
Cur ne/cire, fudtns frani^^ ^uam difcert male ? 

From this genera} view of poetry, on the canvae 
0f Arsftotle, but entirely after his own manner, tho 
writer proceeds to give the rules ^d hiftory of the 
Drama > adverting principally to Tragedy, with all 
its conftituents ^nd apipetidages of diAion, ftbln, 
4^arafter, incidents, chorus, meafure, mufick, and 
•decoration. In this part of the work, according to 
the interpretation of the bell Criticks, and indeed (I 
thlpk} according to the manifipft (enor of the Epiftle, 
he uddri^iTes himfelf entirely to the tv^ yonng ^fntlmcn^ 
I>ointing out tp them the difficulty, ^s well »s fXr 
cellesce, of the Dramatick Art } in£ftinjg o^i t\i% 
avowed fuperiori^ of the Grsi^ciaa Writers, i^n4 
afcribing the compamtive failure of the Rom^na 
tp negligence and avarice. Tbc Poet, having 

exhaufied 
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exbaufted this part of his fubjeA, fuddenly drops a 
fecond^ difmiffing at once no lefs than two of the threi 
Perfons, to whom he originally addrefled his Epiftle, 
and turning fhort on the Elder Piso^ moft earneftly 
conjures him to ponder on the danger of precipitate 
publications, and the ridicule to which the author of 
wretched poetry expofes himfelf. From the com- 
mencement of this partial addrefs, O major juve-' 
NUM, ^c. [v. 366] to the end of the poem, almojl 
a fourth port of the whok^ the fecond perfon plural, 
Pifones l-^Voi / — Vos^ O Pompilius Sanguis ! &c. is 
difcarded, and the fecond perfon ftngular, 7tr, ?/, 
Tihi^ &c. invariably takes its place. The argu- 
ments too are equally relative and perfonal ; not 
only (hewing the neceiEty of fiudy, combined with 
natural genius, to conftitute a Poet; but dwelling 
on the peculiar danger and delufion of flattery, to a 
writer of rank and fortune ; as well as the ineftima- 
ble value of an honeft friend, to refcue him fromde- 
rifion and contempt. The Poet, however, in reve- 
rence to tbe Mufe,qualifies his exaggerated defcription 
of an infatuated fcribbler, with a moft noble enco- 
mium on the ufes of Good poetry, vindicating the 
dignity of the Art, and proudly afTerting, that the 
moft exalted characters would not be difgraced by the 
cultivation of it,- 
Vot. IIL C Nt 
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Ni forte pudori 
Sit tibi Mu/a^ lyra/oltrs^ ii Cantor Jpotlo. 

It is worthy obferyationy that in the fatyrical 
ptdlurc of a franticl^ bard, with which Horace con-^ 
eludes bis EpiAle, he not only runs countejc to what 
ought be exp€i<^ed as a Corollary of an EfT^y on ih$ 
Art efPoHryy but contradicts his ovifn ufual fKxBicn 
and f<qntia)ents. In his Epiftle to Augufftiis^ inAead 
of ftigmatidng the love of verfe as an abominable 
phrenfy^ he calls it (levit hat infama} aJUgbt mad* 
mfiy and defcants on its good tSc&S'-^quantas riR* 
TUTES h^iaty fie collige ! 

In another Epiftle, fpicakiog of himfelf, and hi# 
addi£lion to poetry, he fays, 



uhi quid datmr 6tit 



Ilhidocharth'y hoc eft ^ ME9i0CRl9'Ut iX^is 
Ex 'vitiis union ^ &c. 

All which, and feveral other pafl^ges in his works,- 
almofb demonftrate that it was not, without a par- 
ticular purpofe in view, that he dv^elt fo forcibly off 
the defcription of a man refolved 



-in/pite 



Of nature and hhftars to write * 
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Tacoudude,tf I have notcoqtemplatedmy fyfiem, 
tUl I am bccoaouG^ blind to its imperfedicmSv thj) 
View of the £piiUc pot only prefervcs to it all that 
unity of fubjeift ^nd eU^ancf of mdhod^ fo much in« 
fiftcd on by the excellent Critick, to whom I have 
fo often referred ; but by adding to his judicious 
general abftraft the familiarities of perfonal addrefs, 
fb ftrongiy marked by the writer, fcarce a line ap- 
pears idle or mifplaeed : while the order and difpo- 
fition of the Epiftle to the Pifos appears as evident 
and unembarrafled, as that of the Epiftle to Au* 
guftus ; in which laft, the a^ual ftate of the Roman 
Drama (eems to have been more manifeftiy the objeA 
of Horace's attention^ than in the Work now under 
coniideration. 

Before I leave you to the further examination of ths 
original of Horace, and fubmit to you theTranil^pn^ 
with the Notes that accompany it^ I cannot help 
obferving, that the fyfiem, which I have here laid 
down, is not fo entirely nevf) a^ it may perhaps at 
firft appear to the reader, or as I myfelf originaHf 
fuppofed it. No Critick indeed has, to my know 
ledge, direAly confldered iIhi whole Epijile in the 
fame light that I have now taken it; but yet partU 
cuUr pajfagei fcem fo ftrongiy tQ enforce fucH an 
C I interpret 
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interpretation^ that the Editors, Tranflators, and 
Commentators, have been occafionally driven to ex- 
planations of a fimilar tendency ; of which the Notes 
annexed will exhibit ieveral ftriking inftances. 

Of the following verfion I {hall only fay, that I 
have not, knowingly, adopted a fingle expreffion, 
tending to warp the judgement of the learned or un- 
learned reader, in favour of my own hypothefis. I 
attempted this tranflation, chiefly becaufe I could 
find no other ec^ually clofe and literal. Even the 
Verfion of Rofcommon, though in blank verfe, is in 
fome parts a paraphrafe, and in others, but an ab- 
firad. I have myfelf, indeed, endeavoured to fup* 
port my right to that force and freedom of tranflation 
which Horace himfelf recommends; yet I have 
faithfully exhibited in our language feveral paflages, 
which his profefled tranflators have abandoned, as 
impoflible to be given in £nglifh« 

All I think neceflary to be further {aid on the 
Epiftle, will appear in the Notes. 
I am, my dear friends. 

With the trueft refpeft and regard. 
Your moft fincere admirer. 
And very affeSionate, humble fervant> 
GEORGE COLMAN. 
LONDON, March 8, 1783. 
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A O 



P I S O N E S. 



JjJ^Umano capiti cervicem pidor equinam 
Jungere fi velit, et varias inducere plumas 
Undique collatis membris^ ut turpLter atrum 
Definat in pifcem mulier formofa fuperne ; 
Sp3£tatum admiffi rifum teneatis, amici i 
Credite, Pifones, ifti tabulae fore librum 
Perfitnilem, cujus, velat aegri fomnia) van9( 



.^ Fingcntur 
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1/Y H AT if a Painter, in his art to ttine, ^ 
A human head and horfe's neck (hould join ; 
From various creatures put the limbs together. 
Covered with plumes, from cv'ry bird a feather^ 
jAnd in a filthy tail the figure drop, 5 

A fifh at bottom, a fair maid at top : 
Viewing a pifture of this ftrange condition. 
Would you not laugh at Tuch an exhibition? 
Truft me, my Pifos, wild as this may feein« 
The volume fuch^ where, like a fick-nian's dream, 10 
Q j, Extravagant 
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2 ^ EPISTOLA AD PISONES. 

Fingentur fpecies : ut nee pes, nee eaput uni 
Keddatur formae. Pi£toribus atque Poetis 
QuidlibeC audendi femper fuit arqua potefias, id 
Sciinus,et banc veniampetimufque damiifque viciffim; 
Sed non ut placidis coeant immitia, non ut 
Serpentes avibus geminentur, tigribus agui. 



Incoeptis gravibus plerumque et magna profeffis 
Purpureus late qui fplehdeat unus et dter 15 

Affiiitur pannus ; cum lueiis et ara Dianae, 
Kt properantis aqiiae per amocnos ambitus ^gros, 
Aut flumen Rhenum, autpluvius defcrlbitur arcu$. 
Sed nunc non erat his locus : et fortafte cuprefium 
Scis fimulare : quid hoc, il fradis enatat fexfpes 2Q 
Navibus, aere dato qui pingitur ? amphora coepit 
Inftitui : currente rota cur urceus exit ? 
Denique, fit quid vis fimplex duntaxat et unum« 



Maxima 
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EPISTLE TO THE BISQS* e 

Extravagant conteits throughout prevail, 

Qrofs and fantafttck, neither, bead nor taU« 

*^ Poets and Painter^ ever were aUow'd 

*< Some daring flight above the vulgar croud/' 

True : we indulge them io that daring flight, 15 

And challenge in our turn an equal right; 

^ut not the fpfc and favage to combine. 

Serpents tq dqyes, tp tigers lambkins joii;^. 

Oft works of promife large, and high attempt. 
Are piec'd and guarded, tp efcape contempt, ^o 
With here and there a remnant highly dreft. 
That glitters thro* the gloom of all the reft. 
Then Dian's grove and altar are the theme. 
Then thro* rich meadows winds the filver dream ; 
The River Rhine, perhaps, adorns the lines, 25 
Or the^ay Rainbow in defcription fliines. 

Thefe we allow have each their feveral grace ; 
But each and feveral now are out of place, 

A cyprefg you can draw ; what then ? you're hirM, 
And from your art a fea- piece is required; 30 

A fhipwreck'd mariner, defpairjng, faint, 
(The price paid down) you are ordain*d to paint. 
On with your art ! proceed as you be^un ] 
Why dwindle to a cruet from a tun ? 
l^ji^ple be all you execute, and bn^ I 

LovM 
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3 EPISTOLA AD PISONES- 

Maxima pars vattttn, (pater, et juvenes patredi|;|ii) 
Decipimur fpecie rcAL Brevis efle }ahoio» 25 

Obfcurus fio : feSrantem lacyia, ncrvi 
Deiiciunt animiquc: profefius grandia turget ; 
Serpit humi tutus ntmiuia timidufqim pnocella?. 
Qui variare cupit rem prodigaltter uimn, . 
pelphinum filvis apptngit, fluAibus apnnii, 3(9^ 
}n vitium ducit culps fuga, ^ caret arte. 



^milium circa ludtim faber imus et unga^ 
Exprimet^ et mo)Ie« imitabitur sere capiUos^ 
infelix operis fumooa, quia ponere totiim 
Nefciet : huncegomcy ii quid componere curem, ^^, 
Non magis efie velim, quam pravo vi\rere nafo, 
Spedandum nigris oculis, nigroque capillo. 



Sumite materiam veftris, qui 0:ribitis, xquam 
Viribus : et vcrfate diu, quid ferrc rcc^fent 
Quid valeant humeri* 
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Lov'd fire! lov'd fons, well worthy fuch a fire ! 35 
Moil bards are dupes to beauties tfaey admire. 
Proud to be brief, for brevity muft pleafe^ 
I grow obfcure ; the follower of eaf^ 
. Wants nerve and foul ; the lover of fublimc 
Swells to bombaft^ while he whodread^ that crime, 40 
Too fearful of the whirlwind rifihg round, 
A wretched reptile, creeps along the ground* 
The bard, ambitious fancies who difplays. 
And torturc;s one poor thought a thoufand ways, 
Heaps prodigies on prodigies ; in woods ^e 

Pidures the dolphin, and the boar in floods ! 
Thus ev'n the fear of faults to fauha betrays, 
Unlefs a mafter-hand condwft the lays. 

An under workman of th* ^milian clafs. 
Shall mould the nails, and trace the hair in brafs, 5a 
Bungling ai laft; becaufe his narrow foul 
Wants room to comprehend a ptrfeSi wbcle. 
To be this man, would I a work compofe. 
No more I'd wilh, than for a horrid nofe. 
With hair as black as jet,and eyes as black as floes. 



,.} 



Seled, all ye who write, a fubjedl fit, 56 

A fubjeft, not too mighty for your wit ! 
And ere you lay your (boulders to the wheel, 
Weigh well their ftrength^ and all their weaknefs feel! 



And 
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^ - • . - - Cuileaapotcntcrcrit res, 40 
Nee facundia deferet bunc^ nee lucidu^ ordp* 



Or4inU haec Virtus erit ct Venus, aut ego faUpr| 
Ut jam nunc dicat, jam nunc debentia dici, 
Pkraque differat, et prxfens In tempus omittat* 

Hoc amet, hoc ipernat, promiffi carminis au&on 45 
"'■''" ) ' 

In verbis etiam tenuis cautufque ferendis, 
Dixeris egregie, not^m ii callida verbum 
Reddiderit ji|n£tura novum ; fi forte necefic ei( 
Jndicii^ mpnftrare recentibus abcjita rerum^ 
Fingere cin£tutis non exaudita Cethegis 5C1 

Continget: dabiturque licentia fumpta pudenter. 
£t nova fadaque nuper habebunt verba fidem, fi 
Grsrco fonte cadant, parce detorta. Quid autem i 
Caecilio, Plautoque dabit Romanus, ademptum 
Virgilio, Varioquc? 



•g<b 
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EPISTLE TO THE PISOS. 4 

He^ who his fubjedl happily can diufe, 60 

Wins to his favour the benignant Mufe ; 
For him ihall Eloquence her ftores difplay. 
And beauteous Order trace and clear his way. 

Order, I trtift, may boaft, nor boaft in vain^ 
Thefe Virtues and thefe Graces in her train. 
What on the inftant fhould be faid, to fay i 65 

Things, heft referv'd at prefent, to delay ; 
Guiding the bard, thro' his continu'd verfe. 
What to rejefi, and when ; and what rehearfe. 

To words eftablifh'd by long ufage, true. 
With innovations, or adoptions, few, 70 

Happy your art, if by a cunning pbrafe 
To a new meaning a known word you rai/c : 
If calling from the dark abyfs of time, 
♦* Things unattcmpted yet in profeor rhime/* 
Oft fiern neceffity exads fome word. 
By the ftrait-lac*d Cethegi never heard 5 
Take without blame, yet take with coynefs too, 
^he licence to your arduous fubjeftdue. 
New, or but recent, words ihall have their courfc. 
If drawn .difcreetly from the Grecian fource. So 
What Plautus and Cecilius fafely claim, 
Shall Rome ia Virgil, and in Varius, blame i 

Or 
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5 EPISTOLA AD PISONES. 

• •--•• ego cur acquircre paucsu 55 
Si poflum, invideor ; cum lingua Catoais et Enni 
Sermonem patrium ditaverit, et nova rerum 
Nomina protukrit ? Licuit^ femperque ticebie 
Signatum praefente nota procudere nomen. 
Ut filvae foliis pronos mutantur in annos ; 6a 

Prima cadunt : ita vcrborum vetus interit aetas^ 
£t juvenuEH ntu florent modo nata vigentqiR. 
Debemur morti noe, noftraque ; five receptus 
Terra Neptunus, claffes Aquilonibus arcet. 
Regis opus ; fteriUfve diu palus, aptaque remis, 65 
Vicinas urbes alit, et grave fentit aratrum i 
Seu curfum mntavit iniquum frugibus amnis, 
Dodus iter melius : ntorcalia fzStz peribunt, 
Nedum fcrmonum ftec honos, et gratia vivax. 
Multa rchafcentur, quae jam cccidcrci cadcntque 7a 
Qiiae nunc funt in honorc vocabula. 



• fivo- 
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EPISTLE TO THE PISOS. 5 

Or if myfclf (hould fomc few words explore,- 
Shall I be envied for my IktJc ftore ? . 

Cato, and Ennius, while our ftyle was youngs 
With many a fterling phrafe enrich'd our tongue ; 
And We, our Sires, and Sons, without a crime j 
May ftartip on words the coinage of the time. 
As branching woods let fall, and change their 
leaves, 99 

Our language too a change of words receives : 
Year after year dropoff the ancient race. 
While young ones bud and flourifli in their place. 
Nor we, nor all we do, can death withftand ; 
iVhetber the Sea^ imprifon'd in the land, 
A work imperial ! takes a harbour's form. 
Where navies ride fecure, and mock the ftofm | 
fVhether tht Mtnrjh^ within whoft horrid ftiore 
Barrennefs dwelt, and boatmen plied the oaf, 
!Kow furrow'd by the plough, a laughing plain, io» 
Feeds all the cities round with fertile grain ; 
Or iftbi River ^ by a prudent force. 
The corn once flooding, learns a better courie* 
The works of mortal man Ihall all decay; 
And words are grac'd and honour'd but a day : 105 
Many (hall wake reviv'd, that now lie dead ; 
Many fliail fade, and all their glories jQied ; 

Cuftom 
4 
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6 EPISTOLA AD PISON^S* 

. ..-.----•,£ volet ufus, 
Qi^em penes arbitrium eft, et jus, et norma loquendi* 



Res geftae regumqueducuai<}ue et triftia bella. 
Quo fcribi poflent numero, monftravit Homerus. 

Veriibusimpariter junSisquerimonia primiltn, 75 
Poft etiam inclufa eft voti fententia compos. 
Quis tamen exiguos elegos emiferit au£lor, 
Grammatici certant, et adhuc fub judice lis eft. 



Archilochum proprio rabies armavit iambo. 
Hunc focci cepcre pedem, grandefque cothurni, 80 
Alternis aptum ferdionibus, etpopulares 
V incentem ftrepitus, et natum rebus agendls. 



Mufa dedit fidibus divos, puerofque deorum, 
£t pugilem vi£iorem> et equum certamine primum, 
Et juvenum curas, et libera vina referre* 85 



Defcnpt^^f fervare vices, operumque colores. 

Cur 
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Cuftom alone their rank and date can teach, 
Cuftorii, the fov'reign, law, and rule of fpeech. 

For deeds of kings and chiefs, and battles fought^ 
What numbers are moft fitting. Homer taught : 

Couplets utiequid ivere aft firft confin'd ^ 
To fpeak in bnoken verfe the mourners mind. 
Profperity at length, and free content. 
In the fame numbers gave their raptures vent; ir^ 
But who firft framed the Elegy*6 fmall fong. 
Grammarians fquabUe, and will fquabble long. 

Archilochiit, refcntment's bitter rage 
Arm'd with hit own lambicks to engage : 
With thefe the humble Sock, and Buikin proud, lao 
Shap'd dialogue ; and ftill'd the noify croud ; 
Embraced the meafure, prov'd its eafe and force. 
And found it apt for buGnefs or difcourfe« 

Gods, and the fonsof Gods, in, Odes to fing. 
The Mufe attunes her Lyre, and ftrtkes the-ftring; 12$ 
Vi^rious Bojters, Racers, tnzrV, the line, 
The cares of youthful love^ and joys of wine» 

The various outline of each work tb fUl^ 
If nature gives no powV, and art no fkill; 

Vol. in. n If 
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Cur ego, flnequeorignoroque^ poeta.falutor? 
Cur nefcire, pudens prave, quam difcere malo I 



Vcrftbus exponrtragicis res comica non vult. 
Indignatur itciti privatis ac prope focco ^ 90 

Digpis carminibus narrari ceena Thyeftae. 
Singula quaeque locum teneant fortita decenter. 
Interdum tamen eC vocem cotnoedia CoUit ; . 
Iratufque Chremes tumido delitigat ore; 
£t. tragicus plerutnque dolet fermone pedeflri. 95 
Telephus aut Peleus^ cum pauper er exul uterque, 
Projlcit ampullas ec fefquipedalia verba, ' 
Si curat cor fpeftantis tetigifle querd3« . 



Non Tatis eft pulchra cfle pocmata ; dulcia (unta, 
Et quocunque volent, animum auditoris agunto. lOd 
Ut ridentibus arrident, ita flcntibus adflcnt 
Humani vultus } 



ii vis 
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EPISTLE TO THE PISOS. 7 

If, marking nicer fhades, I mifs my aim, 130 

Why am I greeted with a Poet's name ? 
Or if, thro' ignorance, I can't difcern. 
Why, Trom falfe modefty, forbear to learn ? 

A comick incident loaths tragick flrains : . 
Thy feaft, Thyeftes, lowly verfe difdains j 135 
Familiar didibn fcorhs, as bafe and mean. 
Touching too nearly on the comick fcenc«- 
Each ftyle allotted to its proper place. 
Let each appear with its peculiar grace ! 
Yet Comedy at times exalts her ftrain, 140 

And angfy Chremes ftorms in fwelling vein : 
The tragick hero, plung'd in deep diftrefs. 
Sinks with his fate, and makes his language lefs* 
Peleus and T^lephus, poor, banifli'd ! each 
Drops his foot-half- foot words, and founding 
fpeech ; 145 

Or elfe, what bofom in his grief takes part. 
Which cracks the ear, but cannot touch the heart ! 

'Tis not enough that Plays are poliih'd, chafte. 
Or trickt in all the harlotry of tafte. 
They muft h^vcpaJ/Mn too ; beyond controul 150 
Tranfporting where they pleafe the hearer's foul. 
With thofe that fmile, our face in fmiles appears j 
With thofe that weep, our cheeks are bath'd in tears : 
D 2 To 



yGoogk 



• fePISTOLA AD PISONES. 

. • . • «- ji vis me flerc, dtrfendum eft 
Primum ipfi tibi : tunc tua me infortunia I^^lent. 
Telephe, vel Peieu, male fi mandata loqueris, 
Aut dbmtitabo, aut ridebo : triftia mseftom 105 
Yultum verba decent 5 iratum, plena mioarum i 
Ludentem, lafciva ; feverum, feria iiStu. 
Format enim Natura prius nos intus ad omnem 
Fortunarum habitiim ; juvat, aut impellit ad iram, 
Aut ad humum moerore gravi deducit, et angit^ 11^ 
Poft effert aiiimi motus inteiprete liiiguS* 
Si dicentis erunt fortunis abfona di£la^ 
Ramani tollent.£4}uite$ peditefque cbacbinnum* 



Intererit multum^ Dirufne Ioqi»tar, anheros; 
M^curofne feoeX) an adhuc llarente juvcnti 115 
Fervidus; an matrona poeens, an fedula nutrix ^ 
Mercatortie vagus, cultome vireotis agelli $ 



Colchttt, 
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EPISTLE TO THE PISO& 8 

To make nu grieve, be ittt f$»tr anguiih {hovn^ 
And I fball feel your forrows like my own. 155 

Peleus, and Telephus ! unlefs your fiylc 
Suit with your circumfiance, I'll fleep^ or fmilc. 
Features of forrow moi^rnful word^ require | 
Anger in menace fpeaks, and words of fi^e ; 
The playful prattle in a frolick vein, 160 

And the fevere afFe£t a ferious firain : 
For Nature firft, to every varying wind 
Of changeful fortune, fhapes the pliant mind i 
Sooths it with pleafure, or to rage provokes, >^ 
Or brings it. to the ground by forrow's heavy 
ilrokes; 165 

Then of the joys that charm'd, or woes thdt wrung. 
Forces typreffion from the faithful tongue ; 
But if the a£tor's words belie his ftate. 
And fpeak a language foreign to his fate» 
Romans fhall crack their fides, and all the town 170 
Join, horfe and foot, to laugh th' impoftor down. 

Juft Diahguiy to every fpeakei^ fit. 
Their feveral rank and charader fbould hit ; 
Hero, or God ; the Sire fedate and grave. 
Or the warm Youth tp paffion ftill a Save; 175 
Matron, or Nurfe^ the Merchant us'd to roam. 
Or Farmer ploughing his rich field at hoioe : 

D 3 If 
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9 EPISTOLA AD PISONES. 
CQlcbus, an AiTyrius ; Thebis nutritus, an Argis* 



Aut famam fequerc, aut fibi convenientia fingc. 
Scrip tor. Homaereum fi forte reponis Achillem, 120 
Impiger, iracundus, inexprabilis, accr,. 
Jiira neget fibi nata, nihil non arrpget armis. 
Sit Medea ferox inviftaque,' flebilis Ino, 
Perfidus Ixion, lo vaga, triftis Oreftcs. 



V Si quid inexpertum fccnse committis,ctaudcs 125 
f .crfonam fprniare novam 5 fcrvetur ad imum 
Qualis^ab inccpto proceffcrit, et fibi conftet. 



Difficile eft prpprie commwnia diccrc : tyquc 
Reftius Iliacum carmen deducis in aSus, 
Quam fi proferres ignota iiidi<aaque primus. 13Q 



Publica materics priyati juris erit, fi 
Non circa vilem patulumque moraberis.orbem 5 
Nee verbum verbo curabis redderc, fidus 
laterpres j nee defilies imitator in ardum, 

Unde 
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EPISTLE TO THE PISOS. 9 

If Colchian, or Aflyrian) fill thefeene, 
Theban, or Argian, note the (hades between ! 

Follow the Voice of Fame ; or if you feign, 180 
The fabled plan confiftently fiiftain ! 
If Homer's hero you bring back to view. 
Shew your AcfaiUes fuch as Homer drew; 
Aiftive, warm, brave, impetuous, high of foul. 
Calling to arms! and brooking no controii] : 18 e 
Fierce let Medea feem, in horrors clad ; 
Perfidioiis be Ixion, Ino fad ; 
lo a wanderer, and Oreftes mad { 



} 



Should yoi|, ^dvent'ring noyelty, engage 
Some bold Original to tread the Stage, 190 

True to the parent moul4 in which 'twas cajt, 
Suftain the charader from firft to l^ft. 

Yet hard the taflc to touch on untried fads : 
Safer the Iliad to reduce to afts, 
Than be the firft new regions to explore, 19^ 

And dwell on themes unknown, untold before. 

Quit but the vulgar, broad, and beaten round. 
The publick field becomes your private ground ; 
Nor word for word too faithfully tranflate ; 
Nor leap at once into a narrow flrait, 200 

• ^ D 4 A copyift 
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10 EPISTOLA AD PISONES. 
UnSe pedem prol^rre pu4or v^et autopoiis loim 135 

Nee fie ijicipiea, ut.fcriptor cycUens o|iin ; 

FORTUNAM PrIAMI CANT ABO, £T NOBUS BZlLUli^. 

Quid dignum taoto fex^t bic promiflor biatu i 
Parturiunt tnon^s : aafcetur n4iculii§ m^$*, 
Quanto re£litts bi^a q^% nil moiilttr ipiepie I 14Q 

Die MIHI» MUSA» yi^VMf CAVTJ^ JWT MOfNI^ 

Troj*, 
Qui mores hominum m^ltorvm yidit st uilbm% 
Non fumum ex fulgore, fed ex fiMP ^fire liicem 
Cogitat, ut fpeciofa dehinc miracula promat, 
Antiphatcn, Scyllataque, et cum Cylopc Charib^ 

din. '' 14 J 

Nee rtditum 0iomedis ab interitu Meleagri, 
Nee gemino bdlum Trojanum orditur ih ovo : 
Semper ad eventum feftinat; et j^ (ne()ia$ res^ 
Non fecus ae notas, auditprem rapit : et qu^ 
Defperat tra^ata nit^fcere pofle^ rejinqui^ : 150 



Atqve 
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EPISTLE TO THE PISOS, lo 

A copyift {o clofe^ that rule aod line 

Cdrb your fxct march, and all your fteps confine ! 

Be not your opening fierce, in accents bold. 
Like the rude ballad-monger's chaunt of old ; 
<* The fall of Piiam, the great Trojan King] 205 
" Of the right noble Trojan War, I fingP* 
Where ends this Boafter, who, with voice of thunder^ 
Wakes Expectation, all agape with wonder? 
The mountains labour! huih'd are all the fpheres I 
And, oh ridiculous ! a moufe appears. 210 

How much more modefily begins his fong. 
Who labours, or imagines, nothing wrong! 
*^ Say, Mufe, the Man, who, after Troy's difgrace, 
** In various cities mark'd the human race 1" 
'Not flame to fmoke he turns, but fmoke to light, 215 
Kindling from thence a ftream of glories bright : 
Antiphates, the Cyclops, raife the theme; 
Scylla, Charibdfs, fill the pleafing dreani« 
He goes not back to Meleager's death, 
With Diomed's return tOTun you out of breath ; 22# 
Nor from the Double Egg, the tale to mar. 
Traces the ftory of the Trojan War : 
Still hurrying to tl^' event, at onqe he brings 
His hearer to the heart and foul of things ; 
And what won't bear the light, in (hadow flings 

4 s. 
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li EPISTOLA AD PISONES. 

Atque ita mentitur, fie veris falfa remifcet, 
Frimo ne medium, medio ne diTcrepet imum. 



Tu, quid ego et populiis mecum defideret, audi ; 
Si fautoVis eges aulea manentis, et ufque 
Selluri, donee cantor, Vos plaudite, dicat: i$i 

• iBtatis cuj ufque notandi funt tibi mores, 
Mobilibufque decor naturis dandus et annis. 

Reddere qui voces jam fcit puer, et pedc eerto 
Signat humum^ geftit paribus colludere, et iram 
Colligit ac ponit temere, et mutatur in boras. i6a 



Imberbis juvenis, tandem cuftode remotp, 
Gaudet equis canibufque et aprici gramine campis 
Cereus in vitium fledi, monitoribus afper, 
Utilium tardus provifor, prodigus seris, 
Sublimis, cupidufque, et amata relinquere per- 
nix. 165 

Converfis fludiis, aetas animufque virilis 

5 Quacrlt 
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So well he feigns, fo well contrives to blend 
Fi£lion and Truth, that all his labours tend 
True to one point, perfu'd from end to end. 

Hear now, what I expe£t, and all the town, T 
If you would wifli applaufe your play to crown, > 
And patient fitters, 'till the cloth goes down ! J 

Man^sfeveralages with attention view. 
His flying years, and changing nature too; 

The Boy^ who now his words can freely found. 
And with a fteadier footftep prints the ground, 235 
Places in playfellows his chief delight, 
Quarrels, (hakes hands, and cares not wrong or right : 
Sway'd by each fav'rite bauble's ihort-liv*d powV 
In fmiles, in tears, all humours evVy hour. 

The heardlefs Youth^ at length from tutor free, 240 
Lioves horfes, hounds, the field, and liberty : 
Pliant as waxi to vice his eafy foul. 
Marble to wholcfome counfel and controul j 
Improvident of good, of wealth profufe; 
High; fond, yet fickle j generous, yet loofe. 245 

To graver fludies, new purfuits inclined. 
Manhood^ with growing year^, brings change of 
mind: 

Seeks 
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» EPISTOLA AD PISONES* 

Quaerit opes et amicitias^ infervit honor! i 
Conmififle cavet aiio4 mox mutaxt laboret. 



Multa fenem ^ircumveiiiunt iiicommoda; vel quod 
Qttxrit, et inventis roifer abftinet, ac timet uti; 179 
Vel quod res omnes timide gelideque miniftrat. 
Dilator, fpe lenjus, iners, pavidufque fotuii ; 
Difficilis, querulusy laudator temporis aAi 
jSe puerO) ceixit^ caftigatorqHe mixiorum. 



Malta fenitit miii vententcs commoda fecun, 175 
Multa recedentes adimunt ; ne forte feniles 
Mandentur juveni partes, pueroque viriles. 
Semper in adjuii£li9 svoque morabimur aptis. 



Aiit agitur res in fcenis, aut ada iirfertar ; 

Sfgnius 
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EPISTLE TO THE PISOS, u 

Seeks riches, friends ; wilh third of honour glows i 
And all the meannefs of ambition knows ^ 
Prudent, and wary, on each deed intent, 250 

Fearful to ad, and afterwards repent* 

Evil in varkms Ibapes OU Age ftnrrounds ; 
Miches his aim, in riches he abounds y 
Yet what he gained in fear, he fears to lofe; 
And wiiat he fought as ufeful, dares not ufe. 255 
Timid and cold in all he undertakes. 
His hand from doubt, as well as weaknefs, ihakesi 
Hope makes him tedious, fond of dull delay; 
Dup*d by to-morrow^ tho' he dies to-day ; 
111-humourM, querulous ; yet loud in praife 
Of all the mighty deeds of former days y 
When hi was youngs good bearens, what glorious 

times 1 
Unlike the preient age, that tsems with crimes f 

Thus years advancing many comforts bring, 
And, flying, bear off many on their wing: 265 
Confound not youth with age, nor age with youth. 
But mark their feveral ckara£itrs with truth i 

Events are on the flage in a£t difplay'dy 
Or by narration, if unfccn, conveyed. 

CoU 



yGoogk 



13 EPISTOLA AD PISONES. 

Segnius irritant animos demilTa per ^urem, igo 
Quam quae funt oculis fubje£ta fidelibus, et quae 
Ipfe flbi tradit fpe^ator. Non tamen intus 
Digna gertpromes in fcenam : multaque tolles 
£x oculis, quas mox narret facundia praefens : 
Ne pueros coram populo Medea truciclet; i8j 

Aut humana palam coquat exta nefarius Atreus.; 
Aut in avem Procrie vertatur, Cadmus in anguem* 
Quodcunque oftendis mihi fie, incredulus odi. 



Neve minor, neu fit quinto produflior z£bi 
Fabula, quae pofci vult, et fpe£lata reponi. 190 

Nee Deus interfit, nifi dignus vindice nodus 
Inciderit : nee quarta loqui perfona laboret. 



Adoris partes Chorus, officiumque virile 
Defendat: neu quid medios intercinat a£lus. 
Quod non propofito conducat et haereat apte. 195 



lUc 
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EPISTLE TO THE PISOS. ij 

Cold is the talc diftilling thro' the ear, 270 

Filling the foul with lefs difmay and fear. 

Than where fpcftators view, like ftanders-by," 

The deed fubroitted to the faithful eye. 

Yet force not on the ftagc, to wound the fight, 

A€ts that jDbould pafs within, and fhun the light! 27 j 

Many there are the eye ihould ne'er behold. 

But touching Eloquence in time unfold: 

Who on Medea^s parricide can look ? 

View horrid Atreus human garbage cook ? 

If a bird's feathers I fee Progne take, 280 

If I fee Cadmus Aide into a fnake. 

My faith revolts ; and I condemn outright 

The fool that (hews me fuch a filly fight. 

Let not your play have fewer aSis than five^ 
Nor more^ if you would wifli it run and thrive ! 

Draw down no Godj unworthily betray'd, 
Unlefs fome great occafion a(k his aid ! 

Let no fourth perfon^ labouring for a fpeech. 
Make in the dialogue a needlefs breach ! / 

An a£lor's part the Chorus fliould fuftain, 290 
Gentle in all its office, and humane ; 
Chaunting no Odes between the ads, that feem 
Unapt, or foreign to the general theme. 

Let 
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Ille bonis faveatque, et concilietur amlcis, 

Et regat iratos, et amct pcccare timcntes : 

Ille dapes lattctet menfae brevis, lib falubrem 

Juftitiam, legefque, ct apertis otia pbrtis : 

111c tegat commiffa, Deofquc prccctur et oret, aos 

Ut redeat miferis/ abeat fortuna fupcrbis. 



Tibia non, ut none, orichalco vinfta, tubaequc 
JEmula) fed tenuis, fimplexque foramine pauco, 
Afpirare et adefTe choris erat utility atque 
Kondum fpifTa nimis complere fedilia flatu : jtoj 
Quo fane'populus nufnerabilis, utpote parvus 
£t fnigi caftufque verecundufqoe coibat. 
Poftquam ccepit agros extendere vi<Sor, et urbem 
Laxior ampleSi mums, vinoque diurno 
JPlacari Genius feftis impune diebus, aio 

AcceiEc numerifquemodt(que licentia major, 
IndoSus quid enim faperet liberque labor^m9 
Rufticus urbaao oonfufus^ 



* - - tutpis^ 
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EPISTLE To THE PISps. 14 

Let it to Vfirtuc prove a guide and friend, 
Curb tyrants, and the humble ^ood defend ! 295 
^^oudlctJtjiraife the joys that Temperance waits/ 
Of Juftice fing, the real health of States ; 
The Laws ; and Peace^ fecure with open gates ! 
Faithful and fecret, let it hcav'n invoke 
To turn ftoni the unhappy fortune's ftroke, 
And all its vengeance oh the proud provoke I 



tsi^ 

4 

} 



The Pipe of old, as yet with brafs unbound, 
j.^or riy^^lipg,,, as ^ no Wjj< the, Trumpet's found, 
But flenderj /irople, and.its flop? but few, 
Breath'd.td the Chorus^ and^ was ufeful too : 2p5 
No crouded feats wedg'd clofe, and clofejr ftfU, 
Thea.iifltifig pgar'rful b)afts their Ipace to fill j 
^ ^hen the thin audie,nce, pious, frugal, chafte, 
With modpftinirthipdulg'd their fober tafte. 
l^^t Apon as th? prQud V/^oj: fpurns ^Jl bounds, 310 
And growing jRpme aiyider wall furrounds j 
When ^opntide revels, apd the daylijgl\t boivf, 
. Xrice^ce op holidays ja flow, of foul ; 
A richer ftreami of melody is known, 
Numbers niore copious, and a fuller tone. 31^ 

— For what, alas ! could the unpradis'd car 
Of rufticks, revelling o*er country cheer^ 
.YoL. III. E A motley 
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15 EPISTOLA AD PISONES 

.-.--. -fc . turpis bonefto? 

Sic prifcae motumque et luxuriem addiditarti 

Tibicen, traxitquc valgus per palpita veftem : 215 

Sic etiam fidibus voces creverc feveris^ 

£t tulrt eloquium infolltuni facundia prseceps ; 

Utiliumque fagax rerum, et divina futuri, 

Sor^ilegis non difcrepuit fententia Delphis. 



Carmine qui tragico vilen^ certavit ob hircum^ 220 
Mox etiam agreftes Satyros nudavit, et afper 
Incolunfii gravitate jocum tentavit : eo quod 
Ulecebris erat et grati novitate mbrandiis 
SpeAator fun&ufque facris, et potus, et exiex. 
Yttum ita rifores, ita commendare dicaces 225 

Gonveniet Satyros, ita vertere feria ludo ; 
'' Ne quicunque Deus, quicunqne adhibebitur heros 
Regali confpedtus in aaro nuper et oftro, 
Migret in obfcuras humili fermone tabernas : 
Aut, dum vitat humum> nubes et inania captet. 230- 



Efflitirr 
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EPISTLE TO THE PISOS. 15 

A motley groupe ! high, low; and froth, and kumi 
Diftinguifh but fhrill fqueak, and droniOi hum ?— 
The Pipef» grown luxuriant in his art, 320 

With dance and flowing veft embellifhes his part ! 
Now too, its powers increasM, the Lyre feven 
With richer numbers fmites the lift'ning ear : 
Sudden burfts forth a fiood of rapid fong, 
Rolling a tide of eloquence along : 32f 

Ufeful, prophetic, wife, the ftrain divine 
Breathes all the fpirit of the Delphick ihrine. 

He who the prize, a filthy goat, to gain. 
At firft contended in the tragick ftrain. 
Soon too— tho' rude, the graver mood unbrokej«« 
Stript the rough Satyrs, and efTay'd a joke : 
for holiday- fpedators, flufh'd, and wild. 
With new conceits, and mummeries, were beguird. 
Yet fliould the Satyrs fo chafiife their mirth. 
Tempering thejeft that gives their failles birth; 335 
Changing from grave to gay, fo keep the mean. 
That God or Heroc of the lofty fcene. 
In royal gold and purple feen but late^ 
May ne'er in cots obfcure debafe his ftate, 
Loft in low language ; nor in too much care 340 
To fhun the ground, grafp clouds, and empty air. 
E 2 With 
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' EfFu'tlre leves indigna tragttdia Vetfus^ 
Ut Teflis'^matrbha 'moveri'juffa* diefeus, 
Intererit Safyris'pauTum piidib'urida pr6tcWiis. 
Non ego mdrriata ef dbminantia riomifta fbluin 

. Verliaque, Piftnes,' Satyrorum (criptor ainkbo : '235 
Nee fie enitar tragico Jlfferre colori, 
Ut nihil interfit t)avufne Ibqiiatbr et audSx 

^Pythias emunao liici-^ta Siriiorie"t^ic?itiiiii, 
An cufios faniululque^ J3ei^S!ilei!ttS aluitini. 



Ex noto fiiaum cfarm'^n ftqirar : iiifiti qui^is ^o 
Sperct'idem ;' Aidet multum,' ftdttf^^Me labbitt 
^ Aufas idem: lantum ftries junfhiracjue pbllet: 
Tan turn de medio Tuititis accredit If6ilofis« 



Silvis dedufti caveant, me judicc, Fauni, 
'Nc velut innati triviis, ac pene forenfes, 245 

Aut nimlum teneris juvencntVir verfibus umquam, 

Aut 
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With an indignant pride, and coy difdain, 

Stpfix Tragedy rejefts too light a vein : 

Like a ^^ve^ Matron^ deftin/d to advancq 

0,a.fpIemn.fej[liy^s tp. join the dance, 345. 

Mixt With the ibaggy tribe of Satyrs rude. 

She'll hold a fober mien, and ad the prude. 

Ne'er wp^ldj^ ?if95, ip^the Sylv^^n fccne, 

Ufe aj)jc£l,tcrrp^,^lpne^ ^n4phrafes mean j 

Nor of bigl^. Tragick colouring: afraid, 350 , 

Negl^di tpp much the difference of (hade ! 

Davus may jcft, pert Pyrtias may bqguilc ^^ 

Simo of ca(b,^ in a familiar fty[le; 

The fafoc lo\^f ftrain Sijcnus would difgrace, 

Servan^L ^d.^u^rdi^d of thj; Godlike race. 355 

If^t ^ H9. fHVji;^. k»p5^.9r ^Yi verfc fo framg. 
So follow ij^ tff^$ e^cb ni^y ^pgp. tl\e fame j 

Daring the {jgng^. WA^PA^'f?gJ:^:P/^yAiU 

May vainly toil, and only dare to fail J 

Such virtues order and conne&ion bring, 360 

From commcn arguments fuch honours fpring. 

The woodland Fauns their origin fliould heed. 
Take no town ftamp, nor feem the city breed ; 
Nor let tl^^f ^ainff youi;^ |;alJ^nts, repeat 
Vcrfcs that ^ju.n.ugo^ too ^nder feet 3 365 

' E 3 , ' Nor 
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Aut immuhda crepent ignoniiniofaque dida. 
Offenduntur ehim, quibuseft equiis, et pater, et res; 
Nee, fi quid fri£ii ciceris probat et nucis emtor, 
iEquis accipiuht animis^ donantve corona. 250 



Syllaba longa brevi fubjefta^ vocatur Iambus, 
Pes citus : unde ctiam Trimetris accrcfcere juffit 
Komen lambeis, cum fenos redderet idus 
Primus ad extremum fimilis iibi ; non ita pridem^ 
Tardior ut paulo graviorque veniret ad aures, 255 
Spondeos ftabiles in jura paterna recepit 
Commodus et patiens : non ut de fede fecundi 
Cederet, aut quarta focialiter. Hie et in Acci 
Hobilibus Trimetris apparet rarus, et Enni. 
In fcenam miflus cum-magno pondere verfus, %6qi 
Aut operse celeris nimium curaque carentis^ 
Aut ignoratae premie artis crimine pirou 



^on qutvis videt immodulata poemata judex : 
£t data Romanis venia eft indigna poetis^ 

IdtircQAC 
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EPISTLE TO THE PISOS. 17 

Kor fall into a lows indecent ftile, 
BreaJdng dull jefts to make the vulgar fmile ! 3(5 
For higher ranks fuch ribaldry defpife. 
Condemn the Poet^ and withhold the prize. 

To a fhort Syllable a long fubjoin'd 370 

Forms an lambick foot ; fo light a kind. 
That when fix pure lambicks roll'd along. 
So nimbly movM, fo trippingly the fong. 
The feet to half their number loft their claim. 
And Trimeter lambicks was their name. 375 

Hence, that the ipeafure might more grave appear. 
And with a flower march approach the ear. 
From the fourth foot, and fecond, not difplac- d. 
The fteady fpondee kindly it embraced j 
Then in firm union focially unites, 3S0 

Admitting the ally to equal rights. 
Accius, and Ennius lines, thus duly wrought. 
In their bold Trimeters but rarely fought : 
Yet fcenes overloaded with a verfe of lead, 
A; mafs of b^avy numbers on their bead, 385 

Speak carelefs l^afte, negled in ev'ry part^ 
Or fhsuneful ignqrange pf the Poet's art, 

*« Not ev'ry Qritick fpic.^ a faulty ftrain, 
And pardon Roman Poets ibould difdain.'' 

£4 . Shatt 
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Idcircone vagcr, fcnbamque licenter ? ufomne's* 
Vifuros p'eccata'pu'tent 'mek ; tutus et intra^ 266^ 
Spem venia? <:aatus ? vitavi deiif^ue culpafn, 
Nofi laud)£im merui, 



^ , VoscxcmplariaGrajc* 

No£lurni verfate manu, vcrfatc diurna. 
At vefiri proavi Plautinos et nuinerV) et 779 

Laudiaveriefales; nidainum patientcr utrumque 
(Ne dicam fl^ulte) mirati: fi modo ego et vos 
Scimus inurbanum lepido feponcre dido, 
Xegitimumquc fonum digitis callemus et aurt, 



I^notum tfagrcasgendsihvemfieCamoena^ ^75- 
Dicitur, et fi/auflrls vexiffe poSm^tai Thefph 
Quae canerent agerent^c, perunfti fecibus or*, 
Poft bunc perfonae palteque repcrtor honeftae 
^fcbylus et modicis ipfftavit pulpira tigrii?, 



Et 
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Stjali I tJien all regard, all lalyour flighty 390* 

3re^\i lodfe atoricei ahd allat random vtrttci 
Or ihall I fear that all my faults dfcfcrjTj; 
Viewing my errors withi an Eagle eye, 
And tl^ence corrcflnefs mate my only aim, • 
f leas'd to be fafp, and Aire of *fcaping blame ? 395 
Thus I from faults indeed may guard my lays; 
Put neither they, nor I, can meri^ praife. 

^ifos ! be Grsecian models your delight!' 
Night and day iiead' them,* read them day and night f- 
♦' Well ! but our fathers PlautUs lov'd to pmife^^cxy 
** Admired his htimoUr, and appi'ov'd hiS teyte/* 
Yas J they faw both with a too partial ey^^ 
Fond e'en do folly fure, if you and I 
JCnow' rift^dry from humour, chafte arttf t6tky 
Or can but lean, aiid have an e^r for verfe^ jpjjf 



A kind of Tragick Ode unkROwn before, 
Thesfis, 'tis faid, invented firft, and bore 
Cart-loads of verfe about j and with him went ' 
A troop begrim'd, to fing and reprefent. 
Next, iEscHYLus, a Ma(k to fliroud the face, 41Q 
^ Robe devis'd, to give the perfon grace) 

Oa 
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£^ docuit magnumque loqui, nitique cothufno. aSo 
Succeffit Vetus his Comoedia, non fine multa 
Laude : fed invitium libertas excidic, et vim 
Dignam lege regi : lex eft accepta ; Chorufque 
Turpitcr obticuit^ fublato jure nocendi, 



Nil intentatum nojftri liquere poeta : ^85 

Nee jiimium meruerc decus, vefltigia Graeca 
Aufi deferere, et celebrare domeftica fa£la, 
Vel qui Prsetextas, vel qui docuere Togatas : 
Nee virtujte foret clarifve pptentius armis, 290 

Quam lingual Latium ; fi non ofienderet unum— > 
Quemque pojstarum limas labor e^ mora, Vos 6 
P9mpiliu3 fanguis, carmen reprebendite, quod non 
Multa dies et multa litura coercuit, atque 
Praefedum decics non caftigavic a4 ungucm* 



Ingenium 

j by Google 
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On humble rafters raisM a Stage, and taqght 
The bu(kin*d aftor, with Bis fpirit fraught, 
To breathe with dignity the lofty thought. 
To thefe fucceeded, with no little praife 415 

The good OLp Comedy of anticnt days ; 
*TilI Liberty, grown rank and run to feed, 
Caird for tho hand of Law to pluck the weed : 
The Statute paft ; the fland'rous Chorus, drown*d 
In fhameful filence, loft the powV to wound, 420 

Nothing have Roman Poets left untried. 
Nor added little to their Country's pride ', 
Daring their Graecian Matters to forfake, 
And for their themes Dome(lick Glories take; 
Whether the Gown prefcrib'd an air more mean, 425 
Or the Imvoven Purple raised the fcene : 
Nor would the fplendour of the Latian name 
From arms, than Letters, boaft a brighter fane, 
H^d they not, fcorning the laborious file, 
Grudg'd time, to mellow and refine their ftyle. 430 
But you, bright hopes of the Pompilian Blood, 
Never the verfe approve ^nd hold as good, 
*Till many a day, and many a blot has wrought *% 
The polifla'd work, and chaften'd ev*ry thought, J, 
^y tenfold labour to perfection brought ! \ 

• 

Becaufe 



yGoogk 



aa, EP.IS<rOLA» AD- PISrQNE;S» 

Ingeniimi m\fti&^ quia fortunatius, arte. a^j^ 

Credit, et excJudit fanos Helicone poetas. 
Democritu;.;. boMt paf$ non ung4ies,poiiQr&Qig^^ 
'Noq .barbaiHt . feereta petit loca^, ,l)alnea vitaf ; 
Nancifcetur eQim pretiura notBenque pcnica^. 
Si tribus Anticyris caput infanab;ile numquatn 309^ 
Tonfori Licina conEkmifeJFit* G) c^o IsyuS)^ 
Qui purgor bilem. fiib verni teipporis llCfram ! 
Non alius faceret i^eliojra poeipata ; verutxi 
Nil tanti eft : ergo fungar vice cotis, acutum 
jReddere q^aB fcrrutn valet, exfors ipfa fecandi* 395 
Munus et officium,^nil foribens ipfe, docebq : 
Unde parentyjT op^i q^id alat formetque poetaoi \ 
Quid deceat, quid non s quovirtu$» quo.feratwroi;, 



Scribendi re^le, fapere eft et principlum et fons; 
Ktm tibi Socrajticae poterunt oftendere cbattsp i 319 
Vcrbaque pi^ovifam cemmn invita fequentur. 



Qui 
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BceAnk Dtmocfidis^ thinks wi^tich«d An .435 
^Too 'titt^n with Genias to fufhin a p^t, 
TdHtelicon alfowing* no pretence, 

* 'Till the mad bard has 16ft all common fenfe ; 
Many there are, their nails who will not pare, 440 
Or trim 'thdii" beards, br bathe, br' take the air : 
Fori^,' no'doubt, muft be a bard renowrt'd. 
That head with de^thkfs laUrel miift be crownM, 
Tho* paft the pow'r of Hellebore infane, 
Whfch no vile Cutberd'srazoi^d hands profane. 445 
Ah luckTefs T, each fpHng'that purge the bil6 I 
Or whoM write better i but 'tis fcarce worth while: 
So as mere hone, my fervices I pledge ; 
Edgdefs itfelf, it gives the fteel an edge : 
No writer I, to thofe that write impart 450 

The nature and the duty of their art : 
Whence fprings the fund i what forms the bard, t« 

' 1ch6w J 
What hoiiriflies his pdwVs, and niakefi them grow; 

'What's fit or unfit ; Whithei' genius tends j 
And where fond ignorance and dulrieft ehds. 455 

In Wifdom, Moral Wifdom, to excell. 
Is the chief caufe and fpring of writing well. 
Draw elements from the Socratick fource. 
And, full of matter, words will rife of courfc: 

He 
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Qui did icit patriae quid debeat^ eC quid amicis; 
Quo fic'amore parens, quofrater amandus ethofpcsj 
Quod fit confcripti, qugd judicis officium ; qux 
Partes in bellum miffi ducis ; ille profe£t6 31 j| 

Reddere perfonae fcit convenientia cuique. 
Refpicere exemplar vitae morumque jubebo 
Do&utn imitatoremy et verashinc ducere voces. 
Interdutn fpeciofa locis, mdrataque rede 
Fabula, nullius veneris, fine pondere et arte, 320 
Valdius obledat populum^meliufque moratur, 
Quam verfus inopes rerum, nugaeque canorae. 



Cjraiis ingeniiim. Grails dedit ore rotuncio 
Mufa loqui, praeter laudefti, nullius avaris* 
Romani pueri longis rationibus afTem 325 

Difcunt in partes centum diducere. Dicas 
!^ilius Albini, fi de quiiTcunce remota eft 
Uncia, quid furperet I poteras dixifle, triens. Eu ! 
Rem pbteris ferVare tuam. RecJit uncia : quid fit i 



l^emi^; 
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He who hath learnt a patriot's glorious flame; 460 
What friendihip alks ; what filial duties daim $ 
The tics of blood ; and fecret links that bind 
The heart to ftrangers, and to all mankind; 
The Senator's, the Judge's peaceful care. 
And fterner duties of the Chief in war I 465 

Thefe who hath ftudied well, will all engage 
In fundions fuited to their rank and age. 
On Nature's pattern too I'll bid hint look. 
And copy manners from her living book. 
, Sometimes 'twill chance, a poor and barren tale, 4^0 
Where neither excellence nor art prevail. 
With now and then a paflage of fome merit. 
And Characters fuftain'd, and drawn with fpirity 
Pleafes the people more, and more obtains. 
Than tuneful nothings, mere poetick ftrains. 475 

Tbe Sons of Greece the fav'riflg Mufe infpir'rf, 
Iiiflam'd their fouls, and with true genius fir'd : 
Taught by the Mufe, they fung the loftieft lays. 
And knew no avarice but that of praife. 
The Lads of Romty to ftudy fraftions bound, 480 
Into an hundred parts can fplit a pound. 
*« Say, Albin's Hopeful ! from five twelfths an ounce, 
♦• And what remains ?"— « a Third,"—" Well faid, 
** young Pounce I 

•« fou're 
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oScmis. .•An.ii9eo,anifQOSiiBrpgo^iet.c)xr^p^cu^li ^330 
PofrdiKnB]ida.ttdro, et JevijfervAoda.gufu'eSb ? 



Autprodefle.vblunt^ aiitidekfiiftrQpQ&se : 
Aut fimul^et jucanda etodoaea duoere vir£. 

Quicquid pwecipies, cfto l»eYi$ i iit cU^ ^i^la 335 
Percijjuaostianiini.docilesy . teneantque ftdeles. 
>Q8»ti«. fupeciracttum pleno.dQ i>je4iQreTip^nat. 

Ftda. voloptatis^caus^ finjt .prq^ima^yeris : 
Ne^ jqiiodcuipque^VQlct;^ pofcat; fjbi.fabula.credi j 
Ne\i,praafeLapiiae.viMua) puefymjejcir^hajt alvo.,340 

* 
*Centuriae fenlorum agitant cxpertia frugis r 
Celfi prxitereunt auftera poemata Rhamnes. 

* Omne tulit pu'nSum, qui mifcuit utile duki, 
Lcdorem dele^ando^ pariterque m^nendo^ 



- Hie 
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EPISTLE TO THE PISOS. m 

V You-rs a ina<lc man I-^but add an oiincQ»«>«»wluit 

then?" 
«* A Half." « Indeed! furprifing! good again I" 
From minds debasM with fuch a fordid luft» 
Canker'd and eaten up with this vile ruft» 
Can we a vel-fe, that gives the Genius fcope. 
Worthy the Cedar, and the Cyprefs, hope I 

Inftru£lion to convey or give delight^ 49 o 

Or both at once to compafs. Poets write. 

Short be your precepts, and thMmpreffion ftrong. 
That minds may catch them quick, and hold them 

long ! 
The bofom full, and fatlsfied the tafte. 
Ml that runs over will but run to wafie. 495 

FiSions, to pleafe, like truths muft meet the ey«. 
Nor muft the Fable tax eur faith too hi^. 
Shall Lamia in oui: fight herfons devour. 
And give them back alive the felf-fame hour I 

The Old, if MoraTs wanting, damn the Play ; 500 
An4 S^timeni difgufts the Young and Gay. * 

He who inftru^on and delight can blend^ 
Plcafe with his fancy, with his moral mend, 
VoL.m. F Hita 
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Hie meret aera liber Solus, hie et mare tranfit^ 34^^ 
£t loiigum noco fcriptori prorog^t aevuixu 



§unt dcVt&TL tamen, quibus Ignovifle velimtts. 
Nam neque ehorda fonum reddit, quern vult manii^ 

et mens ; 
Pofcentique gravem perfsepe remittit acutum : 
Nee fempe^ feriet, quodcuraque minabicur, areus. 350^ 
Verum ubi plura nitent in carmine^ non ego paucis 
OfFendar maculis, quas aut incuria fudit^ 
Aut humana parum- cavit natura. quid ergo eft t 
Ut fcriptor fi peccat idem librarius ufque, 
Quamviseftmonitusjvenia caret; ut citharoedus 355; 
JLidetur, chorda qui Temper oberrat eidem ; 
Sic mihi qui multum ceflat, fit Chcef ilus ille, 
Quern bis terve bonum^^ cum rifu miror i et idea 



' Indignor> 
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Hits tBe nice point, and everjr vote obtains : 505 
His work a fortune to the Sofii gains; 
Flies over feas, and on the wings of Fame 
Carries from age to age the writer's deathlefs name. 

Yet there are fdulti^ that we nifty pardon too : 
For ah ! the ftriiig won't always anfwer true ; 
But, fpite df hand and mind, the treacherous h^rp 
Will found a flat^ when we intend a Iharp : 511 
The bow, not always conftant and the fame. 
Will fometimes carry wide, and lofe its aim. 
But in the Verfe where many beauties ihine, 
1 blame hot here and there a feeble lin^; 515 

Nor take offence at ev'ry idle trip. 
Where hafte prevails, or nature makes a flip. 
What's the rcfuit then ? Why thus ftands the cafe. 
As the TranfcribeTy in the ielf-fame place 
Who ftill miflakes, the' warned of his negle£l, 520 
No pardon fj^j^ blund€My^,^n expedb ; 
Or as the Siinjirel his dif^race muft bring, 
. Who harps m ever on the fame falfe ftring; 
From faults fcarce ever free, the Poet thus 
Appears to me a very Ch^ribus, ^ 525 

Who twice or tbrice,Jby fomc adventure rare, 
£tUmbHng on beauties, makes^ me fm^le and ftare ; . 

ra M, 
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Indignor^ quftn^oquebbnfus ^ormitat HMierus* 
Verum operi iongo ius tft obltpeft fdmnum. 36b 



Te capiiix; magU % tt ^tu^afn, fi tongios ^bfles 9 
Hxc smat ^bfctinnn ) voltt heec fub luce videri, 
Judicis argutum quae tibn formidat acamen : 
Hsec placuit femel ^ faiec ^eies repetka platebit. 365 

O nUijor juvenum^ quatnvis et voce paterna 
Fingerh aU reSfum^ et per te fapis 5 hoc tibi diSlum 
Telle memor : ccfrtis medium et tolerabile rebus 
Re£te concedi : confultus jutis, et a6tor 
Caufarum mediocris, abeft virtute diferti 370 

Meflallar, nee fcit quantum Cafcellius Aulus ; 
Sed tamen in pretio eft : mediocribus efle poetis 
Non homines, non Di, non conceflere columnas* 



Vt 
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EPISTLB TO THE flSO& 04 

fift^ who ajpa griev'd and vei^M ta the extreme. 
If Homer icem to nod* or chance to dream ; 
Tbo' in a work of length o'erlabour'd lleep 53^ 
At intervals may, ngt unjpardon'd, creep. 



Poems and Pi£hipBS ai» adjudgMaliIpe ^ 
Some charm us near, and fome at diftance ftrike : 
Thif loves the fl^ade ; ibis challenges the light. 
Daring the keeneft Critick's Eagle fight ; 
This once has pleasM 5 ibis ever will delight. 



} 



O THOU, MT PiSO's ELBER HOPE AKP ftiXDZ I 

Tho* well a father's vojcb thy steps cam 

GUIBE ; 
ThO* INBRED SENSE ^BAT's WISE AND RI^HT CAH 
TELL, 

Remember this from me, and weigh it well I 

In certain things, things neither high nor proud. 

Middling and pajfabk may be allowed* 

A moderate proficient in the laws, 

A moderate defender of a caufe, 

Soafts not MeiTala's pleadings, nor is deem'd 54s 

Aulus in Jurifprudeace; yet efteaem'd : 

Bvt mAffit^ Paets^ or d^zree^ in Wiu 

Nor men, nor Gods^ nor rubrick-pofts admitt 

^3 At 
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Ut gratas inter menfas fymphonia difcors, 
£c craflum unguentum, ct Sardo cum inelle pa« 
paver - ^yj 

Offendunt, poterat duct quia coena fine iftis ; ' '' 
Sic animi^ natum inventumque poema juvandis. 
Si paulum liinuno decei&ty vergit ad iaiuni« 



Ludere qui nefeit, canipeftribus abftinet annfs ; 
IhdoSufque pilac, difcive, trochive, quiefcit i 380 
Ke fpiflae rifum tollant impune corQnac : 
Qui nefcit verAis^ tamen audet fingeie. Quid<ni ? 
' Liber et ingenuus ; praeiertim cenfus equeftrem 
Summam nummorum^ vitioque remotus ab omaif 



Tu nihil invita dices faciefve lilinerva : 385 

Id tibi judicium eft, ea mens: fi quid Uftien olim 
ScripferJs, in Metii defceodat judicis aures^ 
£t patrisj^et nofiras; nonumque prematur in annum« 



^ Membranis 
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At feftivalsy as mufick out of tune, 

Qintment, or honey, rank, difguft us foon, 550 

Becaufe they're not eflential to the gueft. 

And might be fpar'd, unlefs the very beft ; 

Thus Poetry, fo exquifite of kind. 

Of Pleafure born, to charm the foul deAgn'dy 

If it fall fliprt but little pf the firft, 555 

Is counted laft; and ranked among the worft* 

The Man, unapt for fports of fields and plains. 
From implements of exercife abilains ; 
JPor ball, or quoit, or hoop, without the ikillj 
Dreading the croud's derifion, he fits ftill 1 / 560 
For Poetry he boafts no fpark of fire. 
And yet to Poetry he d9J:es ^fpge : 
And why not I he's ^ Gentleman, with clear 
Ggod forty thoufand fefterces a year; 
A freeman too ; «ind all tbe world allows, 165 
^f As honf^ft as the i^in betvtr^en his l^ro^s 1" 

Nothing, in fpite of Genius, You'tx. commence ; 
Such is your judgment, fuch your folid fenfe ! 
But if hereafter you (boijild write, the verfe 
To Metiusj to your Sin^ to m^ rehearfe. 570 
Let it fink deep in their judicious ears ! 
ytTeigh the work wdl ; and hep it back ning funrs ! 
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Membranis intus pofiti^ Mere licebit 

Quod non edideris : nefcit vpx mSk revttti. 390 

Silve(kres homines fkcer interpiefque Deorum 
Cadibus ct vidu foedo deterruit Orpheus ; 
^ DI&us ob hoc lenire tigres rabidofque leones. 
Didus et Amphion, Thebanx conditor arcis^ 
Saxa moVere fono teftudinis^ et prece blanda ^9$ 
Ducere quo vellet. 



Fttk b»€ fapictitta quondam^ 
Publica privBtiS fectrnere, hem, profanis } 
Concubitu prohibete vago ; dare jura matltis | 
Opf>ida mdiri } leges incid^ne ligno. 
Sic honor et notntn divink ¥atiiN*s ifttque 490 
Carminibus venit. 



Poft 
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Papers unpublifh'd you may blot or burn : 
A word, ooce utur^^d, never can return* 



The barb'rous natives of the fhaggy wood 575 
From horrible repafts, and a£ls of blood, 
Orpheus, a prieft, and heav'niy teacher, brought^ 
And all the charities of nature taught : 
Whence he was faid^fierce tigers to allay. 
And fing the Savage Lion from his prey. 580 

Within the hollow of Amphion's (hell 
Such powVs of found we(e lodg'd, fo fweet a fpell ! 
That ftones were faid to move, and at his call, 
Charm'd to his purpofe, formM the Theban Wall. 

The love of Moral Wifdom to infufe 585 

Thefi were the Labours of the Ancient Muse. 
^* To mark the limits, where the barriers ftood 
« 'Twixt Private IntVeft, and the Publick Good 5 
^' To raiie a pale, and firmly to maintain 
*« The bound, that icverM Sacred from Profane ; 590 
*< To (hew the ills Promifcuous Love fliould dread, 
** And teach the laws of the Connubial Bed ; 
'^ Mankind difpers*d, to Social Towns to draw ; 
*• And on the Sacred Tablet grave the Law." 
Thus fame and honour crown'd the Poet's line; 595 
His work immortal, and himfelf divine I 

4 Next 
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I 

...... Poft hos inflgnis Homerus 

Tjrtcufque mares animos in Martia bella 
Verilbus exacuit. 



DiStx per carmina fortes^ 
£t ritx monftrata via eft } et gratia regum . 
Pieriis tentata modis, ludufque repertus^ 40c 

£t longorum operum finis ; m forte pudori 
Sit, tibi Mufa Ijra fokrs^ it cantor ApolU. 



Naturi fieret laudabile carmen, an arte» 
Quefitum eft. Ego nee ftudium fine divite venl, 
Mec rude quid poffit video iogenium : alteriusfic 41Q 
Altera pofcit opem res, et conjurat amice. 
Qui ftudet optatam curfu oontingere mpts^m^ 



Multa 
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Next lofty Homer, and Tyrtjbus ftrung 
Their Epick Harps, and Songs of Glory fung i 
Sounding a charge, and calling to the war 
The Souls that bravely feel, and nobly dare. 

In Ferfs the Oracles their fenfe make known, 600 
In Fer/e the road and rule of life is (hewn ; 
Fer/e to the Poet royal favour brings. 
And leads the Mufes to the throne of Kings ; 
Ferfe too, the varied Scene and fports prepares. 
Brings reft to toil, and balm to all our cares, 

J)S£M THEN WITH REV'&SNCE OF THE HALLOWED 
FIRE, 

Br^ath^d by the muse, the Mistress of thr 
Lyre I 

BtUSH NOT to own HER POW'R, H$R GLORIOUS 
FLAME; 

Nor think Apollo, Lord of Song^ thy shame I 

Whether good verfe of Nature is the fruit, 610 
Or form'd by Art, has long been in difpute. 
But what can Labour in a barren foil. 
Or what rude Genius profit without toil 7 
The wants of one the other muft fupply ; 
Each finds in each a friend and firm ally. 615 
JMluch has the Youth, who preffing in the race 
P^nto for the promis'd goa} and fonmoft place. 

Suffered 
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Mulutttlitfecitqvepuer; fudftvitet alfit]^ 
Abftiaiiit ventre et viao. Qui Pytha cantat 
Tibicen, didkit priu^t extimuitque magiftruA* 413 
Nunc fatis eft dixiiTe, Ego mir^ poemau pango :j 
Occupet extremum fcabies : mihi turpe relin(][ui eft^ 
Ety quod non didici, fane nefaire fateri. 



Vt pneco, ad merces turbam qui cogit emendat 1 
Aflfentatoves jubet ad lucrtiin ire poeta 4tQ 

Dives agrisy dives- pofitis in fcenore nuQunis* 
Si Teroeft, iinfiuin^ui rede ponerrpoffit, 
£t fpondere levi pro paupere, eripere aitni 
Litibiis implicituai ; mirabor, fl fciet inter* 
Nofcere mendacem verumque beatus amicum* 425 
Tu fett doftaris feu quid donare vo}e8 cui ; 
Nolito ad verfus tibi faSos ducere plenum 
Lsetittx ; clamabit enim, Pulchre, bene, re6)!e ! 
Pallefeet; fuper his etiam ftiUabit amicis 
£x oculis rofcm -, 



- faliet 
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Suffer'd and done ; borne heat, and coId*s e^tremet. 

And Wine and Women fcorn'd as empty dreauos. 

The Piper, who the Pythian Mcafure plays^ 

In fear of a hard matter learnt the lays : 

But if to defp'rate vtrfe I would a^pplyj 4ao 

What ne^ds inftrudion \ 'tis enough to cry^ 

«< I can write Poems, to ftrike wonder Utndl 

<< Plague take the hindmoft ! Why leave m bdttiid I 

5* Or why extort a truth, fo mean and low, 

« That what I have not learnt, I cannot know V\ 

As the fly Hawker, who a fale prepares, 
CoUefb a^rdwd of bidders for his warres, 
The Poet, Wttwi in land, and rich in caft, 
Aflemhles flatterers, brib'd to praife his traih. 
But if he keeps a taMe, drinks good wine, ijo 

And gives his hfearers handfomely to dine ; 
\\ he'll ftand bail, from fuits poor debtors draw 
Entangled in Aetrobwebs of thre law ; 
Much fhall I praife his luck, his kak commend* 
If he diicern the flatterer from the; friend. 
Is there a man to whom you've given aught \ 
Ox: mean to give ? let no fuch man be brought 
To hear your verfes ! for at every line, 640 

Burfting with joy, he'll cry, "Good ! rare f divine !'', 
The Wood will feavc bis cheek 5 Ws eyes will fiB 
With tears, and foon the friendly dewdHlill: 

He'U 
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- . - • - falict J tundct pede terrain, 43©. 

Ut qui condu£ti plorant in funere, dicunt 
£t faciunt prope plura dolentibus ex aflimo : fie 
Derlfor vero plus laudator roovetur. 
Reges dicuntur mulcis urgere culullis, 
Ea torquere mero quem perfpcxiffe laborant 43 J 
An fit amicitia dignus. fi carmina condes, 
Nunquam te fallant anioii fub vulp« latentes. 



Quintilio fi quid recitares : Corrige fodes 
Hoc, aiebat, ethoc. melius te pofienegareSy 
Bis terque expertum fruftra ? delere jubebat, 440 
£t male ter natos incudi reddere verfus. 
Si defendere deli£(um, quam vertere, malles ; 
Nullum ultra verbum, aut operam infumebat inanem, 
Qiiin fine rival! teque et tua folus amares* 



Vir bonus ct prudens verfus reprchcndet inertcs ; 445 
Culpabit duros s 

- - - incomptis- 
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He'll leap with extacy, with rapture bound $ 

Clap with bQth hands ; with both feet beat tbegrouiuL 

As mummers, at a funeral hir'd to weep. 

More coil of woe than real mourners keep^ 

More mov'd appears the laughter In his fleeve. 

Than thofe who truly praife, or fmile, or griere* 

Kings have been faid to ply repeated bowls, 650 

Urge deep caroufals, to unlock the fouls 

Of thofe, whofe loyalty they wiih'd to prore. 

And know, if falfe, or worthy of their love : 

Youthen, to writing verfe if youVeinclin'd, 

Beware the Spaniel with the Fox^s mind t 655 

• 

Quintilius, when he heard you ought recite, 
Cried, •' prithee, alter this ! and malee that right !*• 
But if your pow'r to mend it you denied. 
Swearing that twice and thrice in vain you tried ; 
« Then blot it out! (he cried) itmuftbeterfe: 660 
•• Back to the anvil with your ill-turn'd verfe J" 
StiU if you chofe the error to defend. 
Rather than own, or take the pains to mend. 
He faid no more } no more vain trouble took | 
But left you to admire yourfelf and book. 665 

The Man, in whom Good Senfe and Honour join. 
Will blame the harfh, reprove the idle line ; 

The 
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..•«.«- incomptis allinet atrum 
Tranfverfo calamo fignuin $ atnbitiofa recidet 
Ornamenta; panim claris lucem dare coget ; 
Arguet ambigue difium ; mutanda notabit $ 
Fiet Ariftarchus ; non dicet. Cur ego amicnm 
Offendam in nugis 7 Haenugae feriaducent 
to mala derifum femel, exceptumque finiftre. 



Ut mala quern ftabies aut morbus rtgius urget^ 
Aut fanaticus error, et iracunda Diana; 
Vefanum tetigifie timent fugiuntque poeCam, 459 
Qui fapiunt : agitant pueri, incautique fequuntur. 
Hie, dum fublimis verfus ruftatur, eterrat. 
Si veluti merulis intcntus dedicit auceps 
In puteum, foveamv^; licet, Succurrite, longum 
Clamet, io cives : noA fit qui tollere (furet. 4^9 



Si 
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The rude, all grace neglected or forgot, 

Eras'd at once, will vaniQi at his blot : 

Ambitious ornaments he'll lop away ; 670 

On things obfcurc he'll diake you let in day j 

Loofe and ambiguous terms he'll not admit. 

And take due note of ev'ry change that's fit* 

A very Aristarchus he'll commence ; 

Not coolly fay—*' Why give my friend offence i 

Thefe are but trifles !"— No ; thefe trifle* lead 

To ferious mifchiefs, if he don't fucceed ; 

While the poor friend in dark difgrace fits down. 

The butt and laughing-ftock of all the town. 

As one, eat up by Leprofy and Itch, 680 

Moonftruck, Poflefs'd, or hag-rid by a Witch, 
A Frantick Bard puts men of fenfe to flight i 
His flaver they deteft, and dread his bite : 
All ihun his touch ; except the giddy boys, 
Clofe at his heels, who hunt him down with noife. 685 
While with hjs head ereS he threats the Ikies, 
Spouts verfe,^ and walks without the help of eyes i 
Loft as a blackbird- catcher, fhould he pitch 
Into fome open well, or gaping ditch ; 
Tho' he call luftily ** help, neighbours, help !" 690 
No foul regards him, or attends his yelp. 

V0L.IIL G Shouli 
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Si curet quis opem ferre, et demittere funem ; 
Qui fcis, an pr udens hue fe proJQcerit^ atque 
Sprvafi nolet? dicam : Siculique poetae 
Narrabo interitum, Deus immortalis haberi 
Dum cupit£mpedocIes,ardentem frigidus£tnatn,46| 
Infiluit. Sit fz$y liceatque perire poetis. 
Invitum qui fervat^ idem facit occidenti. 
Nee femel hoc fecit; nee ii retra£lus erit jam^ 
Fiet homo, et ponet famofae mortis aniQrem* 
Nee fatis apparet, eur verfus fa£titet ; utrum 
Minxerit in patrios cinere8> an trifle bidental' 
MoVerit inceftus : 



certe 
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Should one, too kind, to give bim fuccpur kope^ 

Wilh to relieve him, and let down a rope; 

Forbear ! (Pll cry) for aught that you can tell. 

By flieer defign he jump'd into the well. 695 

He wifhes not you fhould preferve hiiti. Friend 1 

Know you the old Sicilian Poet's end i 

Empedocles, ambitious to be thought 

A God, his name with Godlike honours fought^ 

Holding a worldly life of no account, 700 

Leap'd coldly into Etna's burning mouht.--^ 

Let Poets then with leave refign their jbreatb^ 

Licens'd and privileg'd to rufh on death ! 

Who forces life on man againft his will. 

Murders the man, as much as thofe who kill. 705 

' Fis not $nci only he hath done this deed ; 

Nay, drag him forfli ! your kindnefs wo'n'tfuceeed : 

Nor will he take again a mortal's ibamc. 

And lofe the glory of a ^eath of fame. 

Nor is't apparent, why with verfe he's wild : jim 

Whether his father's afhes he defil'd : 

Whether, the victim of inceftuous love. 

The Blafted Monument he ftriV'd to move: 

4iz What* 
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..--.- ccrte furit, ac velut urfus 
Ohje£tos caveae valuit qui frangcre clathros, 
IndoSum dodumque fugat recitator acerbus. 
T^em vero arripuit, tenet, occiditque legendo, 
Non miflUra cutem, nifi plena oruroris, hirudo. 476 
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Whate'er the caufe, he raves ; and like a Bear^ 
Burft from bis cage, and loofe in open air, 
]liearn'd and unlearnM the Madman puts to flightft 
They quick to fly, he bitter to recite ! 
What haplefs foul he fiezes, he holds faft; 
Rants, and repeats, and reads him dead at l^ft : 719 
Hangs on him, ne'er to quit, with ceafelefs fpeecb» 
Tijl gorg-d and fnll of blood, a very Leech, ! 
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NOTES, 

I HAVE refer vcd the Notes to this place, 
that the reader might be left to his genuine feelings, 
and the natural imprei&on on reading the Epiftle^ 
whether adverfe or favouralble to the idea I ventured 
to preinife, concerning its Subjed and Defign. la 
the addrefs to my learfied and worthy friends I 
faid little more than was ne^eflary to open my plan^ 
and to offer an excufe for my undertaking. The 
Notes defcend to particulars, tending to illuftrate 
and confirm my hypothefis ; and adding occafional 
explanations of the original, chiefly intended for the 
ufe of the Englifh Reader. I have endeavoured, ac« 
cording to the beft of my ability, to follow the advice 
of Roscommon in the lines, which I have ventured 
to prefix to thefe Notes. How far I may be entitled 
to the poetical blejjing promifed by the Poet, the Pub- 
lick muft determine : but were I, avoiding arrogance, 
to renounce all claim to it, fuch an appearance of 
Mo4efty would include a charge of Impertinence for 
having hazasded this publication* 

Tah 
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Taif pains the OENUIKE MB ANING to explore ! 
There fweat, there ftrain, tug the laborious oar ; 
Scorch ev'rycomment^ that your care can find ; 
Some here, fome there, may hit the Poet*s mikd ; 
Vet be nor blindly guided by the Throng i 
The Multitude is always in the Wrong. 
When things appear unnatural or hardy 
Confult your Author, with himself compared/ 
Who .knows what Bleffing Phoebus may beftow. 
And future Ages to your labour owe i 
Such Secrets are not eafily found out. 
But once difeover^dy leave no room for doubt. - 
Truth ftamps conviifion in your raviih'd breaft^ 
And Peace and Joy attend the Glorious Guest, 

MJiy 09 Tranflated Verfe^ 



THE 
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JB-T of POEfRr, an EPISTLB, &c. 

Qt HORATH IMCCI EPBTOLA AD PJBONES, 



T. 



HE work of Horace, now under confidcraeion, 
has been fo long known, and fo generally received^ 
by the name of The jfrt of Poitryy that I have, oa 
account of that notoriety, fubtnitted this tranflation 
to the Publick, under that title, rather than what I 
hold to be the true one, viz, Horace* s Epistlb to 
THE Pisos. The Author of the Englifli Commen- 
tary has adopted the fame title, though dire£lly re- 
pugnant to his own fyftem ; and, I fuppofej for the 
Tery fame reafon. 

The title, in general a matter of indifference, is, 
in the prefent inftance, of much confequence. On 
the title Julius Scaliger founded his invidious, and 
injudicious, attack. De arte fuetres quid fentiamm 
^id? equidem quodDE ARTS, sine arte traditi. 
To ehe Title all the editors, and commentators, have 
4 particularly 
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particularly adverted ; commonly preferring the 
Epiftolary Denomination, but, in contradiflion to 
that preference, alpioft uniyerfally infipribipg (he 
Epiftle, the Art of Poetry. The condu^, however^ 
of Jason qe Nores, u native of Cyprus, % learned 
and ingenious writer of the i6th century, is very 
remarkable. In the year 1553 he publiihed at Ve» 
nice this work of Horace, accompanied with a coin- 
mentary and notes, written in elegant Latin, in- 
fcribing it, after Quintilian, ^. Horatii Flacqi Liber 
DE Arte PpETiCA*, The very next ycar^ how- 
ever, be printed at Paris a fec^ndl edition, enriching 
bis notes with many obfervations on Dan|e and Pe- 
trarch, and changing the title, after mature confi- 
deration, to J^. Horatii Placet Epistola ad Pisones« 
de Arte Poetica. His motives for this change he af*^ 
figfis in the following terms^ 

^are adduSfum me primum fciani AD inscription 
NEM oPERis immvtandam non levioriius de caufis^ 
bf quod fornuim Epistol je, non autem Libri, in quo 
pracepta tradantur^ vel ex ipfo principio pra fe ferat^ 
fcf qmd in vetuftis exemplaribus Epijiolarum librosfub'- 

* I think it right (o mention that I have ne^erfeen the (irft editi«n» pub« 
lifted at Venice. With a copy of the fecond edition^ printed at Parn, I 
was favoMitd by Dr. Warton of Winchefter. 

, /^^^tur^ 
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JiquatUry fcf f««</ ttiemfummt et prajlantijjimi homimt 
ita fintiant^ if quod minimi nobis obflei ^infiliani 
te/limcniumy ut nonnullis videtur. Nam Ji librum^ 
appettat ^intilianusy non eft cur non poffit inUr Epis- 
T0LA8 enumerariy cum et ilia ab Horatio in libros di» 
gifia fuerint. ^od vero DE ARTE POETICA idem 
^intiUanus adjungatj nihil commoveor^ ciim et in 
Epistolis pracepta de aliqua re tradi pojjint^ ab eodem^- 
que in omnibus penij et in iis ad Sceevam bf Lcllium 
pracipue jam faSfum videatur^ in quibus breviter eos 
in/Iituitf qua ratione apud majores facile verfarentur'^ . 

Defprez, the Dau()hin Editor, retains both titles, 
but fays, inclining to the Epiftolary, Attamen Artem 
Poet 1 CAM vix appellem cum ^intiliano et aliis : ma- 
Urn vero Epistolam nuncupare cum nonnullis erudttisi 
MonfieurDacier infcribes it, properly enough, agree- 
able to the idea of Porphyry, ^. Horatii Flacci De 
Arte Poetica Liber ; feuj EPISTOLA AD PI* 
SOKES, PATREM, et FILIOS. 

Julius Scaliger certainly ftands convided of cri« 
deal mal.ce by his poor cavil at the supposed title ; 

* Since writing and firft publifliing the above, 1 have feen the frji Edi« 
tion of Da No a is, and find the title of the Epiitle to be the fame «9 
in his fecond ; fo that he here refcrt t» hit departure from th^ Ufage %% 
othiify not to any Variation lirom Uimfelf. 

and 
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and has betrayed his ignorance of the eafe and beauty 
of JEpiftolary method, as well as the raoft grofs mif-^ 
apprehenfion, by his ridiculous analyfts of the. work, 
tefolving it into thirty*fix parts* He feems^ bow* 
ever, to have not ill conceived the genius of tb^ 
poem, in faying that it relijbed •/ Satire* This 
he has urged in many parts of his Poetlcks^ parti- 
cularly in the Dedicatory £piftl« to his fon« Hot 
Qmitjting, however, his conftant charge of Jrt-witb^ 
§ut JrU Horatius arthm cum infcripfit^ Aoso sjNg 

ULLA DOCfiT ARTE, UT SaTYRA PROPIUS TOTUIIC 

OPUS iLLUD ESSE viDEATUR. This comcs almoft 
home to the opinion of the Author of the elegant 
commentaries on the two Epiftles of Horace to the 
Pifos and to Auguftus, as exprefled in the Dedica* 
cation to the latter: With the recital of that opinion ^ 
I ftia|l conclude this long note, <^ The genius of 
*^ Rome was bold and elevated : but Criticifm of 
^* any kind, was little cultivated, never profefTed as 
** an art J by this people. The fpecimens we have 
^* of their ability in this way (of which the moft 
*^ elegant, beyond all difpute, are the two epiftles 
•* to Augujiui and the Ptfoi) are Jlight occajional at* 
** tempts I made in the negligence of common fenfe, 
^* and adapted to thi peculiar exigencies of their owtt 
V tafte and Uarning \ and not by any meajns the re* 

•* gulftr 
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<* gular produ^ons of art^ profefiedly bending itfelf 
<< to this work, aad ambitious to give th^ lafi fioUlK 
«* ing to the critical fyftem.*' 

Tranfiated from HoraceJ] In that very entertain- 
ing and inftru&ive publication, entitled Jn Ejffof ^m 
the Learning and Genius of Pope^ the Critick recom* 
mends, as the propereft poetical meafure to reader 
in Engliih the Satires and Epiftles of Horace, tfaat^ 
l^ind of familiar blank verfe, ufed in a verdon of 
Tertence, attempted fome years fince by the Author 
of this tranflation. I am proud of the compliment; 
yet I have varied from the mode preferibed : not be- 
caufe Rofcommon has already given fucfa a verfloa ;, 
or becaufe I think the fatyrical hexs^meters of Horace, 
lefs familiar than .the irregular lambicks of Terence. 
Engliih Blank Verfe, like the lambick of Greece 
mid Rome, is peculiarly adapted to theatrical a^S^ion 
and dialogue, as well as to the Epick, and the more 
elevated Didadick Poetry : but after the models left 
by Drypen and Pope, and in the face of the living 
example of Johnson, who Iball venture to rejedi. 
rhyme in the province of Satire and Epiftle ? 

9.— Trust me, myPism!] CuditiFifonei! 

Monficur 
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Monfieur Dacier, at a very early period, feels th€ 
influence of the perfonal addrefs^ that governs this 
Epiftle. Remarking on this paflage, he obferves 
that Horace, anxious to infpire the Pifos with a juft 
talle, fays earneftly TruJI me^ mj Pifos ! Credits Pi^ 
finef! an cxpreflion that betrays fear and diftruft, 
left theyoufig Menfho\x\i fall into the dangerous error 
of bad poets, and injudicious criticks, who not 
only thought the want of unity of fubjeA a pardon-^ 
able effcd of Genius, but even the mark of a rich 
and luxuriant imagination. And although this 
Epiftle, continues Monfieur Dacier, is addrefled in-< 
differently to Pifo the father, and his Sons, as ap. 
pears by v. 14 of the original, yet it is /^ the fom 
in particular that thefe precepts are dtreSed ; a con« 
fideration which reconciles the difference mentionefd 
by Porphyry. Scribit ad Pifones^ Vttos nohiles di-* 
fertofque^ patrem et filios j vel^ ut alii volunty AJSr 

PiSONES FRATRES. 

Defprez, the Dauphin Editor, obferves alfo, in 
the fame ftraip, Porro fcrihit Horatius ad patrem ef 
£iios Pi/ones^ prjesertim vero ad hos. 

The family of the Pifos j to whom Horace ad- 
drefles this Epifile, were called Calpurnii, being 

dcfcended 
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defcended fj'om Calpus» fon of Numa Pompilius^ 
whence he afterwards fl|rle8 them •/ the Pitmpilian 
Blood* Pdmpilius Sanguis / 

10.— —The volume such,] Librum perfimlim. 
LibeTj obferves Dacier, is a term applied to all li- 
terary produ^ions, of whatever defcription. This 
jemark is undoubtedly juft, confirms the fentime|its 
of Jafon de Nores^ and takes oS the force of all the 
arguments founded on Quintilian's having ftiled this 
Epiftle LiBEjt di arte poetica^ 

Vol&us, fpeaking of the cenfure of Scaliger, ^' 4i 
artij fine cartel* fubjoins fed fallitur^ cum itrtrfopt^ 
putat ejft ab Horatio '^ qui infcripferat Epistolam 
AD PisoNSS. Jrgutnintum vero, ut in EpiJIolarum 
tateris^ ita in hac itiam^ ak f^iH^ pojiea appofitum 
fuiu 

19, Oft works of promise large, and 

HIGH ATTEMPT. ] Inc^tls gravibus pUrumquCj ^c- 
Buckingham's EJJay on Poetry ^ Rofcommon's Eff^f 
an TranJIated Verfe^ as well as the Satires, and '4rt 
Poetique of Boileau, and Pope's EJfay on Criticifm, 
abound with imitations of Horace. This pafiage of 
our Author feems to have given birth to the foUoW'* 
inj^ lines of Buckingham. 

H 'Tk 
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*Tis not 2 flafli of fancy, Irhich fomelimei, 
Dazz^ng our txAnis, fcti bff the flighteft rfaimet i • 
Brigfiit as a blaze, bat in a momcfit done; 
True Wit is everlaftihg, like the Sun ; 
Which though fometimes behind a cloud retir'd. 
Breaks gut again, ajt^d is th« more admir'd. 

Tbe following lines of Pope may perhaps appear 
to bear a nearer reiemblance to chU paffage of Ho- 
race, 

Some to Conceit alone their tafte confine, ^ 
And g^tt*ring thoughts ftrack oat at e?'iy line ^ 
Phai^d with a work wheie notUag's joft or fit; 
One l^ajdi^ cbios^ and wild heap of wic 

J^^ om Criiiqfin* 

34.--^-»SlMPLE BE ALL YOU EXECUTE, AND 

ONE !J Deniqui fit quidvh fimpUx duntaxat tf 
unutn! Suppofing for a moment that the elder 
Tiib had aSually fubmitted fome poetical effort to 
the judgement of Horace, it is natural to con- 
clude that the work was^ in our Poet's opinion, 
of die character defcribed in the opening of this 
Epiftle : fludded with brilliant thoughts, and adorned 
with flowery pafTagvs ; but void of plan^ Inco- 
herent, 
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berent, irregulaff Md qh jibe whole lame, and 

imperfe(%. 

49. / tV MmiUan clafi.} JSmiUkm circa 
/«iE<in— — literal!/, near the jEmiliaw Sdndi al* 
luding to the Academy of Gladiators of ^milius 
Lentulus, in whofe neighbourhood lived many Ar- 
lifts and Shopkeepers, 

Pope has given a beatitlfiil llluftration of this 
thought. 

Survey; thji whoi.s« nor Ms, fli|jbt faults to^d 
Where natoie moves* and raptate warms the nwd ; 
In wit» ks Nature, what affedb our hiaits^ 
Is not th' exaAaefs of peculiar parts % 
*Ti8 not a lip, or eye, wc beauty call. 
But the joint force and full refult of alL 
Thus when we viiw fome well>proportion'd domef 
(The woild's joft wonder, and ev'n thine, O KoAe I 
Mo fingle parts uaequaUy fiirptM, 
All comes uaiied €6 th* admkiiig vjm% 
No monftrous height* or fattiidth^ or lengA^psws 
* Ta i WHo^ E at once is bold and regular. 

Effaj on Cnfftifig. 

ti 56 
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j;6.--*'>«^SelecT9 all yc wrto write, A SifBjB<!f 
FIT.] SuJniti tnatiriam^ &c. 

This pafTage is well imitated by Rdfconinion in 
his Effay on Tranflatcd Vcrfc. 

The firft gicat work, (a tafc performed by few) 
Is, that yow/tif may to yourfilf be true : 
No maik, no tricks, no favodr, no referve 1 
DiffiB your nund^ examine ev'iy ntr^ue^ 



£adi poet with a difierent talent writes., 
Obt praifeSf one inftruSs, another hites\ 
Horace did ne'er afpire to Epick Bays^ 
Kor lofty Maro ftoop to Lyrick Lays. 
Examine how your bmHour is ihclin*d. 
And which the ruling pa^oH of your mirid. 

Stopping to Lyrick Lays, tkough not inapplicable 
to fome of thelighter odes of Horace^ is not defcrip- 
tive of the general charadcr of the Lyrick Mufc. 
Mufa di£t Fidibus Divfj He, 

Pope takes up the fame thought in his Eflay on 
Criticifm* 

£e ffift yourfelf and yottr ot«rn reacfi to know. 
How far your geniu|^ tjjte, and learning go ; 

Launch 
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Launcli not beyond your depdi, bat be difcitet. 
And mark that point wheie fcnfe and dalneft nlcet. 



Like Kings we lofe the conquers gain'd befoie» 
By vain ambition ftill to make them more : 
Eadi might his fervile province well command^ 
Would all but Hoop to w^t th^y underftan4* 

7 1 A cunning phrafe. ] Callida junftura. 

Jafon d0 Nens and many other interpr/sters ggret 
chat Horace here rccooimends^ after Ariftotle, th« 
artful elevation of ftyle by the ufe pf pomnjon worii 
in an uncommon fenfe, producing at once an air of 
familiarity and magnificence* Some however con« 
£ne the expreffion, callida jun^ura^ to fignify c#m- 
pound words. The Author of the Englilh Comnaenr 
%2rf adopts the firft conftri^ion ; ^ut confiders the 
precept in both fpnfes, i^nd illi^ftrates each py many 
lieautifu] examples from the plays of Shakefpeare. 
T^efe examples he has accompanied with much ele« 
ganjL and judicious obfervation^ as the reader of 
H 3 laftf 



Digitized by Google 



4^ NOTW ©M^ THi; ART Of POETRY. 

tafte will be coavincied by the following (hort ex- 

traJas, 

# 
<< The writers of that time had fo latinized the 

^ Engliih langUAge, that the puie Bnglijb Idiom, 

** which Shakefpeare generally follows, has all the' 

^^ air. of mvfby, which pthei; writers are ufed to 

*< zStQ. by foreigii phraieology.-^-^In Iborty the 

^* article b<3re enumerated are but fo many yrays of 

^^ depaytiisg from the ufual and iimpler forms of 

** fpedch, 'without negleSing too much the grace of 

*^ eaie sad perfpituity ^ in which welKtempered li- 

•^ cence one of the greatefl; charms of all poetry, 

^ btiterpecially.of Shake(feare's poetry^ coofifts. 

^* Not that he was always and every where fo 

^ happy. Kis expreffion fometimes, and; by the 

•^ retj means, here exemplified^ becomes bards oh^ . 

^^ fcure^znAunn^urat. This is the extreme on the 

^ other fide. But in general, we may fay, that 

«^ He hath either followed the direflion of Horace 

^ very ably, or hath hit upon his i:ula tcij 

*< happily.*^ 

76k— —Thb strait-lac'd Cetheci.J Cinc- 
TUTIS (lefh€fis. Jafon De Nores diiFers, and I 
ibilik ver^ juftly, from tbofe who interpref C/u^tf/rx 
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NCmS ON THE AWT OF POETRY. 49 

to fignify lorft^ beriy or iMiMP-EZERTos if kudos. 
The plaiB fenfe of cbe radical word dfigo is direfilf 
oppofite. The word f intuits is^ere afTufnedto 
cxprefs 1 feveritjr of manners by an aUufion Co an 
antique gravity of drefs ; and the Poet, adds Di 
Ncra^ very happily forms a new word himfelf, as a 
vindication and exam^e of the licence he recon* 
laends. Cicero numbers M. Corn« Ceth^us among 
the old Roman Orators.; and Horace himfelf again 
refers to tl^ Cethegi in his Epiftle to Flprus, and 
en the fulyefi of the ufe of words. 

CbfcurMa diu papuh b^i^ truett atqui 

Profeitt in lucem fpeciofa vocabula reram ; 

^€t pri/cis memorata C A f o N i B u s at^ QsTHEClf» 

Nu^ fitus informis premit Sc deferta vetitftas ; 

^dfeifc^ nova qaa; genitor prodoxerit ikfes. 

Marl^ where a bold exprcffive phrafe j^jean^ 
Bright thro' the rubbilh of feme hundred yean; 
Command old ^ords that long have Qept, to wake. 
Words, ' that wife Bacon, or brave Raleigh fpake ; 
Or bid ih% nenv be Englilh, age$ hence. 
For Ufe will father what's begot by£enfe. 

Pops, 

This brilliant pafiage of Pope is qaoted ia this 
pkoe by the author of the Englilb Commentary, 

H 4 who 
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50 NOTES ON THE ART OF, POETRY. 

vho has alfo fubjoincd many excellent remarks on 
the revival of old wordsy worthy the particular atten- 
tion of ihofc,wRp cultivate, profe as well as poetry, 
and (hewing at large, that << the riches of a language 
<< are adlually increafed by retaining its old words : 
** and befiiles, they have often a greater real weight 
<» ani dignity y than thofe of J more fajhionable caft, 
« which fuceeed to them. This needs no proof to 
<< fuch as are verfed in the earlier writings of any 
^* language.*'—** The growing prevale^fy of a very 
<< different humour^ firft catched, as it fhould feem, 
•« from our commerce with the French Models, and 
<* countenanced by the too jcrupuloUs delicacy of soMS 

<< GOOD WRITERS AMOKGST OURSELVES, had gono 

«« far towards unnerving the noblejl modern language^ 
*« and effeminating the public tq^e.** — ** The rejeflion 
*< of old wordsy as barbarous^ and of many modern 
<* ones, <* as unpolitc," had fo exhaufted thc^rength 
<< and ^ores of our language, that it was high time 
<< for fome mafter-hand to interpofe, and fend us for 
^< fupplies to our oldpoetf, which there is thehigheft 
<« authority for faying, no one ever dcfpifed, but 
<< for a reafon, not very confident with his credit 
<* to avow I rudem effe omnino in no/Iris poetis^ aut 
f< XNIILTISSIMje N£<;^JITI^ eft, aut FASTIr 
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. NOTES ON THE ART OF POETRY, fi 
n Dii DELICATISSIML ^C/V. de fim 1. i. 

As BRANCHING WOODS, &C.] lit fttua foVtiSi &C. 

Mr. Duncombe, in his tranflation of our Author, 
concurs with Monfieur Dacier in obferving that 
•• Horace feems here to have had in view that fine 
*^ fimilitude of Homer in the fixth book of the Iliad, 
*< comparing tHe generations of men to the annual 
•' fuccefEon of leaves, 

** Like leaves on trees the race of man is found, . 
*' Now green in youth, now withering on the ground ; 
" Another race the following ipring fupplies, 
•• They fall fucceffive, and fucceffive rife: 
•' So generations in their turns decay ; 
♦' .So flourilh tbefe, when thofe are paft away." 

Pope. 

The tranflator of Homer has himfclf compared 
words lo leaves, but in another view, in his Efizj 
0n Critic! frn. 

Words are like leaves ; and where they mod abound^ 
Much fruit of fenfe beneath is rarely found. 

In 
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5» NOTES ON THE ART OP P6STRY. 

In another part of the Effay he purfues the fafQe 
train of thought with Horace, and rifes, I thiAk| 
above his Matter. 

Sh^rt is the date, alas, of* modern rhymes. 
And 'tis but juft to let them live betimes. 
No longer now that golden age appears. 
When Patriarch. witfe furviv'd a thoufand years ; 
Now lengthof Faipe (our fecond life) is loft,- 
And bare thrcefcore is all ev'n that can boaft ; 
Our fons their father's failing language fee. 
And fuch as Chaucer is, (hall Diyden be. 
So when the faithful pencil has defign'd . 
Some bright idea of the Matter's mind. 
Where a new world leaps oat at his commaod. 
And ready Nature waits upon his hand ; 
When the ripe colours foften and unite. 
And fwcetly melt into juft fhade and light; 
When mellowing years.their full perfe^ien give. 
And each bold figure juft begins to live ; 
The treacherous colours the fair art betray. 
And all the bright creation fades away! 

i§% o» Critkifm^ 

^^T^ — ^Whether tmb Sea, 6ff ] &he recetn 
i»9 csTr. * ^ 
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This may be underftood of any harbour ; but it 
h generally interpreted to refer to the Portus Julm^ 

• ahave^ 
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NOTES ON THE ART OF POETRY* j| 

a haven formed by letting in the fea upon the £«• 

ct'ine Lake^ and forming a jundion between that and 

the Lake Avirnus \ a work, commenced by Julius 

Caefar, and. compleated by Augnftus, or Agrippa 

under his aufpices* Regis opus f Both tbefe lakes 

(fays Martin) were in Campania: the former was 

deftroyed by an earthquake ; but the latter is the 

prefent Logo d*Averno> Strabo, thi Geographer^ 

who, as well as our Poet, was living at the time, 

afcribes this work to Agrippa, and tells us that the 

Lucrine bay was feparated from the Tyrrhene fea by 

a mound, faid to have been firft made by Hercules, 

and reftored by Agrippa. Philargyrius fays that a 

ftorm aroi^ at tht time of the execution of this great 

work, to which Virgil feems to refer in his mentioa 

of this Port, in the courfe of his Panegyrick oa 

Italy in the fecond Georgick. 
i 

An Tnemorem Form LuCKiNOquE aidita cUnfir^i^ 
Atque indignatum magnis firidorihus aquoft 
Jtdia qua ftnto longe fonat unda Hfufi^ 
TyrrheuMfqut freHs imndttitur tt/hts A v £ a N 1 1 ? 

Or {hall I praife thy Ports^ or mention make 
Of |fae raft mound, that binds the Lucrine Lake t 

. ' ■ Or 
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5* MOTES ON THE ART OF. POETRy; 

Or the difdainfal fea, thut, fhat from thence. 
Roan round the ftru^ure» and invades thp fence; 
There, where fecure the Julian watery glide. 
Or where Aycrnos' jaws admit the Tyrrhene tide? 

98 — p^Whe;ther the Marsh, tfr.] SteriUfvq 
Palus. 

The Pontine Marsh, firft drained by the Con* 
ful Cornelius Cethegus ; then, by Auguftus | and 
many, many years after by Theodorick. 

jo2.-r — Or if the River, ftfr.] StKcurfum^ ^Cf 
The caurfe of the Tj/ber^ ^hanged by Auguftus^ tQ 
l^rcvent inundttions. 

* no.-— ^— For deeds of'kings, Wr.j ^es gejia 
regumqtte, £sf<. 

The ingenious author of the Englilh Commctt- 
tary, to whom I have fo oft«n referred, and to whoni 
I muft continue to refer, hai difcovered particular 
tafte^ judgement, and addrefs^ in his explication qf 
this part of the Epiftle. It runs thus. 

** From refleflions on poetryj at largf^ he pro^ 
•* cecds now to particulars: the moft obvious of 

whicH 
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** which being the* different forms and mtafuris of 
** poetick compofition, he confidcfs, in this view^' 
** [from V. 75 to 86] the four great fpecies of po- 
** etry, to which all others may be reduced, ihi 
** Eplciy Elegiaciy Dramaticij and Lyrick^ But 
** the diftindlion of the meafure^ to be obferved in 
*' the feVeral fpecies is fo obviousj that there cail 
** fcarcely be any miftake about them. The diffi- 
** culty is to krfow [from v. 86 to 89] how far each 
*• may partake of the fpirit of the other, without 
*' deftroying that natural and nsceffary differtnci^ 
*' which ought to fubfxft betwixt them all* Toex- 
** plain this, which is a point of gfeat nicety, he 
** confiders [from v. 89 to 5^] the cafe of Dr'ama- 
** tick Poetry ; the two fpecies of wbich are as di* 
** ftin£b from each otheft»aS any two can be, and 
*' yet there are times, when the features of the one 
•* will be allowed to refemble thofe of the other.— 
*^ But the Poet had a further View in chufing this 
•* inftance. For he gets by this means into the maia 
**• of his fubjeft, whieh was Dramatick Poetry,, 
•* and, by the moft delicate tranfition imaginable:, 
•* proceeds [from 89 to 323] to deliver a ferics of 
** rules, interfperfed with hiftorical accounts, and 
** enlivened by digreJJiQnSy for the regulation of the 
•* Roman Staqe." 

It 
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56 NOTES ON THE ART OF POETRY. 

It is needlefs to infi% that my hypotkefis will 
not allow me to concur entirely in the latter part of 
thi^ extradl ; at leaft in that latitude, to which the 
fyftem of the writer carries it : yet I perfeSly agree 
with Mr. Duncombe, that the learned Criticky ia 
his obfervation on this Epiftle, *' has ihewn in gene- 
<' ral, the connediion and dependence of one part 
** with another, in a clearer light than any other 
^^ Commentator." His ihrewd and delicate commen- 
tary is, indeed, a moft elegant coatraft to the bar«> 
barous analyfis of Scaliger^ drawn up without the 
leaft idea of poetical tranfition, and with the uncouth 
air of a mere dry logician, or dull grammarian. I 
think, however, the Order and Method^ obferved in 
this Epiftle, is ftrider than has yet been oblervedp 
and that the firies ofruUs^^s delivered with great re- 
gularity ; NOT inlivemd hy digrejftonsy but pafling 
from one topick to another, by the moft natural and 
eafy tranfitions. The Author's difcrimjnation of 
the different ftiles of the feveral fpecies of poetry, 
leads him, as has been already (hewn, to confider 
THE DiCTioK of the Drama, and its accommoda- 
tioa to the circum^ances and charaHer rf the Speaker. 
A recapitulation of chefe circngnjianas carries him ta 
treat of the due management of charaiUrs already 
hiowfiy as .well as of fuftaining thofe that are entire* 
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NOt$a «* tHE ART 0^ POETRY. 57 

iy mgin(slh to the firft of , which the Poet gives the 
preference, recommending inown charactcrs, at 
well as iwwn subjects : And on the mentioti of 
this joint preference, the Author leaves further con- 
fideration of the Diction, and Aides into difcourfe 
u{»on tbi Fable^ which he continues down to thtf^ 
Ifld verfa. 

jiff Me ita ntenUturi Jlc fverisfal/a remifcet^ 
Primo ne medium, medio ne di/crefet imumm 

Having difpatched thi Fable, the Poet i^oceeds^ 
and With foine Spletnnity of Order, to the conitde- 
ration of th< CHARACf ers ; not in regard to fuit- 
able diHioHy for of that he has already- fpoken, but 
in x^ii^St 10 the manrurs \ and, in this branch of his 
fubjedi, he has as judicioufly borrowed from the Rhe* 
Uricks of Ariftotle, as in the reft of his Epiftle from 
the Poitids. He then dire<3s, in its due place, the 
proper condu£k of particular incidents oftbefailii 
after which he treats of the CnoRys ; from whence 
he naturally falls into the binary of theatrical mu- 
slCiC $ which is, as naturally, fucceeded by an ac«^ 
count of the Origin of the Drama itfelf, which the 
Poet commences, like his matter Ariftotle, even 
froip the Dithyrambick Song, and carries ic down 
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i$ NOTES ON THE ART OF POfiTftr. 

to the eftablifliment of the New Greek Comedy | 
from whence he paffes eaftly and gracefully, to tbr 
Roman Stagb, acknowledging the merits of the 
Writers, but pointing out their defers, and aflign- 
ing the caufes. He then fubjoins a few general ob* 
fervationiB, and concludes his long difipourfe on tbs 
Drama, having extended it to 275 lines. This 
difcourfe, together with the refult of all his reflec* ' 
tions on Poets and Poetry^ he then applies in the 
moft earneft and perfonal manner to the £i.DSa Piso ; 
and with a long and moft pathetick perorationj if I 
may adopt an oratorical term, concludes the 
Epiftle. 

116. The Elegy*s small sono.J Exr- 

Guoi Eligos, 

Commentators differ concerning the import of. 
this expreffion-^Exiouos Ekgos ^ the Eleg/s (mM 
fong. De Nores, Schrevelius, and Defprez, think 
it refers 10 the humility of the eiegiack ilile and. 
fubje£ls, compared with epick or lyrick fublimity. 
Monfieur Dacier rather thinks that Horace refers 
here, as in the words Virjibus impartter junMiS% 
«« Couplets unequal," to the ufe of the pentameter^ 
or (hort verfe, confifting of five feet, and joined to 
the hexameter, or long verfe^ of fix. This inequality 

of 
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Notes on the art of poetry. 59 

e( the couplet Monfieur Dacler juftly prefers 
to the two long Alexandrines of his own country, 
which fets almoil all the French poetry, Epick, 
Dramatick, Elegiack, or Satyrick, to the tune of 
Pyrrjr Down. In our language, the meafures are 
more various, and more happily conceived. Our 
Elegy adopts not only unequal couplets^ but alternate 
rhymes^ which give a plaintive tone to the heroick 
ineafure, and are moil happily ufed in Gray's beau- 
tiful Elegy in a Country Church yard. 

135. Tny FBAST, Thyestes !] Cceha 

thyejlig. 

The ftory of Thycftcs being of the moft tragick 
nature^ a banquet on his own children I is com- 
monly interpreted by the Criticks, as mentioned by 
Horace, in allufion to Tragedy in general. The 
Author of the Englifh Commentary, however, is of 
a diiFereflt opinion, fuppofing, from a paflage of 
Cicero, that the Poet means to glance at the Tbyejies 
of Enniusj and to pay an oblique compliment to 
VariuSj who had written a tragedy on the fame fub« 
jca. 

The fame learned Critick alfo takes it for granted, 
that the Tragedy of Telephm^ and probably of P#- 
leusy after-mentioned, point at tragedies of Euripi- 

I * des. 
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des» on th^fe fubjeds, tranflated into Latin, ztii 
accommodated to the Roman Stage, without fuccefs^ 
hjEnniufy Accius^ or l^oevius. 

One of the Critick's notes on this part of the Epiftle^ 
^leatihg on the ufe of pure pretty in the Drama^ 
abounds with curious dif<}uifition and reftned criti* 
cifm. 

15c . T bij mujl have PA8iSK>K U9.I DutciA 
futtH. The Poet, with great addrefs, includes tnt 
SsNTiWENts under the confideration of Dxctiobi* 

^ ^E fert oHimi m$tus I nte kpb:st b lingua. 

B$nes expr^fi^ufrom tbt r^iTHFtTL Tonqv^^ 

Buckinghanv has treated the fubjed of Dialogue ver^ 
happily in his EfTay on roetry,^ glancing, but not 
ier^dlely, at this part of Horace. 

figureiofSpach, w&ich Poets tfaii^k fo fiae^ 
Art's needlefs yami(h to make Natuite fhineii 
Are air but Faim upon a beauteons face^ 
And in Defcriptions only claim a place. 
But, to make Rage declaim, and Grief difccmrfi^ 
From lovers in defpair^^ things to force, 
Mttft needs fucceed ; for who can chafe but pity 
A i(yinf hero mifeiably njviUtjf f 

188-— >wlv/ 
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188.—^ — Akd Oreftis madl^ Tristis Oti/lts* 

Triftis 18 not literally mad: hiitpbnnxy is the gene«> 

ral poetick and dramatick attribute of Oreftes, to 

which Horace is by all the Commentators fttppof<id 

to refer. Trifth in its comnion acceptation wOuI4 

be too difctiminated from the FtfiBitis Indi 

little 

203. ^Bl HOT YdUlt OP£NIf?C PlEltClt f] N€C 

fit incifies. Moft of the Criticks obferve, that all 
thefeydbcumdiltS, deduced from the ipUk^ ^t€ in- 
tended, like the reduction of the. Iliad into a£b, as 
'^iredions and admonitions to the Gramatick writer. 
Namfiin Epopjeia^ qua gravitate omnia poematum 
genera pracillit^ ait principium lene ejfe debere *, quant§ 
fnagis in tragoedia et comoedia', idem videri ^- 
iet ? fays de Nores, Praceptum de initio grandiori 
ivitandiy quod tarn Epicus quam Tragicus cavere 
debet; fays the DauphiA Editor. II faut fe fouvenir 
qu* Horace appliqUe a la Tragedie les regies du Poeme 
Epique* Car fi ces debuts eelatafis font ridiculii dans 
la Poenu Epiquoy ils lefint eneore plus dans la Tragt^ 
dfe : fays Dacier. The Author of the Engliih Com- 
mentary makes the like obfervation, and ufes it to 
enforce his fyftem of the Epiflle's being intended as 
a Criticifm on the Roman Drama^ 

204. :LHe the fude ballad-MOngerV chaunt of 

aid.] Ut Scriptor Cyclic us olim.) Seriptor Cy- 
I a cucus 
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iz NOTES ON THB ART OF POBTRT. 

CLICV9 fignifies an itinerant Rhymer travelling, 
like Shakefpeare's Mad Tom, to wakes, and fairs, 
iand market-towns* It is not precifely known who 
was the Cy click Poet here meant^ Some have af- 
cribed the Charader to Maevius, and Rofcommon 
has adopted that idea* 

Whoever vainly on bkflmigtilf depends, 
Bcjgins like Virgil,. but like MjEviut ends : 
That Wretch, ia fpitc of his forgotten rhimes, 
Condemn'd to live to all fucceeding times. 
With fomfous tmfenfe^ and a hellowingfounJ^ 
Sung lofty Ilium, tumbling t6 the gnund. 
And, if my Mufe can thro' paft ages fee, 
^ThMinoiJy, nmufeousy Gaping fool yjnhe^ 
Exploded, when, with univerfal fcora. 
The MvuntMKi laboured, and a Moufe was bom. 

Effay m Tranjlated Ferfel 

The pompous exordium of Statius is well known, 
and the fragments of Ennius prefent usa moft tre« 
mendous commencement of his Annals. ' 

HORRIDA RoMOtBVM CERTAMINA FANGO t>V\t^ , 

lumI 
this is indeed 

to fplitour ears afunder 

With guns, drums, trumpets, blunderbuis, and thunder I 

2U.- . . 
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NOTES ON THE ART OF POETRY. 63 

lij,-— -5^7y, Mufij the Man^ i^c] Homer's 
opening of the Odyffcy. Tfeis rule is perhaps no 
where fo chaftely obferved as in the Paradife toft. 
Horner'^ Mnvtv ai^t Sea! or, his AvJ^a/mi eyvcvc lAwaX 
or, Virgil's Arma virumque cano ! are all boifterous 
and vehement, in comparifon with the calmncfs and 
modefty of Milton- s meek approach, 

pf jMa^'sfirftdifobediente^ &p. 

117.-- Jntiphates^ the Cyclops^ ^c.^ Jntipha^ 

temy Scyllamquey ^ cum Cyclope Charybdiiri* Sto- 
ries, that occur in the Ddyflcy, 

220. — r — ff^ith Diomed*s return TO RUN Yoy 
OUT OF BREA.TH.] I am furprifed that my old 
friend and fchool-fellow, Mr. Maty, did not per- 
ceire that the irregularity of this verfe. was inten- 
tJl»nal. In other jnftanccs I have endeavoured, to 
s^vail myfelf of his remarks. 

220- 2 1 .— — JD/^^/rfV returri'^the Double Egg* 

The retMTn pf Dioinede is not mentioned by Ho-* 

mer, but is faid to be the fubjed of a tedious Poem 

by Antimachus ; and to Stafimus is afcribed a Poem, 

callc;d the Little Iliad^ beginning with thp. nativitjf 

of Helen. 

J 3 ; 2?9.-^^ 
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^?9*—^— -Kr^r «tfw/]- Tu, quid €^9^ (fc* 

This invocation, fays Dacier juftly, is not ad<? 
drefled to either of the Pifos, but to the Driiniaticlc 
Writer generally, 

931.*— ~7%^ CUtb G0B4 DOWN.] JuUa mofw-^ 
its. This is tranflated according to modern man« 
ners ; for with the Antients, the Cloth was raifei 
at the Conclufion of the Play. Thus in Virgil's 
Georgiipks; 

Fdjkina i$t 'Vfr/ls itfadatfiwiHhm, atque 
Tuffitrea intexti tollavt avljea BnHmuu 

"Whert the proud theatres diielofe the fcene ; 

yii)icb interMfoven Britons ibem to raifi, 

Aii4 ibew the triumph which their^Aw dilplays. 

Drydeh, 

13a. ■ MaiCs liberal agis^ tfr.] Mtqfis iujuf" 
quiy isfi. Jafon De Nor^s takes notice of the parti* 
cular ftrefs, that Horace lays on the due difcrimina- 
tion of the feveral Jges^ by the folemnity with 
which he introduces the mention of them: The 
feme Critick fubjoins a note alfo, which 1 fl&all 
tranfcribe, as it ferves to illuftrate a popular paf- 
fsLgt in the Jsyou Lih h of Shakefpeare, 

All 
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All the wQiid's a ft^ge. 
And all the men and women merely playpen f. 
They have their exsu and their entrances. 
And one man in his time plays many parti : 
His zQsi being seven ages. At firft the infant, 
MewUng and paking in the narfe's arms : - 
And then, the whining Tchool-boy with his iatche{» 
And fhining moming-f^ce, creeping like fnail 
Unwillingly to fchooL And |)hen, the lover f 
Sighing like furnace, with a if oeful ^allad 
Made to hii^ miftrefs' eye-brow^ Then, a foldier; 
' Full of ftrange oaths, and bearded like the pard. 
Jealous in honour, fudden and quick in quarrel S 
Seeking the bubble reputation ' 

Even in the cannon's mouth. And tbep, die|dtiOi 
Li fair roand belly, with goodci^n lin'd. 
With eyes fevere, and beard of formal cot» 
Full of wife iaws and moderii inftanoet. 
And fo he plays his part. The fixth 9gt fluftft 
Into die lean apd ilipper'd pantaloon, 
With fpedacles on nofe, and pouch on fide ; 
His youthful hofe well &v'd, a world too wide 
For his Ihrunk fhank ; and his big manly voice. 
Turning again toward ehildi(h tiebk, pipe«. 
And whittles in his found. Laft fcene of aU» 
lliat ends this ftrange eventful hiftoiy. 
Is fecond childilhnefs, and mere oblivion, 
Sanste/th, fans eyes, fans tafte, fans every thing. 

t 4 AmmadvertI 
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Animadvert! A PLERIS(^£ hominis ataUm IN SEP- 

TEM DiVtSAM ESSE PARTES, INFANTIAM, PUERI- 
TIAM,ADOLESCENTIAM,JUVENTUTEM, VIRILiTiV 
TEM, SENECTUTEM, ^ Ut ab Ulis dicitur^ DECREPI* 

TATEM. In hdcvero parte nihil deiSFAsriJE moribut 
Horatim^ cum nihil ea at as prater vagitum haheat pro* 
prikmy ideoque infantis perfona minimi infcend induct 
pojfity quod ipfas rerum voces reddle neqy,e dum f^iat^ 
neque valeat^ Nihil de moribus item hujus atatis^ 
quam^ Ji latim Ijcetj pecrepitajem vocabimus^ 

QUJE J|:TAS qUODAMMOriO INFANTIJE RESPOV'- 

TET : de juvENTUTE autem &f adolescentxa 
Jimul pertra£lat^ quod etjiudiis^ etHaturOy ^ valunm 
iate^ parumy ai^t nihil inter fe different. Arijioteles 
itiam in libris ad77>eode^emomiJit^ FV E Kir lAMy if 
merito : cum minime apud puerosy vel depuerisftt ora^ 
tor babiturus orationem. Jlle enim ad hoc ex atate 
ferfonarum differentiam adhihety ut injiituat oratorem 
quomodo moratd uti debeat orafioney id ejiy eorum mo^ 
ribwsy apud quos^ tf de . quihus loquitur y accommo^ 
data. 

It appears from hencie, that it wzs common for the; 
yrriters of that time, as well as Sbakefpeare's Jaques, 
to divide the life of man into seven ages, viz. In* 
fancy ^ Childhood^ Puberty^ Touthy Manhood^ Old 
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4gi^ and Decrepitude'^ *« which laft, (fays Dc 
Norcs) in fome fort anfwcrs to Infancy,*' or, as 
$hakefpere exprefles it, is second childish- 
ness. 

** Before Shakefpcare*s time, fays Warburton, 
ffuen affs was no unufual divifion of a play, fo that 
there is a greater beauty than appears at firft fight in 
this image." Mr. Steevens, however, informs 
us that the plays of that early period were not di- 
vided into a6is at all. It is moft probable therefore 
that. Shakefpcare only copied the moral philofophy 
(the Socraticic cbarta) of his own day, adapting it, 
like Ariftotle and Horace, to hisown purpofe; and. 
I think, with more felicity, than either of his iU 
luftrious predeceflbrs, by contriving to introduce, 
and difcriminate ' w^ry ,tfii^ ^ the seven aces. 
This he has efFe^ed by affigning station and cra« 
RACTER to fome of the ftages, which to Ariftotle 
and Horace appeared too fimilar to be diftinguiflied 
from each.other. Thus Puierty, Youth, Man- 
hood, and Old Age, become under Shakefpeare's 
hand, the Lover, the Soldier, the Justice, and 
the lean and flipper'd Pantaloon j while the ruttu-^ 
^ural qualities of the Infant^ the Boy, and the 
I Dotarp, 
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Dotard, a£Ford fufficient materials for poetical dc^ 
fcription. 

264.?--?— jTJaj Years advancinp miny comfort^ 

And FLYING bear ^ff many on their wing. 

Multa ferunt anni v^nientes comtnodcf 

fecHniy 
Multa RECSPENTES adimunt. 

Atiftotic confidcrs the powers of the body in 9^ 
fiate of advancement till the 35th year, and the fa* 
culties of the mind progrcffively improving till the 
49th ; from which periods they feverally decline. 
On which circumftance, applied to thi9 paSage of 
Horace, Jafon De Nores elegantly remarks. Vita 
enim noftra videtur ad virihtatem ufque^ qua JK 
sTA^u fofita ejiy quendam quAsi pontem atati\ 
ASCENDBRE, ah e&qut inde descsndere. Whether 
Addifon ever met with the commentery of De Nores, 
it is perhaps impofltble to difcover. But this idea 
of tbi ASCENT and declivity of the bridge of. 
HUMAN Life, ftrongly reminds us of the delightful 
Vifion tf MiRZA* 

Jtf/A^V parricide.] Medea Tracidet. Profeffe4 

Criticks have objeded to the word parricide^ which 

4 thc^ 
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tliey conftder as confined to fignify the murder of ^ 
parent. The expreffion, however, is authorifed and 
corre<3:. Any horrible murder is branded, in tha 
works of the beft writers, by the name of Parricide. 
John's cruel difpatch of his nephew Arthur drew on 
him the edid of Philip, attainting him of felony 
and fetrricide. The afiafEnation of Henry the Fourth 
ef France, by Ravaillac, is ftigmatifed by Montef- 
quieu, in his Lettres Perfannes^ as a deteftabU pai|.« 

JIJCIDK, 

2Q0..*— >fif aHor^s part the Chokvs Jbould/u^ain. J 
jlSforis partes Chorus, (Sc. 

<* Sec alfo ArifietU [«if. woinr. x. w.] The judg- 
<( ment of two fuch critics, and the practice of wi(ir 
<< antiquity, concurring toeftabliih this precept con- 
** cerning the Chorus, it ihould thenceforth, one; 
*^ would think, have become a fundamental rule an4 
<< maxim of the ftage. And fo indeed it appeared 
^^ to fome few writers. The moft admired of the 
<< French tragick poets ventured to introduce it into 
<< two of his latter plays, and with fuch fuccefs, 
^ that, as one obferves, // Jbould^ in all reafon^ have 
•* difabufed his countrymen on this head: Tejfai heureux 
•• 4$ M* Ra^nij ^ki ks [cbc^urs']^ fait revivredans 
*^ Athalie et dam Esther^ devroit^ il/embUj nous 
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«* avoir detrompez/ur cet article. [P. Brumoi, rol. i. ' 
** p. 105.} And, before him, our Milton^ who, with 
" his other great talents, poiTeflTed a fupreme know- 
<^ ledge of antiquity, was foilruck with its ufeand. 
^ beauty, as to attempt to bring it into our language* 
^ His Sampfon Agonijies was, as might be expelled, 
« a mailer- piece. But even his credit hath not been 
•* fufficient to reftore the Chorus. Hear a late Pro- 
" feffor of the art declaring, De choro nihil differ ui^ 
•* ^ia non eji effentialis dramatic atque a neoiricis pe^ 
•• nitm^ ET, ME JUDICE, MERIT© REPUDIATUR^ 

«« [Pral. Poet. vol. ii. p. |88.J Whence it hat|i 
•* come to paCs that the Chorus hath been thus ne- 
•^ glefted is not now the enquiry. But that this 
•« critick,«ndall fuch, are greatly out in their judg- 
•• mentSj^ when they prefume to cenfure it in the 
«* ancients, muft appear (if we look no further) 
«* from the double ufe, in&fted on by the poet. For, 
« I . A Chorus interpofing, and bearing a part in the 
" progrefs of the adion, gives the reprefentation 
<< that probability [*], and ftriking refemhlance of 

* ^el advantage tufmt il \Je foete] par tirer d*une troupe d*aSeur^^ 
fiu remplijfent fa fcene^ qui rtndent plm fenjible Id continuiU de VaRlon^ 
at qui la font paroitre vraxsemblable quif<ii/ilh*efi pas nature! fu*«//e 
Jdpafft fans ttmcinx. On ne fent que trap le vuide de rutrt Theatre fan^ 
gimurs &f. Les Theatre des Grccs» vol. i. p. 105. 

real 
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*< real life, which erery man of fenfe perceives, and 
" f$iU the want of upon our ftage \ a want, which 
<^ nothing but fuch an expedient as the Chorus can 
*< poffibly relieve. And, 2. The importance of 
<< its other office [L 196] to the utility of the repre- 
*< fentation^ is fo great) that, in a moral view, no- 
*< thing can compenfate for this deficiency. Foe 
'* it is neceflfary to the truth and decorum of cba« 
^' radlcrs, that the manmrsy bad as well as good, 
^* be drawn in ftrong, vivid colours ; and to tba( 
'* end that immoral fentiments, forcibly expreficd 
^' and fpecioufly maintained, be fometimes imputed 
*^ to the fpeakers. Hence the found philofophy of 
•* the Chorus will be conftantly wanting, to rectify 
*^ the wrong conclufions of the audience, and pre- 
<' vent the ill impreffions that might otberwife bf 
*< made upon it. Nor let any one fay, that the an- 
** dience is well able to do this for itfelf : Euripides 
^< did not find even an Athenian theatre fo quick- 
*• fighted. The ftory is well known, [Sen. Ep. 1 15.] 
** that when this painter of tht manners was obliged, 
*< by the rules of his art, and the character to be 
<< fuftained, to put a run of bold fentiments in tho 
•' mouth of one of his perfons, the people inftantly 
^^ took fire, charging the poet with the imputed vil- 
^* lainy, as though it ,had been his own. Now if 

" fuch 
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^^ fuch an audience could fo eafiljr mifinterpret M 
'< attention to the truth of charader into the real 
<< dofirine of the poet, add this too, ^hen a Choras 
** was at band to corre<E): and difabufe their judg* 
** ments, what muft be the cafe, when the tolfolit is 
«• left to the fagacity and penetration of the people ? 
**• The wifer fort, it is true, have little rfeed of this 
*« information. ^Yet the reflections of fober fenft 
** on the courfe and occurrences of the reprefenta- 
•* tion, clothed in the noIHeft drefs of poetry^ and 
•* enforced by the joint powers of harmony and a^iori 
** (which is the true charafter of the Chorus) might 
^' make it, even to fuch, a no unpleafant or unpro- 
^^ fitable entertainment. But thefe two are a fmall 
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** light is feen fo important, to the truth, decorum^ 
^* and dignity of the tragick fcene, that the moderri 
•* ftage, which hath not thought proper to adopt it^ 
^* is even^ with the advantage of, fometimes, the 
** jiifteft moral painting and fublimeft imagery, but 
*^ a very faint fliadow of the' $ld'i as muft ne^eds 
** appear to thofc who have looked into the ancient 
•'/models, or, divefting themfelves of modern pre* 
•* judices, are difpofed to confult the dilates of plaia 
«' fenfc. For the ufe of fuch, I once dcfigned to 
•* have drawn into one view the feveral important 

«• benefits 
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^ benefits arifing to the drama from the obfervance 
•• of this rule, but have the pleafure to find myfelf 
** prevent^ by a fenfiblc differtation of a godd French 
** writer, which the reader will find in thevtii tofit. 
** of the Hifl^ry of the Academy of Infcriptions mi 
^* Belles Lettres* — Or, it may be fufficient to refer 
** the Englilh reader to the late tragedies of El- 
** FRiDA and Caractacusj which do honour to 
*^ modern poetry, and are a better apology^ than 
** any I could make, for the ancient Chorus*-*-— 
•• Notes on the Art of Poetry^,** 

Though it is not my intention to agitate, m thb 
|)Iace, the long difputed queftion concerning the ex- 
pediency, or inexpediency, of the Choi^us \ yet I 
cannot difmifs the above note without fome farther 
obfervation. In the firft place then I cannot think 
that the judgment of twofuch Criticis as Ariftotle andl 
Horace, can be decifively quoted, as concurring with 
the prance of vaife antiquity^ to establish the 
Chorus. Neither of thefe two Criticis have taken 
up the queftion, each of them giving diredions for 
the proper conduft of the Chorus, confidcred as an 
cftablifhed and received part of Tragedy, and indeed 

• This, and all the extra£b» which arc ^otcd> Kores on the Art efPoett^ 
are taken frum the Author of die Epgliih d^mneotary. 

originally 
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originally, as they both tell us, the whole of iU 
Ariftotle, in his Poeticks, has not faid much oa 
the fubjed ; and from the little he has faid, more 
arguments might perhaps be drawn, in favour of the 
omiffion, than for the introdudion of the Chorus.. 
It is true that he fays, in his 4th chapter, that 
*' Tragedy, after many changes, paufed, having 
** gained its natural form * :" This might, at firft 
fight, feem to include his approbation oithe Chorus, 
as well as of all the other parts of Tragedy then in 
ufe : but he himjfelf exprefsly tells ms in the very 
fame chapter^ that he had no fuch meaning, faying, 
that ** to enquire whether Tragedy be perfeft in its 
«• parts, cither confidered in itfelf, or with relation 
«' to the theatre, was foreign to his prefent pur- 
«* pofef.** In the paflage from which Horace has, 
in the verfes now before us, dcfcribed the office, and 
laid down the duties of the Chorus, the paflage re- 
ferred to by the learned Critick, the words of Ari- 
ftotlc are not particularly favourable to theinftitution, 

t To /bbfv wf trntTK^iXf^ ft «p« %x>*^ ^n i iy«y<wRk roX^ itucvSq 
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or much calculated to recommend the ufe of 
it. For Ariftotle there informs us, '* that Sopho- 
, ** cles alone of all the Grecian writers, made thi 
" Chorus conducive to the progrefs of the fable : 
•* not only even Euripides being culpable in this 
•* inftance j but other writers, after the example of 
*' Agathon,^introducing Odes as little to the pur* 
** pofe, as if they had borrowed wholj; fcenos from 
' another play.*** 

On the whole therefore, whatever may be the 
merits, or advantages of the Chorus, I cannot 
think that the judgment of Ariftotle or Horace can 
be adduced in recommendation of it. As to the pro* 
BABiLiTY given to the reprefsntation^ by the Chorus 
inttrpofmg anibtaring apart in the a^ion; the Pub- 
lick, who have lately feen a troop of fingers, aflembled 
on the ftage, as a Chorus, during the whple re- 
prefentations of Elfrida and Caractacus, .are 

«AfT, i f^tf t( dAAir sh ^AA^ m^f»t{tTUf, n iwuriiivf «Af0« [rip 

K competent 



yGoogk 



fa NOTES ON THE ART OF POETRT. 

competent to decide for themfelves, how far fuch art 
expedient^ gives a more Jlriiing refetnblanci of human 
lifi^ than the common ufage of our Drama. As to 
its importance in a moral view, to corre£b the eVil 
impreffion of vicious fentiments, imputed to the fpeak* 
ers J the fto/y told, to enforce ks trfe for thi's pur- 
pofc, conveys a proof of its inefficacy. To give 
due force to fentiments, as well as to dire£t their 
proper tendency, arifes from the (kill and addrefs'of 
the Poet, independent of tbi Chorus. 

Monfieur Dacier, as Well a^ the author of the above 
note, cenfures the modern ftage for having .receded 
the Chorus, and having loft thereby /?'/ leqft half Us 
probability^ and its CREatbst ORNAMENt j fo that 
otrr Tragedy is but a very faint fhadow of the oL0. 
Learned Criticks, however, do not, perhaps, con* 
fider, that if it be expedient to revive the Chorum, 
all the other parts of the Antieht Tragedy muft be 
revived along ^ith it. Ariftotle mentions Musick. 
as one of the fix parts of Tragedy, and Horace no 
fooner introduces the Chorus, but he proceeds to 
the FiFte. and Lyre. If a Choiius be really ne-* 
ceflary^ our Dramas, like thofe of the Antientsg 
ihould be rendered wholly mufical^ the Dancers alfo 
will then claim^ their place, and the pretenfions of 

Vcftris 
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VeftHs and Noverrfe muft be admitted as dafficaL 
Such a fpedacle^ if not more natural than the mo- 
dern, tirould at leaft be confiftent; but to introduce 
a groupe of/pe^atmal aSfots^ spiakino in one part 
of the Drama, and singing in another, is as ftrange 
and incoherent a medley, and full as unclaJJUal^ as 
the dialogue and airs of the Beggar's Opera ! ' 

Z^i^-'-'-^Chaunttng no Odes between the aUSy that 
pent 

Unapt, or foreign te the general 

THEME* 

If a 4Uid mediosj iic. 

On this paflag^ the author of the Engliith Com« 
snentary thus remarks. *^ How neceiTary this ad* 
« vice might be to the writers of the Auguftan age 
« cannot certainly appear ; but, if the p^adiceof 
« Seneca may give ixx>m for fufpicion, it ihould 
*< feem to have been much wanted $ in whom I 
*< fcarcely believe there is one single instance, of 
<^ the Chorus being employed in a manner, confo* 
<< nant to its true end and charader/' 

Thk learned Critick feems here to believe, and 

the plays under the name of Seneca in fome meafure 

K a warrant 
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t^anraftt the conclufion, that the Cnpltus of the 
Roman Stage was not calculated to anfwer the ends 
of its inftitution. Ariftotle has told us juft the fame 
thing, with an exception in favour of Sophocles, 
.of the Grecian Drama. And are fuch furmifes, or 
fuch information, likely to ftrcngthen our prejudices 
on behalf of the Chorus, or to inflame our deiires 
for its revival I 

. ^94'— -Lkt it to virtue prove a guide awp 

FRIEND. 

Ilk bonis faveatqu$i iic. 

^ The Chorus^ fays the poet, is to tale the fide 9f 

•* the good and virtuous ^\. e, is always to fuftain a 

^^ moral charaSer'. But this will need fome expla- 

♦* nation and reftriftion. To conceive aright of its 

** office, we muft fuppofe the Chorus to be a number 

<* of perfons, by fome probable caufe allembled to- 

*^ gether, as witnefles and fpe£tators of the great ac- 

*' tion of* the drama. Such perfons, bs they cannot 

.*' be wholly unintereftcd in what paflTes before them, 

** will very naturally bear fo6)e ihare in the repre- 

** fentation. This will principally confift in de* 

^^ daring their fentiments, and indulging their re* 

' '^^ fie^lions freely on the feveral events and diftrefles 

I. « at 
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^* as they {ball arife. Thus we fee the morale attri- 

^< buted to the Chorus, will be no other than the 

'^ dictates of plain fenfe \, fuch as muft be obvious 

« to every thinking obferver of the adlion, who is 

*< under the influence of no peculiar partialities from 

** affiSfion or inUreft^ Though even thefe may be 

^ Aippofed in cafes, where the chara£ter, towards 

<< which they iraWy is reprefented as virtuous. ' 

<^ A Chorus, thus conftituted, muft always, it is 
«c evident, take the part of virtue ; becaufe this is 
<^ the natural and almoft neceflary determination of 
*< mankind, in all ages and nations, when a^ing 
•« freely and unconftrained,*' iJotef on thi Art of 
foetry. 

297.— .— ^Faithful and szcKnr. "^-^Illi tegat 
^ommijfa. 

On this nUi fart of the duty of thi Chorus the 
author of the Engliih Commentary thus remarks^ 

<• This important advice is not always eafy to be 
<< followed. Much indeed will depend on the choice 
*< of the fubje£l, and the artful conftitution of the 
•• fable. Yety with all his care^ the ahleji writtr will 
•• fmrtimes find him/elf imbarraffid by thi Chorus. 
. K 3 «* I would 
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*« I would here be undcrftood to fpcak chiefly of the 
« moderns. For the antients^ though it has not 
«< been attended to, had fome peculiar advkntageT 
«« over us in this rcfped, refulting from the princi- 
<c pies and pradices of.thofe times. For, as it hath 
<< been obferved of the ancient Epic M ufe, that (he 
<^ borrowed much of her ftate and dignity from the 
<< falfe theology of the pagan world, fo, I think, it 
*< may be juftly faid of the ancient tragic^ that (he 
<< has derived great adv^ta^es of prpbabjlity froni 
« its miftaken morqU If there be truth in this re- 
« fleftion, it will help tq juftify fome of the anciei^t 
«« cjioirs, that J^avc been moft objeacd tobythq 
«< moderns/* 

After two eje^amples from Euripides; in one of 
which the trufty Chorus conceals the premeditated 
fuicide of Ph^drz; and in the other abets Medea's 
intended murder of her children i both which are moft 
ably vindicated by the Critick ; the npt^ cpncludei 
in thefc words, 

«< In fmny though thefe zSts of fevere avenging 
f * juftice might pot ^e according to the exprefs letter 
<< of the lawS| qr the more refined conclufions of 
«« tbe Porch or Academy ; yet there is no doubt, 
f* that they were, in the general account, efteemqd 



yGoogk 



NOTES ON THE ART OF POETRY. 77 

<< fit and reafonable. Apd, it is to be obferved| in 
^5 order to pafs a right judgment on the ancient 
^< Chorus, that, though in virtue of their office, 
*« they were obliged univerfally to fuftain a moral 
^< charaSer ; yet this moral was rather political and 
*< popular, than ftri£i!y legal or philofophic. Which 
*< is alfo founded on good reafon. The fcope and 
*• end of the aacient theatre being to ferve the in- 
** terefts of virtue and fociety, on the principles and 
^< fentiments, already fpread and admitted amongft 
<' the people, and not to corred old errors, and in- ; 
f< ftru£): them in philofophic truth/' 

One of the cenfqrer$ pf Euripjdes, wbof^ opiniqi^ 
is controverted io the ^bove note, is li^pnfieur Da« 
c}er; who condemns tbi Chokjjs ip thi$ inftanqe, ^s 
not only violating tt^eir moral office, but tranfgnjjing 
the laws of Nature and of God, by a fidelity so 
VICIOUS and criminal, that theft women^ [the 
CuoRus ! j ought to fly away in the Car of Medea^ t9 
efiape the funtjhment- due to them. The Annotator 
. above, agrees with the Greek Scholiafl, that the C09 
rinthian women [the Chorus} being free^ properly 
4efert the interefts of Creon, and keep Medea's fe- ] 
crets,yjr the fake ofjuflicej according to their cuftom, 
l^acier, however, urges an inftance of their infidelity 
K4 ift. 
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in the Ion of Euripides, where they betray the fecret 
of Xuthus to Creufa, which the French Critick de» 
fends on account of their attachment to their mif* 
trefs; and adds, that the rule of Horace,^ like other 
rules, is proved by the exception. ** Befides (con- 
<« tinues the Critick in the true fpirit of French gal- 
^ lantry) fliould we fo heavily accufe the Poet for 
♦^ not haying made an affimbly of women keep a $e- 
*• CRET V D'ailkun^ peut $nfaire un Ji grand ct im^ 
i uti poete^ de n^ avoir pas fait en forte ^u^une troupe d$ 
femmes garde un fecret? He then concludes his not^ 
with blaming Euripides for the perfidy of Iphigenia 
at Tauris, who abs^ndoiis thefe faithful guai;dians 
pf her fecret, by flying alone with Oreftes, and leav* 
ing them to the fury of Thoas, to which they muft 
Jiave been e:cpofed, but for~^the intervention of Mi- 
nerva, 

On the whole, it appears that the moral importance 
of the Chorus mufl be confidered with fome limita^ 
pons : or, at leaft, that the Chorus is as liable to be 
mifufed and mifappUed, a3 any part of modern 

-^go*— tTA? PiFfi ^ old.^Ttkh mn ut nun^^ i^f^ ^ 

^« Thif| 
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^< This, fays the author of% the Englifh Com* 
<^ mcntary, is one of thofe many pafiages in the 
'* epiftle, about which the critics have faid a great 
*< deal, without explaining any thing. In fupport 
♦« of what I mean to offer, as the true interprcta- 
«* tion, I obferve, ^ 

** That the poet's intention certainly was not to 
** cenfurc the falfe refinements of their ftage-mufic \ 
<* but, in a ibort digreflive hiftory (fuch as the di-^ 
^' da£lic form will fometimes require) Co dcfcribe 
^< the rife and progrefs of the true. This I colled, 
*« I. From the ixprejjim itfelf\ which cannot, with** 
^ out violence, be underftood in any other way, 
^< por, as to the word^ licentia and praapSj which 
" have occafioned much of the difficulty, the Jirfi 
** means a freer u/e, not a licentioufnefs^ properly fo 
** called ; and the other only exprefles a vehemence 
<< and rapidity of language, naturally produ£tive of 
<< a quicker elocution, fuch as muft of courfe attend 
/« the more numerous harmony of the lyre :— not, 
** as M. Dacier tranflates it, une eloquence terfUrair^ 
*< et Qutree, an extravagant ftraining and afFedation 
<« of ftyle. 2. From the reafon of the thing i which 
*« makes it incredible, that the mufic of the theatre 
<< fliould then be moft complete, when the times were 
«' barbaroysy and entertainments of this kind little 

«• cncourage4 
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*• cncotiraged or underftood. 3. From the eharaifif 
" of that mujic itfelf\ for the rudencfs of which. Ho-" 
*♦ race, in effeS, apologizes in defending it only oq 
** the fcore of the imperfed: ftate of the ftage, and 
** the fimplicity of its judges." 

The above interpretation of this part of the Epiftle 
is, in my opinion, extremely juft, and exafily cor- 
f efponds with the explication of De Nores, who cen« 
fures Madius for an error iimilar to that of Dacien 
Hon re&t /entire videtur Madius^ dum putat potius IN 
RoMANOROM LUXURiAi^ tnve&um Horatium^ ^uam 

D£ MBLODIJIg INCREMBNTO traHoffin 

Tiijs MusiCK> having always been a necefiary 
^jippendage to the Chorus, I cannot (as has already 
been hinted in the note on K 100 of this verfion] 
confider the Poet's notice of the Pipe and Lyre, ai 
zdigrejiotty notwithftanding it includes a (hort hi f' 
tory of the rude fimplicity of the Mufick in th 
earlier ages of Rome, and of its fubfequent improve- 
ments. The Chorus too, being originally the wbpUf 
^s well as afterwards a legitimate part of; Tragedy, 
the Ppet naturally traces jthe Drama from its origin 
to its moft perfed ftate in Greece ; and afterwards 
comps^res its progrefs and improvements wit)i th^ ^ 

Theatre 
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Theatre of his own country. Such is, I think, the 
natural and eafy method purfued by Horace ; though 
it dilFers in fome meafure from the order and con-^ 
fuSfion pointed out by the author of the EngliA 
Commentary. 

316.— -For what, alas ! could theunpra£lis'd ear 

Of ruflicks revelling o'er country cheer, 

A motley groupe j high, low \ and frothy 
andfcum, 

Diftinguiflibutflirill fqueak,and dronifli 

hum i 

^•^-^hdoffus quid enim fapereti Uberqui laborum^ 

Rujlicus urbanp canfufus^ turpis honefto f 

Thefe lines, rather breaking in upon the continuity 
of the hiftory of theatrical muiick, create fome ob* 
fcurity, which has given birth to various interpreta- 
tions. The author of the Englifh Commentary, who 
always endeavours to dive to the very bottom of his 
fubje£t, underftands this couplet of Horace as z-fmer 
on thofe grave philofophers^ who confidered thefe 
Tifinemints of the mufick .as corruptions. He inter-<- 
prets the pafiage at large, and explains the above two 
lines in thefe words. ^^ Nor let it be obje6ted than 
S^ tkiS freer harmony was itfelf an abufe^ a corruption, 

« of 



yGoogk 



fa NOTES ON THE ART OF POETRTv 

*' of the fevei-e and moral mufick of antient 
*' times. Alas ! we were^not as yet fo wife^ to fee 
** the inconveniences of this improvementt -And 
*< how ihould we, confidering the nature and end of 
^ thefe jtheatrical entertainments, and the fort of 
«« men of which our theatres were made up V* 

This interpretation is ingenious j but Jafon De 
Nores gives, I think, a more eafy and unforced ex- 
planation of this difficult pafiage, by fuppofing it 
to refer (by way of parenthejis) to what had juft been 
laid of the original rude fimplicity of the Roman 
theatrical mufick, which, fays the Poet, was at 
leaft as poliflied and refined as the tafte of the au- 
dience. This De Nores urges in two feveral notes, 
both which I fliall fubmit to the reader, leaving it to' 
Irim to determine how far I am to be juftifie4 iQ 
baving adapted my verfion to his interpretation. 

The firft of thefe notes contains at large his re- 
proof of Madius for having, like Dacier, fuppofed 
the Poet to cenfure the improvements that be mani« 
fciliy meant to commend. 

^are non reSfe vtdetur /entire Madius^ dum putat 
potius in Romanorum luxuriant inveSium Horatiunij 
fuam de mehdia incremente tra&ajfe^ cm sbzfsum 

INTW- 
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« 

INTERPRET ANS, f wV ^i volutrk per hacj luce ds^ 
riuSf oftendat^ 

Tibia non ut nunc orichaico vin6la, tubaeque 

^mula. Etj 
Sic prifcse motumque, & luxuriam addidit arti 
Tibiccn, traxitque vagus per pulpita veftcm : 
' * Sic etiam fidibus voces crevere feveris, 
£t tulit eloquium infolitum facundia praeceps. 

Jid quid enim tarn longa digreffione extra rem pr^pofi* 
tarn in Romanes inveheretur^ cimde iis nihil aliuddicat^ 
quam eos genio at voluptatibus indulgere : eump9tiM9 

VBTERES ROMAKOS INSlMULARfi VIDEAT UR IQNO* 
RANTXiE qyOD IGNORAVERINT SONI IT MU8ICBS 
VENUSTATEM £T jUCUNDITATEMt ^^'^^ PRIORI 
SCILICET INCONDITA £T RUOX ADMODUM CONTSN- 

TXj dumaitf 

Indodus quid eoim fuperet, liberque laborum, 
Rufticus urbano confufus^ turpis honefto I 

The other note is exprefsly applied by way of 
comment on this paiTage itfelf. 

InDCCTUS qyiDBNIM SAPERET?] Rsddit ra* 
tionem quasi per digressiohem, occurrens tacita 

cbje^ioniy Q^ARE ANTEA APUD ROMANOS MUSiCA 
MSLODIA PARTA AUT NULX.A PENE FUERAT : 
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^lA) infuit^ INDOCT» IGKARIQUE RIRUM OMNIUAt 
VETERES ILLI NONDUM POTERANT JUDICARE DE 

MBLODIA, utpote apudeos n novajetque inufitatd^ m* 
que illius jucunditaiem deguftare^ QUiBUS verbis im- 

PERITIAM EORUM, RUSTICITATEMQUE DEMON-' 
STEAT, 

Upon the whole De Nores appears to me to have 
given the true fenfe of the pafiage. I am no friend 
to licentious tranfpofitions, or arbitrary variations, 
of an author's text ; yet I confefs, I was ftrongly 
tempted) in order to elucidate this perplexed paflage, 
to have carried thefe two lines of Horaee four lines 
back) and to have inferted them immediately after. 
the 207th verferf 

Et frugiy caftus'j verecundufqus soibat. 

The Englifh reader, who wifhes to try the expe- 
riment, is defired to read the four lines, that compofe 
my verfion, immediately after the 309th line, 

fFith fnodeft mirth ihdulg'dtbeir fiber tafii. 
320.— —The Piper, grwm luxuriant in his art* 
322— — jW?u; tooy ttspowirs increased, the Lyre 

SEVERE, 

5i€ 
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TiBICEN, &c. 

Sic fidibus, &c. 

^* This is the application of what Kath been faid^ 
** iji general^ concerning the refinement of theatri- 
^< cal mufic to the cafe of trggedy. Some commea- 
^* tators fay, and to comedy. But in this they mif- 
^* take, as will appear prefently. M. Dacur hatk 
** I know not what conceit about a comparifon be* 
•* twixt the Roman and Greei ftage. His reafon ts» 
*' that the lyre was ufei in the Greek Chorus^ as appears^ 
•* he fays, from Sophocles himfelf playing upon this in^ 
•« Jirument himfelf in one of his tragedies. ^Vnd was 
^< it not ufed too in the Roman Chorus, as appears 
** from Nero's playing upon it in feveral tragedies I 
*' But the learned critic did not apprehend this 
<^ matter. Indeed from the caution, with which 
<^ his guides, the dealers in antiquities, always touch 
<< this point, it fhould feem, that they too had no 
« very clear conceptions of it. The cafe I take to 
«< have been this : The iibiaj as being moft proper 
^< to accompany the declamation of the ads, can^^ 
♦* tanti fuccinere^ was tonftantly employed, as well 
*< in the Roman tragedy as comedy. This appears 
^ from many authorities. I mention only two from 

« Cicero* 
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•* Cicero, ^uam multa [Aczd^ I. 11.7.] quanos fu^ 
•* giunt in cantUy exaudiunt in £$ genere exercitatii ^i 
^' prima inflatu Tibicinis^ Antiopam effe aiunt aut An^ 
*• dromacham^ cum nos ne fufpicemur quidem. The 
** other is ftill more exprefs. In his piece entitled 
*' Orator^ fpeaking of the negligence of the Roman 
<' writers, in refpeA of numbers^ he obferves, that 
•* then were even many pajfages in their tragedies^ 
** which, unlefs the tibia played to them, could not 
•* be dljiinguijhedfrom mere profe : qua, nifi cum Ti'^ 
•' hicen accejferit, orationijint folutae Jimillima, One 
** of thefe paflages is exprefsly quoted from Thyejles, 
** a tragedy of Ennius ; and, as appears from the 
•* meafure, taken out of one of the afls. It is clear 
^^ then, that the tibia was certainly ufed in the dg- 
** clamation of tragedy. But now the fong of the 
** tragic chorus, being of the nature of the ode, of 
•* xourfe required fides, the lyre, the peculiar and 
^^ appropriated inftrument of the lyric mufe. And 
*< this is clearly collected, if not from exprefs tef- 
•* timonics ; yet from fome occafional hints dropt 
•* by the antients. For, i. the lyre, we are told, 
<< [Cic. De Leg. ii. 9 & 15.] and is agreed on all 
** hands, was an inftrument of the Roman theatre j 
*« but it was not employed in comedy. This wc 
<< certainly know from the ihort account of the 

' •• muilc 
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«* mufic prefixed to Terence's plays. 2. Further, 
*• the tibiten^ as we faw, accompanied the declama- 
*< tion of the a£ts in tragedy. It remains then, that 
«* the proper place 6f the \jit was, where 6ne fhould 
<< natnraHy look fdr it, in the fongs of the Chorus ; 
*< but we need not go further than this very paffage 
•* for a proof. It is unqueftionablt, that the poet is 
<^ here fpeaking of the. Chorus only ; the following; 
^^ lines not admitting any other poffible interpreta-> 
*• tion. By fidibus then is neceffarily underftood the 
** inftrument peculiarly ufed in it. Not that it need 
^ be faid that the tibia was never ufed in the Chorus. 
^ The contrary feems cxpreffcd ih a paffage of Se- 
*^ neca, [Ep. Ixxxiv.] and in Julius Pollux [1. iv. 15; 
<< § 107.] It is fufficient, if the lyn was ufed fblc'- 
« ly, or principally, in it at this time. In this View, 
c< the whole digreffiop is more pertinent, aiVd ton- 
<< ne£fcs better. The poet had before been fpeaking 
<< of tragedy. All his dire£lions from 1. 100, refpe<^ 
« this /pccieS of the drama only. The application 
«< of what he had faid concerning mufic, is then 
<< moft naturally made, i. to the tibia^ the mufic of 
<< the ads ; and, 2. to fides'^ that of the choir : thus . 
<< confining himfelf, as the tenor of this part re- 
<< quired, to tragedy only. Hence is feen the mif« 
<< (ake, not only of Mt I7acier, whofe comment is 
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^ in every view infupportable ; but, as was hintedi^^ 
*^ of Heinfius, Lambin, and. others, who, with more' 
^^ probability, explained this of the Roman cbmedy 
^* and tragedy. For, though #i^/a might be allowed* 
^* to ftand for comedy, as oppofed to tragtediaj [as 
^^ in fa£l, we find it in 1. ii. £p. i. 98,] that being 
^' the only inftrument employed in it ;^ yet, in fpeak* 
^* ing exprefly of the mufic of the ttagtyfrUs could not 
^' determinately enough^ aild in contradiftinfiion to 
** tibiaf denote that of tragedy, it being an inftru- 
♦* ment ufed folely, or principally, in the Chorus ; 
^ of which ^ the context ihews, he alone fpeaks. 
** It is further to be obferved, that, in the applica* 
*< tion her^ made, befides the mufic, the poet takes 
<« in the other improvements of the Tragic Chorus, 
*< thefe happening, as from the nature of the thing 
^.they would do^ at the fame time." 

Notes on thi Art of Poetry it 

jjti.— — With dance and flowikg vest em- 

BEUISHES HIS PART. 

Traxitfue vagus ferpulpita vijte)n. 

** This exprcffes not only the improvement arifing 

** ffom the ornament of proper drefles, but from 

^^ the grace of motion j not only the affor^ whofe 

4 <* peculiar 
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<< peculiar oAct it was, but the min/lrel himfelf, as 
^< appears from henccy conforming his gefture in fome 
«^ fort to the muftc." 

<< Of the ufe and propriety of thefe geftures, or 
^< dances, it will not be eafy for U8» who fee no /uch 
*^ things attempted on the modern ftage, to form any 
<< very clear or exaA notions* . What we cannot 
<^ doubt of is, I. That the feveral theatrical dances 
<< of the antieats were ftridly conformable to the 
^< genius of the dilFerent fpecies of cdiripofition, to 
c^ which they were applied. 2. That, therefore, the 
^< tragic dante, which more efpecially accompanied 
<^ die Chorus, muft have been expreffive of the high- 
<< eft gravity and decorum, tending to infpire ideas 
^* of what is becomings gfV€iful^ and majeftici in which 
^^ view we cannot but perceive the important affifl:-i 
<* ance it muft needs lehd to virtue, a(nd how greatly 
^^ it muft contribute to fet all her graces and attrac- 
<* fions in the faireft light. 3. This idea of the an* 
^^ cient tragic dance, is not folely formed upon our 
** knowledge of the conformity before^mentioned ; 
<< but is further coUefled from the name ufually givea' 
<< to it, which was %ifiixitay This word cannot well 
<< be tranflated into our language ; but exprefles all 
<< that grace and concinnity df motion, which the 
<< dignity of die choral fong required, 4. Laftly, it 
L2 <«muft 
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*< muft give us a very high notion of the moral effeA 
<< of this dance, when we find the fevere Plato ad- 
<« mitting it into his commonwealth." 

Nitis tm thi Art of Poetry ^ 

328.— He who the prize, a filthy goat^ to 

GAIN, 
At first contended VH T AE TRfAClCK 

STRAIN. 

Carmine qui tragico vilem certavtt ob 

hircum. 

If I am not greatly deceived, all the Editors, and 
Commentators on this Epiftle, have failed to obferva, 
that the hijlorical part of it, relative to the Grecian 
Drama» commences at this verfe s all of them fup- 
pofing it to begin, 55 lines further in the Epiftle, 
oh the mention of Thefpis 5 whom Horace as clear- 
ly, ^s corredlly, defcribes to be the firft improver^ 
not inventor of Tragedy, whofe original he marks 
here. Much confufion has, I think, arifen from this 
overfight, as I ihall endeavour to explain in the fol- 
lowing notes ; only obferving in this place, that the 
Poety having fpoken particularly of all the parts of 
Tragedy, now enters with the ftrideft order j and 
greateft propriety, into its general hiftory, whi.chs 
by his ftri£tures on the Chorus» be moft elegantly) 

as 
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as well zs foi^cibly^ conne£ts with his fubjedt 
taking.occafion to {p^^kinciJentalfy of other branches 
of the Drama^ particul^ly T^s Satyrs, (ind thi 
Old Comedy. 

^29.— 5^^» too — tho^ rude^ the graver mood un» 

broke^ 
Stript the rouch Satyrs, and ejfafd 

a joke. 

Mox etiam Agrestes Sattros, ^t. 

•<* It is not the intention of thefe notes to retail 
>« the accounts of others, I muft therefore refer the 
"reader, for whatever concerns the hiftory of the 
*< fatiriCi as I have hitherto done of ,the tragic and 
^< comic drama, to the numerous difiertators on the 
<^ ancient ftage ; and, above all, in the cafe before 
^< us, to the learned Caiaubon ; from whom all that 
•« hath been faid to any purpofe, by modern writers, 
«f hath been taken. Only it will be proper to ob- 
** ferve one or two particulars, which have been 
** greatly mifunderilood, and without which it will 
" be impoilible, in any tolerable manner, to explaii^ 
•* what follow^. 

•* I. The defign of the poet, in thefe lines, is fliot 
•*^to|ix the origin of the fatyric piece, in afpribing 

L3 the 
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^* the invention of it to Thefpis. This hath been 
<< concluded, without the leaft warrant from his own 
<« words, which barely tell us, ** that the reprefen- 
*< tation of tragedy was in elder Greece followed 
<* by the faiires ;** and indeed the nature of the thing, 
*< as well as the teftimony of all antiquity, lliews 
<< it to be impoffible; For the fatin here fpoken of 
^* is, in all refpe£b, a regular drama, ind therefore 
** could not be of earlier date than the times of ^f- 
^* chylus, when the cohftitution of the drams^ was 
*< firft formed. It is true indeed, there was a kind of 
^* entertainment of much greater antiquity, which 
<* by the antients is fometimes tzMtd fatyric^ out of 
<* which (as Ariftotle aflures us) tragedy itfelf arofe, 
** 11 a TfOPfefiia iia to e» ccOvpui (AilaSa}£vf i^ aTiffftfi^il^, 
*^ [mtf 'owrr. ». ^J But then this was nothing but 
** a Chorus of fatyrs [ Athtnaeus, L xiv. j celebrating 
^< the feftivals of Bacchus^ with rude fongstand un* 
*< couth dances ; and had little refemblance to that 
<^ which was afterwards called y^/inV; which, ex- 
^* cept that it retained the Chorus of fatyrs, and 
Returned upon fdme fubjeA relative to Bacchus, 
<« was of a quite different ftrudure, and, in every 
•* rerpe£t9 as regular a compofition as tragedy it- 
J^fclf. . . ^ 
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^ 11. There is no doubt but the poem, here dif- 
^< tkiguiflied by the name of Satyr i, was in aSual 
•' ufe on the Roman ftage. T|;iis appears from the 
** turn of the poet*« whole criticifm upon it. Par- 
** ticularly« his addrefs to the Pifos, I. 235 and his 
«< obfervat^pn of the pffenqe which a loofe dialogue 
■*^ in^ this drama would give to a Roman auditory^ 
** 1. 248, make it evident that he had, in fa£^ t^ic 
** pra&ice of his own ftage in view." 

<< III. For the abfolute merit of thefe fatbes, the 
v<< reader will judge of It himfelf by comparing the 
** Cyclops, the only piece of this kind remaining 
4^ to us from antiquity, with the rules herjf delivered 
^* by Horace. Only it may be pbferved, in addition 
** to what the reader will find eliewherc [«. 1. 223.} 
4( apologized in its favour, that the double chara<^er 
^< of the fatires admirably fitted it, as well for a fen« 
^* fible entertainment to the wife, as for the fport and 
« divcrfion of the vulgar. For, while the ^rotcfque 
^< appearance and jeiling vein of thefe fantaftic per- 
^^ fonages amufed the one, the other faw much fur- 
'^^ ther ; and confidered them, at the fame time, as 
*« replete with fcience, and informed by a fpirit of 
«' the moft abftrufe wifdom. Hence important lefTons 
f^ of civil prudence, interefting allufions to publi<;r 
J-A - f*aflfairs 
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<* affairs, or a high, refined moral, mighty with the 
^^ bigheft probability, be infinuated, upder the flight 
•* cover of a r,uftic fimplicity* And from this in- 
•* ftruftive caft, which from its nature niuft be very 
^f obfcure, if not impenetrable, to us at this day, 
^< was, I doubt not, derived the principal pleafure 
<* whibh the antients found in this fpecies of the 
*« drama. If the modern reader would conceive any 
<< thing of the nature and degree •f this pleafure, 
^< he may in part guefs at it, from refle£ling on the 
^V entertainment he himfelf receives from the cha- 
<< rasters of theclowns in S^akefpeare i who^ as the 
^^ poet himfelf hath charaderizedthem, ufi thir folly ^ 
** lih a Jialking hrft^ and^ under the preffniafion of 
•• lAtf^ Jlfoot their wit.'* [As you Ul^e it.]-prr-^<«| 

§n the Art of Poetry. 

* 

This learned note, I think, fets out with 9 mif- 
apprehenfion of the meaning of Horace, by involv« 
Jng his inflruefions on thb Satyrick Dhama, with 
^his account of its Origin. Nor does he, in the moft 
diftan^ manner, infinuate, tho' Dacier has aflTerted 
the fame thing, that the Satyrs owed their firft in- 
troduftion to Thefpis ; but relates, that the very foetSj^ ' 
who contended in the Goat'Song^ to which Tragedy 
9wes its name, finding it too folemn and icyere 

an 
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an entertainment for their rude holiday audience^ 
interfperfed the grave ftrains of tragedy with comick 
and fatyrtcal Interludes, producing thereby a kin^ 
of medley, fomething congenial to what has appeared 
on our owji ftage, under the name of Tragi-ComediT. 
Nor, if I am able to read and comprehend the con- 
text, do the words of Horace tell us, " that the rc- 
«* prcfentation of Tragedy was, in elder Greece, 
^^ followed by the Satyrs,'' The Satyrs compofed 
a part of the Tragedy in its infancy, as Well zi in 
the days of Horace, if his own words may be quoted 
as authority. On any other conftruflion, his direc- 
tions,] concerning the condufl: of the Go4 or Hero 
of the piece, are fcarcely reconcilable to common 
ienfe; and it is almoft impoffible to mark their being 
incorporatejd with the Tragedy, in more expreffive 
terms or images, than by his follicitude to prevent 
tneir broad niirth from contaminating its dignity or 
purity. 

Effuttreleves indignq Trag^dia verfus. 
V,t fejiis matrona mover f jujfa diebus^ 
jNTfRSRiT Satyris paulum pudibunda pro- 

TERVIS. 

The Cyclops of Euripides, the only satyrick 
Drama 'extant) written at a much later period, than 

that 
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|that of which Horace fpeaks in this place, cannot, I 
think, convey to us a very exaA idea of ths TrMgUk 
Pajioralsy vjrhofe origin he here defcribes. The Cy- 
CL^ps„ fcarce exceeding 700 lines, might he^played^ 
according to the idea of fome criticks, after another 
performance : but that cannot, without the greateft 
violence to the t^Jct, be f^ppofed of the fatyrick piejce 
here mentioned by Horace. The idea of far as ^ mt 
after-pieus^ tho* an inferior branch of the Drama, 
is^ 4n fad;, among the refinements of an improved 
age, Tl^e writers of an early period throw their dra-^ 
inatick maJterials, ferious ^nd ludicrous, into one 
mafs; which the critical chymiftry of fucceeding 
times feparates and refines. The modern ftage, like 
the antient, owed its birth to the cetemonies of 
Religion, ' From Myjieries and Moralities^ it pro- 
4:eeded to more regular Dramas, diverfifying thi^r 
ferious fcenes, like the satyrick Poets, with lu- 
dicrous reprcfentations. , This dcfire of variety wa4 
one caufe of the irregularity^ as well as extraordi-. 
fiary length of their pieces ; of which, I believe, 
jthey never gave above one at the fame time of repre- 
kentation. Faree is, in point of age, as well as rank^ 
^ut a younger brother of the Theatre. 

Odier 
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Other Criticks have taken the text of Horace in 
the lame fenfe, that I have here confidered it. 

Agrestss Satyros.] Stlvejires Faunas nudos //?* 
troduxit: ita enim SATYKos'Oocant. — ^odvero Sa- 
tyros in fahulos indu£fos dixiy non per act a ii> 

FABULA FACTUM FUISSE ihtelligendum^ SED IN MEDIO 

FABULJE, quaji Choros. Nannius. 

Satyros puto iurum Roma indu^os ; atque ide^ 

de his loqui Horatium^ cujufmodi illis fermonem trihuere 
debeamusj fcf quemadmodum primum, et qua de 
CAUSA INDUCT I SUNT, oftendenUm. ^are ciim de 
SatYRORUM Choris, publiu in fpeSfaculo indu^fis, 
Ujie etiam Dionyfi^ Halicarnajfeo^ minime dubium fit^ 
etiam pojiea inter mbdios actus tragjediarum, 
adhibitos credibile eft De Nores. 

Agrestes Satyros.] Hos autem loco chori 
itttrodu£fos intelligiU nony ut quidam volunt^ in ipfa tra- 
gcedia^ cum prafertim dicat faaurriy ut grata novitate 
detinertntnr fpeSfatores : quod inter unum ^ alterum 
a^fum ftt^ CHORI loco. In tragoedia enim ipfd, cum 
' flebilisy fever a^ ac gravis ftt, non requiritur hujufmodi 
■ iocorum^ ludorumque levitas, qua tamen inter medios 
aaus toUrari poteji^ ii hoc eft quod ait, incolumi 

gratitate. 
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pRAViTATE. Ea enim qU4t fiunt^ quavi dicuntur 
inter medics aHusj extra tragoediam ejfe intelliguntur^ 
neque immtnuunt tragoedim gravitatem* ■ 'D^ 

NoRES* 

The<liftio£kton made by DeNoret oi the Satyrs 
net making a part of the Tragedy, but barely ap- 
pearing between the ads, can only fignify, that the 
Trasick and Comick Scenes were kept apart from 
^ach other. This is plain from his faying that they 
held the place of the chorus ; not fuftaining theiir 
jQontinued part in the tragick dialogue, but filling 
their c^ief ofEce of finging between the a£b« The 
^mtient Tragedy was one continued reprefentation, 
idiyided into ads by the Chaunt'of the Chorus ; and> 
otherwife, according to moderir ideas, form^ing ha 
ene a£fy without any ' interruption of the per^ 
fbxmance. 

Thefe aptiei\t satyrick Songs, with which the 
antient Tragedians endeavoured to enliven the Di- 
thyrambicks, gave rife to two different fpecies of 
poetry. Their rude jefts and petulant raillery en- 
gehdered the Satire i and their fylvan cfiara£ler pro- 
4luced the PafloraU 

219-30— 
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329-30-^THo' RUt>E, THl GRAVEH MOODtJNiTlOKE— 

Sfript the rough Satyrs^ and E ss ay*d A /OKX* 
r^'-^Jgrefies Satyros nudsvitj (^ cjper^ 
Incolumi GKAtiTATE^ jocum tentaviu 

*^ It kath been Ihewn, that the poet could not 
** intend, in thefe lines, to fix the origin of the fa-- 
*' tiric drama. But, though this be certain, and the 
<* difpute concerning that point be thereby deter* 
*• mined, yet it is to be noted, that he purpofely 
*' defcribes the fatire in its ruder and lefs poliffaed 
^^ form ; glancing even at fome barbarities, whicb 
*' deform the Bacchic Chorus ; which was properly 
•* the fatiric piece, before iEfchylus had, by bis 
*^ regular conftitution of the drama, introduced ic 
«* under a very diflFerent form on the ftage. Tho 
** reafon of this conduct is given in »"• on 1. 203*. 
** Hence the propriety of the word nudavit^ 
•* which Lambin rightly interprets, nudos intro" 
«* dtixtt faiyrotj the poet hereby expreffing the mon-^ 
^^ ftrous indecorum of this entertainment in its firft 
** unimproved ftate. Alluding alfo to this ancient 
«• charafler of the fatire^ he calls him afper^ i. e. 
<' rude and petulant} and even adds, that his jefts 
•* were intemperate, and without the leajl mixture of 
** gravity. For thus, upon the authority of a very 
** ingenious and karncd critic, I explain incolumi 

^ ^^ gravitate^ 
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•' gravitate^ i. c. rejefling every thing ferious, 
*' bidding farewelly as we may fay, to all gritvity. 
« Thus [L. iii. O. 5.] 

«* Incolumi Jove ei urbi Roma : 
** /. f. bidding farewell to Jupiter [Capitolinus] and 
•* Rome ; agreeably to what is faid juft beforci 

•' Anciliorum et norninis et toga 

*' ObhtUs, aternaque Vejl^, 
<« or, as SALVus is ufed more remarkably m Martial 
« [1. V. 10.] 

Ennius ill leSlus SALVO tihi^ Roma^ Marone : 
Et fua riferuni fecula MoeorUdem* 

^^ Farewell^ allgravit/y is a^ remote from the original 
•* fe'nfe of the words fan welly as incolumi gravitate 
** from that of incolumis^ or falvo Marone from that 
<« of falvus'* Notes on the Art of Poetry. 

The beginning of this note does not, I think, 
perfeflly accord with what has been urged by the 
fame Critick in the note immediately preceding. 
He there obferved, that the *• Satyr here fpoken of, 
** is, in all refpeSts^ a regular Drama, and therefore 
** could not be of earlier datCj than the times of ^f- 
« chylus/' 

Here, however, he allows, though in fubdued 
phrafe^ that *< though this be^ certain^ and the difpute 

** concerning 
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♦• ancerning th»t point thereby determined^ yet it is to 
*« be noted, that he purpofely defer ibes the Satyr in 

*^ ITS RUPB AND LESS POLISHED FORM ; glancing 

** even at feme barbarities^ which deform the Bacchic 
** Chorus ; which was proferly the Satyrkk 
<« piece, before iEfchylus had, by his regular con- 
<* ftitution of the Drama, introduced it, under a 'Very 
** different form^ on the ftagc." In a fubfequent 
note, the fame learned Critick alfo fays, that ^* the 
«• connefting particle, verum^ [yerum ita rifores^ faf^.} 
^ exprefles the oppofitidn intended between the ori'^ 
** gtndl Satyr and that which the Poet approves.'* In 
both thefe paflages the ingenious Commentator feems^ 
from the mere influence of the context,, to approach 
to the interprejtation that I have hazarded Of this 
paffage, avowedly pne of the moft obfcure parts of 
th« Epiftle. 

The explanation of the words Incolumi Gra* 
TiTATEi in the latter part of the above note, though 
favourable to the fyftem of the Engliih Commentary^ 
is not only contrary to the conftru^ion of all other 
interpreters, and, I believe, unwarranted by any ac« 
ceptation of the word Incolvmis, but, in my opi- 
nion, lefs elegant and forcible than the common in* 
Isrpretation* « 

The 
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The line of the Ode referred to, 

IncolUmi Jove^ et urbe Roma? 
tjtras never received in the fenfe, which the learned 
Critick aiEgps to it. 

The Dauphin Editor interprets it, 

Stante urbiy fef Capitolino Jovi Romanoi 
protegente* 
Schrevelius, to the fame tStSk^ explains k, 
S Atvo CafitoliOf qua Jovis eratfedes* 

Thefe interpretations, as they are certainly the 
inoft obvious, feem alfo to be moft confonant to the 
jplain fcnfe of the Poet, 

331*— /ir holiday fpeSfatorSy fiujh^d and wUdy 

With new mnceits and mummeries wen i/« 

• guiVd. 
^ippe. erat iLLECEBKis^ i^c. 

Moiifieur Dacier, thotigh he allows that '^ all that 
** is here faid by Horace proves incontejiiblyy^ihzt the 
♦« Satyrick Piece bad poffeiEonof the Roman ftag;e;" 
tout ee qu* Horace dit icy prouve xncontestable- 
XiiEi^T qu'il y avoit des Satyresy yet thinks, that Ho* 
race lavilhed all thefe inftru£lions 6n them, chiefly 
for the fake of the ^tellane Fables. The author 
of the £ngli(h Commentary is of the fame opinion, 

and 
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ahcl labours the poiiit very affidiioufljr. I cannot^ 
however, difcover, in aiiy pai-t of Horace's difcoUrfe 
on ibif SxTtRs^ onfe ejr^reffion glancing towards ibi 
AtIsllanes, though their OsC an peculiarities might 
tafily have beeti marked, fo as not to be miftaken^ 

337-"— "Ti&ij/ GdD ey Hero cf tb$ UftyfOfiif 
May noi^ t^c. 
Ne quieumque Deus, &ir* 

The Commentators have given vatlclus explana- 
tions of this precept, De Nons interprets it to fig- 
nify that the fakie oMsr^ who reprefinii4 t G$d cr 
Hero in the Tragi ck part of the Dritma^ muft not 
be employed to reprefent a Faun 4r Sylvan ite the Sa- 

TYRICK. 

Dacier has a ftrarige conceit concerning the joint 
performance of a Tragedy and Atellane at one timCt 
the fame God or Hefo being reprefented as the prin- 
cipal fubjefi and charaA6r of both ; on, which occa- 
fion^ (fays he) the Poet recommends to the author 
not to debafe the God, or Hero of the Traoedy, 
by finking his language and manners too low in the 
Atellane ; whofe ftyle, as well as meafure, Ihould 
be peculiar to itfelf^ equally diftant from Tragedy 
and Farce. 

Vol. IIL M The 
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The author of the^nglifli Commentary tells us» 
that '* Gods and Heroes were introduced as well into 
*^ the Saiyrtci as Triagick Dramai, and ofteii the very 
^< fame Gods and Heroes, which bad borne a pai't in 
<« THE PREc^DiNC TRAGE^y ; a pra£lice, which 
<< Horace, 1 fuppofe, intended, by this hint, to re- 
*< commend as moft regular." 

The two Ihort notes of Schrevelius, in my opinion, 
more clearly explain the fenfe of Horace, and are 
in thefe words. 

Pcema ferium, jcch SATYKten ita commiscerb 
ii>^ne fiiUcet isy qui pauh ante Dei inftar out Herois 
in fctnamfuit inirodu^us^ pojiea laamofus prodeat. 

On the whole, fuppofing the Satyrick Piece to 
be Trdgi'ComicJty as Dacier himfelf feems half in- 
c^lined to belieVc, the precept of Horace only re- 
commends to the author fo to fupport his principal 
perfohage, that his behaviour in the Satyrick 
fcenes ihall not debafe the chara^er he has fuftained 
in the Tragick. No fpecimen remaining of the 
Koman Satyrick Piece, I may be permitted to il- 
luftrate the rule of Horace by a brilliant example 
from the ftrio-cofntck histories of the Sovereign 6f 
guj: Drama. The exgQiple to which I point, is the 

charkficr 
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chara&er of tbi Prince ^ Wales, ii^ the two Paru 
of Henry the F0urtb» Such a natural and beautiful 
decorum is maintained in the difplay of that cha« 
rader, that the Prtmr is as difcoverable in the loofe 
fcenes with Falftaff and his aflbciates, as in the 
Prefence Chamber, or the Clofet. After tbi natural^ 
though MiXT Dramas, of Shakefpear, and Beau« 
mont and Fletcher, had prevailed on our ftage^ it is 
furprifing that our progrefs to ^«r# Tragedy and Co- 
medy, ihould.have been interrupted, or difturbed, by 
jtbe regular tMnJier of Tragi-Comedy, nurfed by 
Southerne and Dryden. 

2^8. ^Ne'ER WOULD I,PlSOS, IN THE SYLVAK 

SCENE, 

Use abject terms alone, and phrasis 

mean! 
Nonego inornata ^'DOMiNAtrTiA,^^. 

The author of the EnglUh Commentary propofes 
a conje£hiral emendation of Horace's text— hono- 
rata inftead of inornata— -and accompanied with 
a new and elevated fenfe affigned to the word domi* 
NANTia. This laft word is interpreted in the fame 
manner by De Nores. Moft other Commentators 
explain it to fignify common words^ obferving its ana* 
logy to the Greek term Kifiv. The fame expreffion 
M 2 prevails 
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prevails in our tongue--^ &ei6NINo xvwdy a reio«^ 
iNtJ fajhim^ &c. Tht general caft of tU SattXp 
feems to render a caution againft a lofty ftile not vtxj 
necefTary ; yet it tn^lt be acknowledged that fuch a^ 
caution is given by the Poet^exclufive of the above 
propofed variatiom 

Ht fuioimque Dexjs ■ 

JUSgr^ in ohfiurm humiu sermons tnhirna^ 

JutiumvUathumum^ nub£S & inania capt£T. 

It fliould teem from hence, that the eommon dia^ 
j^Aers of Comedy, as well as the Gods and Heroes 
of Tragedy, had place in ihi SatyrickDrama^ 
cultivated in die days of Horace. Of the manner 
in which the antient writers fuftained the part of 
Silenus, we may judge from tbs Cyclo<*s of £u^ 
lipides, and iSe Pastorals of VirgiL 

Voflius attempts to fliew from fome lines of this 
part of the £piftlc, [Nt quicumque D$u5^ fa^^.] that 
^e Satyrs were fubjoined to the Tragick fcenesy. 
not incorporated with them : and yet at the fame mo- 
ment he tells us, and with apparent approbation, 
that DiOMEMs quotes our Poet to prove that they 

were 
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^ere blended with bach othbr : fimul ut fpiHator^ 
iNTEa RBs Traoicas^ 9BiLiAs<;tpfi» Satyi^qkvm 
,quoQU£ jocis^ & LUaiBUa, M^i^ar^Mr^, 

I cannot more fatisfaftorily conclude all that I 
ihave to 4irge, on the iiibjed of the Satyrick 
Drama, as here jdefcribed 1)7 Horace, than by pne 
more fhort extrad from the notes ^f the ingenious 
author of the Englilh Commentary^ to the fubftance 
of which extracSl I ^ve the moft full aflbx^t. 

•< The Greek Drama^ ^t )aafm^ had hr 99%qt 
*^ from the loofe, licentious laillery of, the rout cf 
<* Bacchus, induJging to thcmfelyet tbefreeft fallies. 
^* of taunt and inveAive, as would beft fuit to lawv 
^ lefs natures, infpirited by feftal mirths apd made 
*^ extravagant by winei Hence arofe, and with n 
f < chara£ler anfwering to this original, the Satiric 
f^ Drama ; the fpirit of whie^ was afterwards, in 
** good meafure, revived and continued in the Ol^ 
*^ Comedy, and itfelf preferved, though with con^- 
<* fiderable alreratipn in die form, through ail the 
^^ feveral periods of the Greek ftagej even when Tra*. 
f ^ gedy, which arofe out of it, was brought tp iH 
f Maft pcr/eaion." ' ' 
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^^o.*«-— '7^ a Jbort JyllahUy a bng fubjMd^ 
Forms an Iambick Foot. 
Syllaba hngay brevifubje^fa^voeafur Iambus* 

Horace having, after the example of his mafter 
Ariftotle, (lightly mentioned the firft rife of Tragedy 
|A the form of a Choral Song, fubjoining an ac- 
count of ^£f Satyrick Chorus, that was yi^w 
(Mox itiam) combined with it, proceeds to fpeak 
particularly of the Iambick verfe, which he has be- 
fore mentioned generally, as the meafure beft ac- 
commodated to the Drama. In this inftance, how* 
ever, the Poet has trefpafled againft the 0r4ir and 
^^i&^i obferved by his philofophical guide s ^nd by 
that trefp^fs broken the thread of his hiftpry •f the 
Drama, which has added to the difficulty and ob« 
fcurity of this part of his £pi(lle. Ariftotle docs 
not fpeak of 1^^ MSASUR£, till he has brought Tra- 
gedy, through all its progreffive ftages,. from the 
Dithyrambicks, down, to its.eftablifhment by JEC^ 
chylus and Sophocles. If the^reader would judge of 
the poithal beauty^ as well as logical precifion^ of fuch 
an arrangement, let him transfer this fedlion of. the 
Epiftle [beginning, in the original at v. 251. and 
ending at 274. J to the end of the 284th line i by 
which trmfpofition^or I am much miftaken, he will 

Slot 
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npt only difemb^rrafs thi$ hiftorical part of it, rela* 
tive to the Graecian ftage, but will pafs by a much 
eafier^ and more ele^ant^ trahfition, to t^e Poet's 
ap|>licatioo of the narrative td the Roman Drama^ 

The Englifli reader, inclined to make the expe* 
riment, muft take the lines of the tranflation from 
V. 268. to V. 403, both inclufive, and infert theii|i« 
after y. 420. 

Ip, Jhameful JUenci hjt thip9W*r to wcundp 

It is further to be obferved that this detail oa' 
the Iambick is not, with AriGt propriety, annext to 
a critical hiftory of the Satyr, in which, as Ariftotle 
infinuates, was ufed the capering Tetrameter, and, 
fs the Grammarians obferve, Trifyllabicks. 

29y.««.Pisos ! BE Grjbcxan Models, i^c. 

Pope has imitated and ill^ftrate4 tijis pf flageii 
Be Vomer's works your ftady and delist* 
Read them by day, and meditate by night ; 
Thence from your jadgment, thence your maxims 

bring. 
And trace the Mufes upwards to their (pring. 
Still with itfclf compar'd, ^is text perufe I 
And let your comment be the Mantuan Mufe! 

£JJi*J on Criticifittm 

M 4 49^— 
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406.-7-A KIND OF TraGICK OdE, UKKNOWIT 
BEFORE, 
ThESFIS, 'tis said, in VENTf D FIRST. 

Ignotum Tragica cfiNUs intenisse C^** 

mcefup 
Dicitur^ tic. 

It is forprifing that Dacier, vrho, in a controverfial 
' note, in refutation of Heinfius, has fb properly ire-* 
marked Horace's adherence to Arifiode,'(hould not 
have obferved that his hiftory of the Drama opens 
and proceeds nearly in the fame br^er. Ariftotle in* 
deed does not name Thefpis, but we cannot hut in- 
clude his improvements among the changes, to which, 
the Critick refers, before Tragedy ac<)uired a per- 
manent form under ^fchylus. Thefpis feems not 
only to have embodied the Chorus, but to have pro- 
vided a theatrical apparatus for ah itinerant esdiibition ; 
to have furniibeddifguiles'for his performers, and to 
have broken the continuity of th Chorus by ail 
Inttrhcutory to whom ^fchylus adding anothei" per* 
fbnage, thereby firft created Dramatick DiA^ 
LOQUE ; while at the fame time by z further Jiminu-^ 
tion of tb$ Chorus, by improving thc'drefles of the 
a&ors, and drawing them from their travelling waggon 
to a fixt ftage, he created a regular tbeatn. 

■ ^ ' ^ •• ' > ' It 
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It appears then that neither Horace, nor Ariftotle, 
afcribe the origin of Tragedy to Thespis. The 
Poet firft mentions the rude beginning of Tragedy, 
(carmm tragiam) the GoAT-SoNG $ he then fpeaks 
of the Saiyriik Chorus^ ibon after interwoven with 
it I and then proceeds to the improvetMnts of thefe 
Bacchic FeftivitieSy by Thefpis, and ^fchylus ; 
though their perfeftion and final eftafolifhment is af* 
cribed by Ariftotle to Sophocles. 

Dacier very properly renders this paflage, On dit 
^t Thefpis fut le premier qui inventa une especi de 
TracsTedie auparavant inconnue aux Grecs. 
** Thefpis is faid to be the firft inventor of a fpeciei 
«« of Tragedy, before unknown to the Greeks" 

Boileau feems to have confidered this part of the 
Epiftle in the fame light, that I have endeavoured 
to place it. 

La Tragedie informe & greffiere au naiflant 
M'etoit qu'ttn fimple Cboeur, ou chacun en danfant# 
' £t da Dien des Raifins entonnant les louanges^ 
S'efibr^oit d'attirer de fertiles vendanges. 
La le vin et la joie eveillant lea efprits^ 
Du plus habile cbantre un etoit Bou c /f prix* 
Th BSp I s fut le premier, qui barbouille de lie, 
Fromena par ks boorgs'cette heareufe folie ; 

Et 
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Et'd'a^eurs mal ornes chargeant un tombeieav^ 
Amufa les paiTaas d'un fpe^ade nouveau. 
^CHYLE dans le Choeur jetta les peribnages ; 
D'ttn maiquc plus honnetc habilla les vifages ; 
S«r les ais d^an Theatre en public exhaaflc, 
pit paroitte Tafteur d'an hrode(}Qii| ehaofler 

L'A&T PoBTiQUE^ ChoMt Tmjkme* 

419. r the sLANi>*Rovs Chorus drovDfCd^ 

In Jbafneful Jilence^ loft the povfr to wounds 

Chorusque 
«< TuRPiTER oBTicvn^/ublato jure nocendi. 

^< Evidently becaufe, though the jus nocendi was 
^* taken away, yet that was no good reafpn why the 
•* Chorus fliould entirely ceafe, M. Dacier miftakes 
*« the matter. Le choswr fe tut igneminuefement^ parce* 
*• que la lot reprimafa licencey et que ce futj a propre* 
** tnent parler^ la lot qui le ianniti ce qu* Horace re^ 
•* garde comme une efpece de fletrijjure. Properly fpeak-* 
«< ingy the law only aboliflied the abufe of the Chorus; ' 
«< The ignominy lay in dropping the entire ufe of it, 
<< on account of this reftraint, Horace yfz% of opi«, 
<< nion, that the Chorus ought to have been retained, 
^ though the ftate luad abridged it of the licence, it 

c« fo 
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^ fo much delighted in, of an illimited, and intern* 
•* perate fatire, Sublatus Chorus fuit^ fay$ Scaliger^ 
•• cujus ilia videntur effi pnecipua partes^ utpQtiJ/imum 
•* quos libentj laderent.** 

Notes on the Art of Poetry. 

If Dacier be miftaken in this inftance, his miftake 
15 common to all the Commentators ; not one of 
whom^ the learned and ingenious author of the above 
note excepted, has been able to extra£l from thefe 
words any marks of Horace's predileflion in favour 
of a Chohus, or cenfure of ^* its culpable omiiEon" 
in Comedy. De Norcs exprcflcs the general fenfe 
of the Criticks on this paiTage. 

TURPITBR.] ^lalex^ declarata Feterts Comaedia 
fcriptorum smprobitate^ eos a maledicendi licentii diter'* 
ruit. — Sicuti enim antea fummd cum laude Fetus Co^ 
mcedia accepta eft^ ita pojiea summa est cum tur- 

riTUDIKB VETANTIBUS £TIAM LEGIBUS R£PU* 

piATA, quia prohis hominihus^ quia fapientibus^ quia 
integris maledixerit. ^are Comcedia pojiea confcriptig 
adhujufce Feteris differentiam sublato choro, Novjik 
appellata funt. 

What Horace bimfelf fays on a fimilar occafion, 
of the fuppreffion of the Fefcennine verfes, in die 

Epjftle 
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t 

Epiflle to Augufttts,.is perhaps tbe beft commeat oaf 
jthis pafiage. 



f(»» 



etiam lex 



Peenaque lata^ malo qua nollet carmine quenquam 
Defcribi : vertere modum formidine fustis^ 

Ap BENE OICSNDUM S£I*££:TANJ>UMQUE RE- 

DACTI. 

« 

^23.— Djn«|' their Grecian mafters to forfake^ 

And for their themes Domejiick Glories taie. 

Net nimium meruere decus^ veftigia Grarca 
Auji defer ere^ i^ celebrare domeflica faSla^ 

The author of the English Com^ientary has a note 
on this paflagey replete with fine tafte, and found 
criticifm. 

•< This judgment of the poet, recommending do- 
** meftick fubjefls, as fitteft for the ftage, may be 
^< inforced from many obvious reafons. As, i« that 
^* it renders the drama infinitely more affecting : and 
** this on many accounts, i. As a fubjed, taketi 
*^ from our own annals, muft of courfe carry with 
** it an air of greater probability, at leaft to the ge- 
^< nerality of the people, than one borrowed from 
4 . • /* thofc 
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** thoreof any other natieti* 2. At we all find a 
•« perfonal intefeft in the fubjeft. 3. At it of courfe 
<^ aflFords the beft and eafieft opportonities of catch* 
*< ing our minds, by frequent references to our man- 
•* ners, prejudices, and cuftoms. And of how great 
" importance this is, may be learned from hence, 
** that, even in the exUbition of foreign charae* 
<< ters, dramatic writers- have fouxKl themfelve» 
*< obliged to facrifice truth and probability to the 
*^ humour of the people, and to drefs up their per* 
•* fonages,. contrary to their own better judgment, 
** in fome degree according to the mode and man- . 
*< ners of their refpedlive countries *• And, 4. as 
<^ the writer himfelf, from an intimate acquaintance 
*^ with the chara^r and geniue oi his own nation, 

** (*)'L^etude egale des pontes de difierens terns- a plalte a levrt fpeC'ir 
^ tateursy a encore influ6 dans la ma&iere de peindre les caraftereM^ 
^ Ceoz qui paroiflfent fur la fcene Angldife, Bfpagnoli^ Fran^ifc, fontf 
•* plut Angloisy Efpagnolfy? oa Fran9ol8 que Greet ou RomainS| en u» 
** mot que ^ quails doivent €tre. 11 ne faut qa^en pctt dc difcemtmciit; 
** pour s^apperceToir q^ iRM' Qefiirts et not Achik% en gndaar memft 
« nn partie de leor charadeie primUil> prenoeat dr^t de naturallte 
** dant le pais oii Us font tranfplantez, femblablea k cet portraits^ qor 
*< fortent de Ja main d*un pelntre Flamand, Italaen, ou Franjols, et 
« qui i>ortent Tempreinte du pais. On veut plalre i fa nation, et rien 
•« ne plait tant qae le rtfemUMice de agiaaifrM et d» cnie«** P. Brvmvy, 
•• yqU u :pr aoa^ 

•* will 



Digitized 'by ^OOQlC 



:ii6 NOTES ON THE ART OF POETlir. 

*< will be more likely to draw the manners with life 
•' and fpirit« » 

" II. Next, which (hould ever be one great point 
•« in view, it renders the drama more generally ufe- 
*< ful in its moral deftination* For,, it being con* 
<< verlant about domeftic a£ts, the great inftrudioa 
«< of the fable more (enilbly aiFeds U§; and the cha^ 
** rz&ers exhibited, from the part we take in their 
«< good or ill qualities, will more probably influence 
** our condud. 

«« III. Laftly, this judgment will dcfcrve the 
*^ greater regard, as the conduct recommended was', 
'«« in fttS, the praftice of our greatf models, the Greek 
^^ writers ; in whofe plays, it is obfervable, theft 
«5 is fcarcely a fingle fcene, which lies out of the 
*' confines of Greece. 

. << Biit, notwithftandiiig thefe reafons, the practice 
<* hath, in all times, been but little followed. The 
<c Romans, after fome few attempts in this way 
« (from whence the poet took the occafion of de-^ 
<^ livering it as a dramatic precept}, foon relapfed 
<< into their old ufe ; as appears from Seheca'Sj^ and 
<« the titles of other plays, written in, or after the 
<( Augufian age. Succeeding times continued the 

*« famt 
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NOTES ON THE ART OF POETRY. 117 

*^ fame atts^chment to Grecian, with the addition of 
** an equal fondnefs for Roman, fubjefts. The rea* 
** fon in both inftances hath been ever the fame : that 
^* ftrong and early prejudice, approaching fome* 
<< what to adoration* in, favour of the illuftrious 
•* names of thofe two great ftates. The account of 
** this matter is very eafy 5 for their writings, as 
•« they furnilh the bufinefs of our younger, and 
** the amufement of our Viper, years ; and more 
^< efpecially make the ftudy of all thofe, who devote 
*« themfelves to poetry and the ftage, infenfibly infix 
** in us an exceffive veneration for all affairs in which 
«< they were concerned ; infomuch, that no other 
<^ fubjeAs or events feem confiderable enough, or 
<* rife, in any proportion, to our ideas of the dignity 
<< of the tragick fcene, but fuch as time and long 
'< admiration have confecrated in the annals of their 
<< ftory. Our Shakefpeare was, I think, the iirft 
*^ that broke through this bondage of clai&cal fuper« 
<< ftition. ' And he owed this felicity, as he did fome 
** others,' to his want of what is called the advantage 
'< of a learned education. Thus uninfluenced by the 
<< weight of early prepofTeflion, he ftruck at once into 
<* the road of nature and common fenfe : and with* 
<( out defigning, without knowing it, hath left us 
** in his hiilorical pUys, with all their anomalies, 

« an 
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<* an exafler refemblance of the Athenian ftage, thad 
«* is any where ta be found in its moft profefied ad- 
f* mirers and copyifts* ' 

«« I win only add, thatj for the liidr^ fucccftfdl 
** execution of this rule of celebrating domeftic a£ls,' 
<< much will depend on the sera, frdbi whence the 
** fubjed is taken. Times too remote have almoft 
*' the fame inconveniences, and ndfle of the advan* 
*< tages, which attend the ages of Greece and Rome; 
** And for thofe of later date, they are too much fa- 
<* miliarized to us, and have not as yet acquired that 
*^ venerable caft and ai|-^ which tragedy demands^ 
■* and age only can give. There is no fixing this 
*< point with precifion. In the general, that aera is 
<* the fitted for the poet's purpofe^ [which, though 
** fre{h enough in our minds to warm and intereft' 
*< us in the event of the a£tion, is yet at fo great a 
<* diftance from the prefent times^ as to have loft 
*^ all thofe mean and difparaging circumftances^ 
*' which unavoidably adhere to recent deeds, and, 
<' in fome aieafure, fink the nobleft modern tranf* 
•« anions to the level of ordinary life." 

NoUf 9n tbi Art ofPMrjf. 
The 
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The author of the EiTay on the Writings and Ge* 
nius of Pope elegantly enforces. a like opinion, and 
obferves that Milton left a lift of thirty-three fub- 
jeds for Tragedy, all taken from the Englifli An« 
nals. 

fp^S.-'^^^Wbether THE Gow» prifmVdaJiylitmri 
mearij 
Or THE INWOVEN PURPLE raU^dthefcem. 
Vel qui PRiETEXTAS, vel qui docuiri 

TOGATAS. 

The Gown (Toga) being the comnion Roman 
habits fignifics Comedy i and the Inwoven Purple 
(pratexta) being appropriated to the higher orders^ 
refers to Tragedy. Togata was alfo ufed as a general 
term to denote all plays, in which the habits, man* 
xiers, and arguments were Roman; thofe, of which 
the cuftoms dnd fubjeds were Qrjecian, like the 
Comedies of Terence, were called Palliates. 

^il.—But YOU, bright hopes of the Pompilian Bl^i^ 
Never the verfe approve^ lie. 

Vosj O Pompilius Sffn^uis^ fie. 

The £ngli(h Commentary exhibits a very juft*an^ 

correa analyfis of this portion of the Spiftle, but 

Vol, III. N neither 
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Aeitber here, nor in any other part of it, obferves 
the earneftnefs with which the Poet, on erery new 
topick, addrcffes his difcoutfe to the Pifis ; a praAicCi^ 
that has not pafTed unnoticed by other Commenta- 
tors. On this pafTage De Nores writes thus. 

Fos O Pompilius Sanguis f] Ptr apoftraphen SER- 

MOKJZM CONVEKTIT AD PiSONES, EOS ADMONENS, 

VT SIBI CAVEANT ah bujufmodi Romanorum poetarum 
irrore, Vtdeiur autem Eos ad ATTENTioNEMt' ex- 
CITARE dum aity Vos O ! et qua fequuntur. 

/^^f^.^^^Becaufe Democritus, Gf^. 

Excludtt/ands Helicom poi'tas Democritus. 

Di Norts has a comment on this pafiage ; but the 
ambig;uity of the Latin relative renders it uncertain, 
how far the Critick applies particularly to ihe Pifosj 
except by the Jpoftrophe taken notice of in the laft 
note. His words are thefe. Nifi horum Dkmocei- 
TJ£0Rt7M epiniwem Horatius ho< in lo€o refutajit^ 
frujira depoetica facultaU in hac ad Pisones E?i$- 
TOLA pracepta Uteris tradidijfety ciim arte ipjarepudi- 
atOf AB HIS tantummodo injjania & fufori daretur 
iHtts. • 



445- 
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i^5.— — ^Pi/rA fM vtU CuTBERD^s ra%9rU bands 
profane. 
Tonfori Lycino. 

LjcittUi wa$ not onlf, as appear* from Horace^ 
an emioeat Barbers but iaid, by fofltie, to have 
been created a Senator by Auguftus, on account of 
bis enmity to Pompey. 

468.----ON Natuab's fattb&m too I'll bid 

HIM LOOK, 

Aim conr mannbrs from her livinq 
book. 

Rrfpicere ixemplar vitse^ morumque jubeb9 
DoCTUM IMXTATOREM, & Vifas binc du^ 
cere voces. 

This precept feeming» at firft fight, liable to be 
interpreted as recommending perfinal imitations^ De 
Nores, Dacicri and the Author of the Englijlb Com* 
mentary, all concur to jnculca^ the principles of 
PlatOj Ariftotle, and Cicero, ibewing that the truth 
of representation {verse voces) muft be derived firom 
an imitation of general nature^ not from copying indi^ 
vidkals. Mankind,however,being a merecolle£tion of 
individuals^ it is impoi&ble for the Poet, not to found 
his obfervationt on particular objects 1 and his chief 
Na ' ikUl 



y Google 



^ NOTES ON THE ART OP POETRY. 

ikill feems to confift in the happy addrefs, with which 
he is able to generalize his ideas^ and to fink the 
likenefs of the individual in the refemblance of uni* 
verfal nature. A great JPoet^ and a great Painter, 
liave each illuftrated this doftrinemoft happily ; and 
irith their obfervations i fhall conclude this note. 

Chacun peint avec jrt dans cc noi^vcau miroir, 
S'y vit avec plaifir, ou -crut ne s'y point voir. 
^ \Z / liAvaMidespremieflrit da tableau fidele 
D'un Avarc, fouvent trace fur fon modeie; 
£t mille fois un.Fa/r» fmement expriin^^ 
Meconnut le portrai^> fur lui-meme forme. 

BoiLEAU, L'Jri Poet. ch. lii. 

<* Nothing in the art requires more attention and 
'< judgmenty or more of that power of difcrimina-^ 
*^ tion> which may not improperly be called Genius, 
<* than the fteering between general ideas and indi- 
<^ viduairty ; for though the body of the whole muft 
^^ certainly be compofed by the firft, in order to 
«* comtnuiiicate a chara^er of grandeur to the whole, 
•* yet a dafli of the latter is fometimes neceflary to 
^' give an intereft. An individual model, copied 
<< with fcrupulous exa£tnefs, makes a mean ftyle like 
** the Dutch ; and the negledt of an aftoal model, 
^< and the method of proceeding folely from idea, has 

•« aten- 
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*< a tendency to make the Painter ;clegenerate into a 
«* mannerift. 

^< It is neceflkry to keep the mind in repair, to 
*^ replace and refrefhen thofe impreffions of nature^ 
^^ which are continually wearing away. 

^^ A circumftance mentioned in the life of Guido, 
** is well worth the attention of Artifts : He was 
^^ aflced from whence he borrowed his idea of beauty, 
*« which is acknowledged fuperior to that of every 
*^ odier Painter ; lie iaid he would (hew all the models 
<<*lie ufedy and ordered a common Porter to fit before 
*^ him, from whom he drew a beautiful countenance; 
^< this was intended by Guido as an exaggeration of 
^* his condu^; but his intention was to fhew that he 
*^ thought it necefiary to have fome modtl oi nature 
** before you, however you deviate from it, and 
*< correal it from the idea which you have formed 
** in your mind of perfeU beauty. 

*< In Painting it is far better to have a model even 
<< to dipart from, than Xd have nothing fixed and 
*^ certain to determine the idea; There is fomething 
*< then to proceed on, fomething to be correded ; 
^ fo that even fuppofing that no part is taken, the 
<< model has ftill been not without ufe. 

Nj "Such 
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<< Such babiu of intercourfe with nature will at 
^ leaft create that variety which will jprevetit any 
** one's prognofticating what manner of work is to 
*< be produced, on knowing the fttb]e£l:, which is the 
•* moft dlfagreeable charaftcr an Artift can have." 

Sir Jojbua Reynolds* s Notes on Frefnoj,: 

4?2*^r!— ALBIIf's HoPEFUt.] FiliuS AtBWU 

Albinus was faid to be a rich Ufurer. All that 
}s neceflary to explain this paiTage to the EngTifh 
reader, is to obferve, that the Roman Pound confiJiU 
of Twelve Ounces. 

ifiq.^^^—^Worthy the Cepar and the Cypress. 

The antients, for the better prefervation of their 
•fnanufcripts, rubbed them with the juice of Cedar^ 
and kept them in cafes of Cyprefs. 

49?f"— Shali. LamiA'In our siqht her sons 

DEVOUR;^ 

And give them back alive the self- 
same HOUR ? 

Neu pranfa Lamia vivum puerum ixtrahai 
edv9. 

Alluding 
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Alluding moft probably to fome Drama of the 
time, exMbiting fo monftrous and horrible an in- 
cident. 

5q6»<-»«-»Thb Sosix.} Roman bookfeUers. 

525.-*~Chjbrilvs.] a wretched poet» who ce- 
lebrated the actions, and was diftinguiihed by the 
j)atronagey of Alexander, 

jltg,.^*.-!]^ HOMIR S^EBM TO NOD»«R CUAKCS TO 
DREAM.] 

It may not bd dlfagreeable to the /eader to fee 
what two poets of our own country have faid oa 
this fubje^ 

•-«-« fool defcriptions aie offenfive ftill^ 
Either for being //i^, or being///* 
For who, without a qualm, hath ever look'd 
On holy garbage, tho* by Homer cook'd h 
^^of e railing heroes, and Whofe wounded Godt^ 
Make fome fufpeft he fnores, as well as nods* 
But I offend— Virgil begins to frown. 
And Horace looks with indignation dow'n : 
My blo(hing Mafe with confcious fear retires^ 
And whom they like, implicitly admires. 

RoscommomV £Jayon Tranjlaiii Virf$^ 
• 

N 4 A prudent 
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A pmdent chief not always muft difphy 
B«r powers in equal ranks, and fsdr array : 
. Bat with th' oocafion and the place comply^ 
Conceal hia force, nay feem fometimea to fly. 
Thofe oft are ftiaUgems, which errors feem. 
Nor is it Homer nods, bat we that dmm. 

Porx's EffiyonCritici/m. 

532,«-.«-P0XM8 ANPPlcrU&SS ARE ABJUDC*D 
ALIKX* 

Ut ft£fura poefis. 

Here ends^ in niy opinion^ the didaifUk part of 
this Epiftle ^ and it is remarkable that it concludes^ 
as it begun, with a reference to the Analogy be- 
tween Poetry and Painting. The arts are indeed 
congenial, and the fame general principles govern 
both/ Artifts might collet many ufefol hints from 
this Epiftle. The Leftures of the Prefident of the 
Koyal Academy are not merely accommodated to 
the ftudy of Painters ; but Poets may refine their 
tafte, and derive the moft valuable inftruAion, from 
the peruial of thofe judicious and elegant dif* 
xourfes. 

537* 
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537.— -O Thou, my Piso's Elder Hops and 

Prxds! 

o major juvenum ! 

We are now arrived at that portion of the Epiftle, 
which I muft confefs I am furprifedy that any Com- 
mentator ever paft, without gbferving the peculiar 
language and condud of the Poet. There is a kind 
of awful afFe£iion in his manner, wonderfully cal- 
culated to move our feelings and excite our atten- 
tion. The DiDACTiCK and the Epistolary ftile 
were never more happily blended. The Poet afTumes 
the air of a father advifing his fon, rather than of a 
teacher inftrufling his pupils. Many Criticks have 
thrown out a curfory obfervation or two, as it were 
extorted from them by the pointed expref&ons of the 
Poet : but none of them, that I have confulted, have 
attempted to affign any reaibny' why Horace, having 
clofed His particular precepts, addrefles all the re- 
mainder of his £piftle« on the nature and expediency 
of Poetical purfuits, to th Elder Pxso only. I have 
endeavoured to give the moft natural reafon for this 
condu£l ; a reafon which, if I am not deceived, 
renders the whole of the Epiflle interefting, as well 
as clear and confident ; a reafon which I am the 
more inclined to think fubftantial, as it confirrns in 
great meafure the fyftem of the Author of the Engliih 

Commcntai;y, 
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Commentary, only fitcwing the reflexions ^k the 
Drama in this Epistle, as well as in the Episti«e 
TO Augustus, to be incidental^ rather tban the priu'- 
etpaifuhjeHy and main deftgn^ of the Poet. 

^afon De NereSj in this inftance, as in moft others, 

lias paid more attention to his Author, than the reft 

^ ef the Commentators. His note is as follows* 

« 
O BiAjoR juvENUM !] Per apoftrophen ad ma- 

jOREM NATU ex Pifonibus convertls oratienem* Reddit 

ratianem quare fummumy ac perfeXiJftmum poema ejfe 

deheatn Utitur autem proami^ quaji quodam ad benc* 

YOL^NTi AM & ATT ENTioNEM comparandam. Sumit 

MUtem BSNEYOLENTJAM a patris (^ fitii laudiius : 

ATTENTIONEM, dum ait, ^^ Hoc tibi diXuni tolle me* 

^m9rP\^aJi dicat^ per ajeverationem^ firmvii 

$mnim et verum. 

^^%^-^^Boafts not Messala's pleamngs, nor is 
deenCd 
AULUS IN JURISPRUDENCE. 

: The Poet, with great delicacy, throws in a cbm- 
pliment to thefe diftinguilhed charaders of his time, 
for their feveral eminence in their profeffion, Mef* 
fala is more than once mentioned as the friend an<} 
patron of Horace* 

5 564 
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^S^.^'-^Forty thoufand fifitrces a year. 

The pecuniary qualification for the Equeftrian 
Order, dnfus equejlrem fummam nummerum. 

^b^.-^'-^Nething^ IN spiTfl OF Genius^ YOu'tL 
commend. 
Tu nihil^ invitd dices faciefve MinervA: 

Horace, fays Dacier, here addreiTes the £lde% 
Piso, as a man of miiture years and underftanding; 
and he begins with panegyrick^ rather than advice^ in 
order to foften the precepts he is about to lay down t§ 
him. 

The explication of De Nores is much to the fame . 
effeAy as well as that of many other Cmamen^ 
tators. 

^69.- — But if hereafter you Jhould write. 
Si quid tamen olim fcripferis* 

This, fays Dacier, was fome time afterward* 
adually the cafe, if we may believe the old Scho* 
liaft, who writes that this Piso compofed Tragedies. 

jjyo. Metius.] a great Critick; and faid 

to be appointed by Auguftus as a Judge^ to appre- 
jciate the merit of literary performances* tiis name 

an(^ 
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and office are, on other occafions, mentioned and 
recognized t»y Horace. 

572,-— -^l]f* the work well-, AND KEEP IT BACK 
NINE years! 
NONUMQUE PREMATUR IN ANNUM ! 

This precept, which, like many others in the 
Epiftle, is rather retailed, than invented, by Horace, 
has been thought by fome Criticks rather extrava- 
gant i but it acquires in this place, as addreffed to 
the Elder Piso, a concealed archnefs, \tty agree- 
able to the Poct*s ftyle and manner. Pope has ap- 
plied the precept with much humour, but with more 
open raillery than fuited the writer's purpofe in this 
Epiftle. 

I drop at laft> bat in unwilling ears, 
TTiis wholefome coonfel*— keep youe piece 
iiiNE years! 

VioA, in his Poeticks, after the ftrongeft cen- 
fure of carelefTnefs and precipitation, concludes with 
a caution againft too exceffive an attention to cor- 
rcdlnefs, too frequent revifals, and too long delay 
of publication. The paflage is as elegant as judi- 
clous. 

Vcriiin 
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Ver&xn cfto hie ttiam modas : buic imponere eane 
Nefdvere allqui finexn, medicafqae fecandis 
Morbis abfUnuifTe manas^ 8c paicere tandem 
^Immites^ donee maeie confeftus eC aeger 
Arait exhaufto velut omni fanguine foetas« 
Kativumque decus pofuk^ dum pinrima nbiqnc 
Beformat fedtos artos inhonefta cicatrix. 
Tuque ideo vitae ufque memor bievioris^ ubi annos 
Poft aliquot (tieque enim nums&um, aeque temfoka 

pono 
Cek.xa tibi) addideris decoris fatisj atque nitons, 
Hompe moiasj opus ingentem dimitte per orbeni, 
Perque manus^ perque ora virftm pennitte vagari.. 

Poetic, //4. 3, 

594.— And on the sacred tablet grate 

THE LAW. 

Leges inciders ligno. 

Laws were originally written in verfe, an4 graved 
on wood. The Roman laws were engraved on cop* 
per. Dacier. 

597.— Tyrtjeus.J An ancient Poet, who 19 
faid to have been given to the Spartans as a General 
by the Oracle, and to have animated the Troop's by 
his Verfes to fuch a degree, as to be the means of 
their triumph oyer the Melleniansj after two defeats : 

to 
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to which Rofcommon ailudes in his Efptj m Tranjkui 
Verfi. 

When hf impoire from Heav'oy TritTiEVB fimg. 
In drooping foldien a nev oMiiage (prang ; 
Reviving ^aita oov the ,%ht maiataia'd^ 
And what twoCen'ok lofl:, a Poet gain'd. 

Some fragnents of his wodu are ftill extant. 
They are written in the Elegiac meafuec i yet the 
ftofe is not, as in other Poets, always bound in by 
the Conpkt ; butx>fte«i breafcs out into the fucceed- 
ing vetfe : a prafiice, that ccrta:in!y gives variety 
'and animation to the meafure ; and which has been 
fuccefsfully imitated in the rhyme of our own Ian* 
guage by Dryden, and other good writers. 

6o6*«» — Diem then with revVenee^ fcf r 4 

Ne forte ptdm. 
£k Mi M^SA, Lyr^ filer Sj & Cantor Jpaiio^ 

The author of the Englifli Commentary agrees, 
that (his noble encomium on Poetry is^ addr-efied to 
tibe Pifos* Ail other Coniinentatpf s apply it, as 
itcrdy the teact wanants, to the EldejlPxso. In a 
kmgcofKtnjverfial fioteoa tkid pafiage, the learned 
Critlcdc aboivietitentkmed alfo explains the text dius. 

«'In 
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^ In faA^ this whole paffage [from 4i viia^ Itc^ to 
•< uuU9r jlppllo] obliquely glances at the two forts of 
<< poetry, peculiarly cultivated by hioifelf, and is 
** an indiredi apology for his own choice of theni. 
*^ For I. vita monflrata via efij is the charader of 
^ his Sermones, And 2. all the reft of his OifrV* 
*-*— » ^< I tnuft add, the very terms of the Apology (^ 
** cxprefsiy define and charaAerize Lyrick Poetrj^ 
^ that it is fomething ftrange, it (hould have 
" efcapcd vulgar notice." There is much ingenuity 
in this interpretation, and it is fupported with much. 
learning and ability; yet I cannot think that Ho« 
race meant to conclude this fine encomium^ pn the 
dignity and excellence of the Art of Poetry, by a 
partial reference to the two particular fpecies of it, 
that had been the objeds of his own attention* 
The Muse, and Apollo, were the avowed patrons 
and .infpirers of Poetry in general, whet;her Epick, 
Dramatick, Civil, Moral, or Religious; all of 
which are enumerated by Horace in the courfe of his 
paaegyrick, and referred to in the conclufion of it, 
that Piso might not for a moment think himielf 
degraded by his attention to poetry. 

In hoc ipilogo reddit bnvitir. rationemj quan uitS-- 
tjttts ipQitis morialium vita alktas noinfiurit: tu 

fciJuft 
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• fcilicit Pifones^ ex n9HliJpma Calpumiorum famllii 
§rtoSj Mufarum & Artis Potties quam profiubaniMr^ 
aliqnando pcmiteret* 

I Dfi NoRBS. 

HaCy inquit, ii reunfui^ ut quam olim ns arduas 
pcitica tra£faveritj c$gmfcas^ fcf ne Mufas contemnas^ 
' ftque in Pbetarum referri numerum^ iruhefcas. 

NANNJtJS. 

Ne forte pudori.'\ Heec dixi^ O Piso, ne te 
pud^et Poetam ejfe. 

ScHREVEtiua. 

6io» — ^Whether good verse of nature is 

THE FRUIT, 

' Oft rais'd BY Art, has long been in 

DISFVTE. 

In writing precepts for poetry to young perfins^ 
this queftion could not be forgotten. Horace there- 
fore, to prevent the Pifos from falling into a fatal 
error, bv too mucb confidence in their Genius, af- 
ferts moft decidedly, that Nature and Art muft 
bot)i confpire to form a Poet, Dacier. 

The 
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The Duke of Buckingham has taken up this 
fubje(9: very happily. 

Number and Xfyme, and that harmonious founds 
Which never does the ear with harflmefs woand» 
Arc nictjfaryt yet but vulgar arts ; 
For all in vain jthefe fuperficial parts 
Contribute to the (Irud^ure of the whole^ 
Without a Genius too ; for that's the Boul! 
Afpirit^ which infpires the work throughout^ 
As that of Nature moves (he world about* 

As all is dullnefs, where the FancyU bad» 
So without Judgement^ Fancy is but mad: 
And Judgement has a boundlefs influence. 
Not only in the choice of 'word^, ot fenfe^ 
Sut on the twrldt on manners, and on men ; 
Fancy is but xht feather of the pen : 
Reafon is that fubftantial ufeful part. 
Which gains the head, while t'other wins the heart* 

Fjay on Foetry. 

626,— A the fly hawker^ &c.] Various Com- 
mentators concur in marking the /«yj»i?/ application 
cf this pafTagCfe 

Faithful iriends are neceflary, to apprifea Poet 

of his errors i but fucb friends are rai^^ and difficult 

Vol. III. o u 
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to be diftinguiflied by rich and pawerful Poets^ Hh 

THE PiSOS. DaCIER. 

PisoNBM admonetf ut minttM hoc genus divitum 
foitarum imitetttr^ nemnemque vel jam pranjum^ out 
donatum^ ad fuorim carminum emaidatiomvi admittat. 
Neque ENIM POTERXT ILI*£ non vehementer 
laudarb, etiamsx yxtu^eranda tideantur. 
De Nqres* 

In what fenfe Rofcommon, the TranQator of this 
Epiftle, underftood this paflage^ the following lines 

from another of his work$ will teftify. 

» 

J pity from my fool unhappy rnen^ 
Gompdl'd by want to proftitute their pen ; 
Who muft^ like lawyefs, either ftarve or pleads 
And follow^ right or wrong, where goineas lead : 
But you,. PoMPlLi AN, woeahhy, famperd HtirSi 
Who to your country owe your fwords and cares> 
Let no vain hope your eafy mind feduce ! 
For rich ill poets are without excufe. 
*Ti8 very dangerous, tampering with a Mufe ; 
The profit's fmall, and you have much to lofe : 
For tho' trui nuit adorns your larth» or place, 
JDegenerate lines degrade th* attainted race* 

BJpff m Tranjlated Ferpr. 

s 
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630,— — Bi// // hi heps a table^ f^c. Si Viro 

iftj unburn, ^<. 

« Here (fays Dacier) the Poet pays, enpajant, a 
«« very natural and delicate compliment to the PifosC* 
The drift of the Poet is evident, but I cannot dif- 
cover the compliment. 

636.— /j them a marit to wham you*vi given cugit^ 
Or mean to give f 

Tu, feu donariSf (^c^ 

Here the Poet advifes the Elder Piso never to 
read his verfes to a man, to whom he has made a 
promife, or a prefent : a venal friend cannot be a 
good Critick ; he will not fpeak his mind freely to 
his patron | but, like a corrupt judge, betray truth 
and juftice for the fake of intereft. Dacier. 

t^o.'^Kingshave been fend to plj repeated bowls^f^^i 
Reges iicuntur^ f^c. 

Regum fxm^&PiSQNEs admoket, ui nemtnem ad* 
mittant ad fuorum carminum emendationcm^ nifi prius 
^imi (ognitum^ ^uefer^effumi Db Nores. 

Oa 
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657. -QyiNTiLius.] The Poet ^intilius Va- 

ruif the relation and intimate friend of Virgil and 
Horace ; of whom the latter lamented his death in 
a pathetick and beautiful Ode, Aill extant in his 
works. Quintilius appears to have been fome time 
dead, at the time of our Poet's writing this Epiftle. 

Dac(£r. 

Quintilius.] Defcriptis adulatorum moribus (^ 
€onfuttudinej affert optimi (^ fapientijjimi judicis tx^ 
emplum : ^intilii fcilicet^ qui tanta erat authoritatis 
apud Romanos^ ut £i Virgilii opera Augustus 

TRADIPERIT £M£NDANDA. D£ NoRES. 

(66..,i.».TH£ Man, in whom good srn&s and 

HONOUR JOIN. 

It particularly fuited Horape to paint the (evere 
and rigid judge of compofition. Pope's plan ad- 
mitted fofter colours, in his draught of a true Critiekt 

But Where's the inan» who cottnfdLcan beftow. 

Still pleas'd to teach, and yet not proud to know I 

Unbiafs'd, oibyfavour, orbyfpite; 

Not dully piepofTefs'd, noF blindly right ;. 

Tho' learned, wdU-bred ; and tho' well*bid|» fikxcecr; 

Modeftly bold, and humanly fereic : 

Who 
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Who to a friend his faults can fredy ihow« 
And gladly praife the merit of a foe ? 
Blcft with a tafte exaft, yet unconfin'd ; 
A knowledge both of books and human kind ; 
Gen'roOi r-onverfe ; a foul exempt from pride ; 
And love to praife, with reafon on his fide ? 

EJaj on Critidjm. 

686.— —While with his head erect Hfi 

THREATS THE SkIES. 

<* Horace, (fays Dacter) diverts himfclf with dc* 
fcribing the folly of a f oet, whom his flatterers have 
. driven mad/' To whom the caution againft flatterers 
was addreifed, has before been obferved by Daciir^ 
This defcription therefore, growing immediately 
out of that caution, muft be cpnfidered as ^dreflTed 
to THE Elder Piso. 

'joU'^Leap'd coldly into JEttia^s burning mount. 
Ardentsm fr i gidus Mtnam infiluit. 

This is but a cold conceit, not much in the ufual 
manner of Horace, 

'jiZ.^Whether^ the viaim of inceftuous love^ 

The hlajied uo^\}UB.viT.heJtriv'd to move. 
An TRisTE BiDENTAi movmi incejlus. 

O3 The 



yGoogk 



I40 NOTES ON THE ART OV POETRY. 

The BipENTAX' was a place that bad been ftruck 
with lightning, and afterwards expiated by the 
ere£fcion of an altar and the facriiice of iheep | 
JMliis BIDEMTIBUS I from which it took its name. 
The removal or difturbance of this facred monu<- 
ment was deemed facrilcge; and the attempt, a fup- 
pofed judgment from heaven, as a punifliment for 
fome heavy crime. 

^20.~^HaNGS on him, NE*ER to CyilT, WITH 

<peas£l£ss speech. 
Till qorq'p, and full of blood, a 
VERY Leech. 

The Englifli Commentary introduces the explicav 
tion of the laft hundred and eleven lines of this 
ppiftle, the lines which, I think, determine the' 
fcope a^d intention of the wbole, in the following 
planner, 

^f Having made 2M the reafonablc allowances 
f« which a writer could expefl, he (Horace) goes 
*• on to enfprce the general inJiruSfion of this part^ 
f« viz. A DiLipENCE IN WRITING, by fhewing 
f« [from 1. 366 to 379] that z mfdiocrity^ however 
" tolerable, or even commendable, it might be in 
M other ajts, would never be allowed in this,*'— — 

« This 
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^« This reflection leads him with great advantage 
«< [from L 379 to 391] to fbi general €9Hdufion in 
*^ viiWy^ vi%. that as none but excellent poetry will 
<< be allowed, it (hould be a warning to writers, 

** HdW THEY ENGAGE IN IT WITHOUT ABILITIES ; 
<< OR PUBLISH WITHOUT SEVERE AND FREqiKENT 
*' CORRECTION." 

If the learned Critick here nieans that <* thi ge^* 
*• neral injlruilion of this party viz. a diligence 
<< IN WRITING^ is chiefly inculcated, for the fake 
*' of the giiural conclufion in view, a warning to 
*« writers, how they engage in Poetry with- 
*« OUT abilities, or publish without severe 
•* AND frequent correction;'* if, I fay, a dif- 
fuafive from unadvifed attempts, and precipitate pub- 
lication, is conceived to be the main purpofe and 
defign of the Poet, we perfedkly agree concerning 
this laft, and important portion of the Epiftle : with 
this addition, however, on my part, that fuch a dif« 
fuafive is not merely general^ but immediately and 
ferfonally dired?^ and applied to /i&^ Elder P|Sos 
and that too in the firongeft terms that words can 
afford, and with a kind of afFedionate earneftnefs, 
particularly expreffive of the Poet's defire to awaken 
2nd arreft his young friend's attention. 

O 4 I have 
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I have endeavoured, after the.example of the learned 
and ingenious author of die Englifh Commentary» 
though on fomeWhat different principles, to prove 
*f an unity of defign in this Epiftle,*' as well as to 
illuftrate *< the pertinent conne£tion of its feveral 
« parts.*' Many perhaps, like myiclf, will hefitate 
to embrace the fyftem of that acute Critick ; and as' 
many, or more, may rtjcSt my hypothefis. But I ' 
am thoroughly perfuaded that no perfon, who has 
confidered this work of Horace with due attention^ 
and carefully examined the drift and intention of 
the writer, but will at leaft be convinced of the 
folly or blindnefs, or hafte and careleffnefs of thofe 
Criticks, however diftinguiftied, who have pro^ 
xiounced it to be a crude, unconneded, immethodi- 
cal, and inartificial compofition* No modern, I 
believe, ever moie intently ftudicd, or more clearly 
iinderftood the works of Horace, than 3oileau, 
His Art of Poetry is defervedly admired. But I am 
furprifed that it has never been obferved that the 
Plan of that work is formed pn the model of this 
Epiftle, though fome of the parts are more in detail, 
and others varied, according to the age and country 
pf the writer, The firft Canto, like the firft Seftion 
pf the EpiJIle to the PifoSy is taken up in general pre- 
cepts, The feqohd enlarges on the Lyrick, and 

Elegiiicl^ 
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Elegiack, and fmallcr fpecics of Poetry, biit cur- 
sorily mentioned, or referred to, by Horace ; but 
introduced by him into that part of the Epiftle, that 
runs exa£Uy parallel with the fecond Canto of Boi« 
leau's Art of Poetry. The third Canto treats, en- 
tirely on the ground of Horace, of Epick and Dra- 
matick Poetry; though the French writer has, with 
great addrefs, accommodated to his purpofe what 
Horace has faid but collaterally, and as it were in- 
cidentally, of the Epick. The laft Canto is formed 
on the final fedion, the laft hundred and eleven 
lines, of the Epijile to the Pifos : the author however, 
judicioufly omitting in a profeflfed Art of Poetry, the 
defcription of the Frantick Bard, and concluding 
his work, like the Epiftle to Auguftus, with a corQ^ 
pliment to th^ Sovereign. 

This imitation I have not pointed out, in order to 
depreciate the excellent work of Boileau ; but to 
ihew.that, in the judgment of fo great a writer^ 
the method of Horace was not fo ill conceived, as. 
$caliger pretends, even for the outline of an Art of 
poetry.: Boileau himfelf, ^t the very conclufion of 
bis laft Canto, feems to avow and glory in the 
charge of having founded. his work on that of 

Pour 
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Pour moi, qui jufq'ici nourri dans la Satire, 
N'ofe cncor manier la Ttompette & la Lyre ; 
Voos mc vcrrez pourtant, dans ce champ glorieux, 
Vous animez du moins de la voix & des yeux ; 
Fous offrir ces lefonSf que ma Mufe au ParnqlJe^ 
Rafporta^ jeune iucor, pv comme&cb d 'Hor a c e , 

BOILBAU* 

After endeavouring to vouch fo ftrong a tcftimony, 
in favour of Horace*s unity and ord^r^ from France, 
it is but candid to. acknowledge that two of the moft 
popular Poets, of our own country, were of a con- 
trary opinion. Dryden, in his dedication of his 
tranflation of the £neid to Lord Mulgrave, author 
of the EiTay on Poetry, writes thus. <* In this ad« 
*' drefs to your Lordfliip, I defign not a treatifc of 
♦^ Heroick Poetry, but write, i« a loofc Epijiolary way^ 
^' fomewhat tending to that fubje£^, after the ix-- 
^< ample of Horace^ in his firft Epiftle of the 2d 
>* Book to Auguftus Caefar, and of that to thb 
** Pisos ; which wc call his Art of Poetry. In 
** both of which be obferves no method that I can 
** trace^ whatever Scaliger the Father, or Heinfius 
*' may have feen, er rather think they had feen. I 
^^ have taken up, laid down, and refumed as often 
^* as I pleafed the fame fubje<a : and this loofe pro- 
" needing I (hall ufe through all this Prefatory 

<« Dedication., 
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** Dedication. Yet all this while I have been Jailing 
•* with feme ^de- wind or other toward the point Ipro" 
^^ pofedin the beginning** The latter part of the 
comparifon, if the comparifon is meant to hold 
throughout, as well as the words, ^^fomewhat tend^ 
*' ing to that fuhje^/* fccm to qualify the reft ; as 
if Dryden only meant to diftinguifh the loofe Epis* 
TOLARY way from the formality of a Treatife. How- 
ever this may be, had he feen the Charts framed by 
the author of the Englifli Commentary, or that now 
delineated, perhaps he might have allowed, that 
Horace not only made towards his point with fome 
fide- wind or other, but proceeded by an eafy navi- 
gation and tolerably plain failing. 

Many pafTages of this Dedication, as well asotbtr 
pieces of Dryden's profe, have been verfified bjf 
Pope. His opinion alfo, on the Epiftle to the Pifos, 
is faid to have agreed with that of Dryden ; though 
the Introduction to his Imitation of the Spiftle to 
Auguftus forbids us to fuppofe he entertained thc^ 
like fentiments of that work with his great prede- 
ceflbr. His general idea of Horace ftands recorded 
in a moft admirable didadick poem ; in the courf^ 
of which he feems to have kept a fteady eye on this 
work of our author. 

e Horace 
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Honce ftiO diarms with gnoefbl negligence, ^ 
And WITHOUT METHOD toUs US into fenfe; 
Will, like a friend, familiarly convey 
The trueft notions in the eafieft way ; 
He, who fupfcme in judgment, as in wit. 
Might boldly cenfure, as he boldly writ. 
Yet judg'd with coolnefs, tho* he fung with fire $ 
His precepts teach but what his works inipire. 
Our Criticks take a contrary extreme. 
They judge with fury, but they write with flegm : 
Nor sufffrs Horace more in wrong Tran- 
slations ^ 
fij Wits, THAN Criticks in as wrong Quota* 

7I0N9. 

EJaj M Criticym 

t^ I have now compleate4 my obfcrvations en 
this popular Work of Horace, of which I at firft 
attempted the verfion and illuftration, as a matter of 
amufement ; but which, I confefs, I have felt, in 
the progrefs, to be an arduous undertaking, and a 
laborious taik. Such parts of the EpifUe, as cor- 
refpondcd with the general ideas of Modern Poetry, 
and the Modern Drama, I flattered myfelf with the 
hopes of rendering tolerable to the £iTglifli Reader % 

but 
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but when I arrived at thofe paflages, wholly relative 
to the Antient Stage, I began to feel my friends 
dropping oflF, and leaving me a very thin audience. 
My part too grew lefs agreeable, as it grew more 
difficult. I was almoft confounded in the ferio- 
comick fcenes of the Satyrick Piece : In the mudcal 
department I was ready, with Le Fevre, to execrate 
the Flute, and all the Commentators on it ; and 
when I found myfelf reduced to fcan the merits and 
demerits of Spondees and Trimeters, I almoft fancied 
myfelf under the dominion of fome plagofus Qrbilius^ 
and tranflating the profodia of the Latin Grammar* 
Borrowers and Imitators cull the fweets, and fuck 
the claffick flowers, rejeding at pleafure all that ap« 
pear four, bitter, or unpalatable. 'Each of them 
travels at his eafe in the high turnpike- road of poetry, 
quoting the authority of Horace bimfelf to keep 
clear of difficulties; 



Defiferat trudata wtifare pefct relinguit. 

A tranflator muft ftick clofe to his Author^ foITow 

bimup hill and down dale, over hedge and dilcb, 

tearing his way after his leader thro' the thorns and 

brambles of literature^ fomctitnes loft^ and often 

benighted, 

A maflcr 
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A mafter 1 haiw^ and I am bh man, 
Galifffiftg dreary dun! 

The reader, I fear, will fancy I rejoice too much 
at having broke loofe from my bondage, and that I 
grow wanton with the idea of having regained my 
liberty. I Ihall therefore engage an advocate to re- 
commend me to his candour and indulgence \ and as 
I introduced thefe notes with fome lines from a 
coble Poet of our own country, I (hall conclude 
them with an extra£l: from a French Critick : Or, 
if I may fpeak the language of my trade^ as I opened 
thefe annotations ^ith a Prologue from RoscoMMotf, 
I {ball drop the curtain with an Epilogue from Da- 
ci ER. Another curtain now demands my attention. 
I am called from th&contemplation of Antient Ge- 
nius, to facrifice, with due refpeftf to Modern 
Tafte : I am fummoncd from a review of the mag« 
nificent fpef^acles of Greece and Rome, to the re- 
hearfal of a Farce at the Little Theatre in the Hay* 
market. 

«• Voila tout cc que j'ai cru neceflairc pour Tin- 
«« telligence dc Ja Poetique d^Horace ! fi Julc Sca- 
^ liger I'avoit bien entendue,il lui auroit rendu plus 
«< de juftice^ & en auroit parle plus modeftement. 

" Mais 
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^ Mais il ne s*eftoit pas donne la temps de le biea 
«* comprcndre. Ce Livrc eftoit trop petit pour eftrc 
«« goute d'un homme comme lui, qui faifoit grani 
<< cas des gros volumes, & qui d'ailleurs aimoit bicn 
*' mieux donner des regies que d*cn rcccvoir; Sa 
** Poetique eft affurement un ouvrage d*unc erudition 
^^ Infinie j on y trouve par tout des cbofes fort rc- 
*' cherch^es, & elle eft toute pleine de faillies qui 
<* marqucnt beaucoup d'efprit : mais j'oferai dire 
<< qu'il n'y a point de juftefie dans la plufpart de fes 
^ jugemens, & que fa critique n'eft pas beureufe. 
«< 11 devoit un peu plus etudier ces grands maitres, 
•< pour fe corriger de ce defaut, qui rendra toujours 
<* le plus grand favoir inutile, ou au moins rude & 
^< fee. Comme un homme delicat etanchera'mille 
*^ fois mieux fa foif, & boiia avec pkis de gout & 
<< de plaifir dans un ruifteau dont les eaux feront 
^^ clairs & pures, que dans un fleuve plein de bourbe 
^* & de limon : tout de meme, un efprit fin qui ner 
«' cherche que la juftefle & une eertaine fleur de 
*^ critique, trouvera bien mieux fon compte dans ce 
** petite traite dliorace, qu'il ne le trouverait dans 
** vingt volumes auiS enormes que la Poetique de 
*< Scaliger. On peut dire veritablement que celuy 
** qui boit dans cctte fource pure, pleno fe proluit 
^^ aur9 i & tant pis pour celuy (^ui ne fait pas le 

** connnoiftre;. 
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•* connoiftre. Pour moi j*en ai un tres graod cag« 
** Je ne fay fi j*auray cfte affcz heureux pour la bien 
^* eclaircir, & pour en diffiper fi bien toutes les dif* 
<< ficultes, qu'il n*y en refte aucune. Les plus 
^ grandes de ces difficultes, viennent des paflages 
«< qu'Horace a imite des Grecs, ou des allufidns 
•' qu'il y a faites. Jc puis dire au moin's que je n*en 
*< ay hiSi pafler aucune fans Tattaquer^ & je pour* 
.•* rois mc vanter, 

■ nee tela nee ullas 

Vitaviffi vices Danaum, 

** En general jc puis dire que malgre la foule des 
<* Commentateurs & des Tradu<5teurs, Horace eftoit 
<« tres-malentendu, & que fes plus beaux endroits 
*" eftoient defigures par les mauvais fens qu'on leur 
*< avoit donnes jufques icy, & il ne fautpas s'en 
*^ etonner* La plufpart des gens ne reconnoiiTent - 
^< pas tant Tautorite de la raifon que ceile du grand 
*< nombre, pour laquelle lis ont un profond refped. 
*< Pour moy qui fay qu'en matiere de critique on ne 
<< doit pas comptez les voix, mais les pefer ; j'avoue 
** que j'ay fecoUe ce joug, £sf* que fans m^ajujetir 
** au fentiment de petfonney j'ay tache de fuivre /&- 
*< raee^ (^ de demeler ce qu'il a dit d^avec ce qU*on 
«• luf a fait dire, y^y mefme t^ujours remarque 

" (& j'cn 
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*^ & j'en pourrois donner des excmples bien fenfibl^) 
' ^' que quand des efprits accofitufn^s aux cordes, 
** comme dit Montagne, & qui n*ofent tenter de 
*< franches allures, enterprennent de traduire fc de 
^< cotnmenter ces excellens Ouvrages, au il y a plus 
•* de fineffi W plus de mjftere qu^il if en paroift^ tout 
^< leur travail ne fait que les g^ter, & que Iz ieulc 
^' vertu qu'ayent leur copies, c*eft de nous d6gofltet 
^* prefque des originaux. Comme j*aypris laliberte 
*^ de juger du travail de ceux qui m'ont precede, & 
^^ que je n'ay pas fait difficulte de les condamner tres- 
^^ fouvent, je declare que je ne trouveray nuUement 
^ mauvais qu'on juge du mien, & qu*on releve mes 
*f fautes : il eft difficile qu'il n'y en ait, & mefmc 
f* beaucoup; fi quelqu'un veut done fe donner la 
^' peine de me reprendre, & de me faire voir que j'ay 
^^ mal pris le fens, je me corrigeray avec plaifir : car 

•*JE NE CHEKCHE QJJE L^ yERIT^E, QUI N'A JfA- 

^^ MAIS bless'e persqnke: au lieu qu^on %^ 
f c trouve toujours mal de persistsr dans son 
f* ignorance et sans son wmmmx.** 

Pac|sr, 
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THE POETS, 
A TOWN ECLOGUE^ 

^/ Bavium Hon odit, amet tua carmina, M^tvi / 
Afque idtmjungat mulpts, (sT mulgeat bireos. 

Taefda7» December 26, 1769*. 



WHERE Hackney Ladies take their nightly 
ftand. 
And Catherine Street runs foul into the Strand, 
K— -ek, with fclf-importance fWelling high. 
Caught Ifaac B— ff's felonious eye : 
Each fcowFd awhile on each, and neither fpoke, 
'Till Ifaac thus the fullen filenCe bfoke« 

B, Is it thou^ William I 

K. William is my name. 

Shakefpeare was Williani caird, and I the fame. 
His Name I bear, and bear his Talents too: 
Shakcfpcarc drew Falftaff,— Falftaff K— ck drew ; 
P3 Rai|'4 
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Bais'd iU Fat Knigkt by hU ccative Moy 
And warmM the Mummy into life again. 

S. Th6tt Vie with Shakerpeare i Thou Supreme 
of Fools ! 
Thou Prince of Coxcombs I Maker of Brafs Rules ! 
Whob loiod no Science Itght^^ so Miift iB%>iret9 
But Hunger nbdts. Pride bloftti, and Envy 6no$ : ^ 
Hence fumbling, grumbling, made of filth and noifef 
Thou fcar'ft Old Woii»en> UookMUn^ and Boys ; 
Senfe flops the nofe. Wit winks, and Fools admire. 
While— crack, fi2, bounce!— You in a ftinkcxpire# 
Qo Settky Dennis, Durfey^ g^s>^t,thy Fame, 
Sut ^lend not with thine own great Shakefpeare*s 

Name ! 
Trouble the Ghofl of honeft Jack no further. 
Whom Shakefpeare kill'd to ftop his future murther ! 

IT. What, if thefe glories tamely I refign^ 

Think, Ifaac B ff, the fate of thine ! 

When good Queen Anna rui'd the Britifli land. 
Genius and B-— ff went h^d in hand : 
Swift, Steele, and Addifon, then wore the name. 
And made it known to Humour and to Fame. 
But Time and Chance that William threw on me. 
Have Wafted Ifaac B— ff in Thee I 

Oa 
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On what bale wretches names may fall at laft ! 
Oh how unlike the prefent and the paft ! 
Still bftwing thy Rhetorical SmalUBeer» 
iThou ferv'ft the Town a Kilderkin each yeari 
Feed'ft, like a Hog^ upon Dramatick Grains ; 
And draw'ft the taplafli 6f another's brains. 
Charles Jehafon, Parfon Miller^ with a traia 
Of Playwrights long forgot in Drory Lane $ 
See their laft dregs into the Mafh*tub ca^ 
To work up Village Lrovesj and ftrongthen Dr, Laft* 

More and much more the Warriiig Poets faid. 
When Griffin iiTued forth frota Oarfick's Head. 
End) end your Strife, he cried ; come in, and dint I 
Mince-pyes invite, plump Turkey, and fat Chine. 
On Jofanfon, Ooldfmith, Reynolds, vent you/xa|t| 
Attack the Arts, Churchy Army, Bar or Stage I 
Join in the Cheer a merry Chriftmas fends. 
Write Grub^ftrcet Chronides^and lire good FricnisI 



T4 AN 
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AN EXTEMPORE, 

ON SETTING OUT FOR BATH. 

Dec. 31, 1 78 J. 

WH AT f Palfy and Gout both at once on my 
t back f ^ 

Alas, on a Dwarf what a Giant Attack ! 
•£ven comforts themfelves as new plagues I endure. 
When the Palfy's my ill, and the Gout is my cure. 
RkhnffiiKiy Dec. 19, 178^. . G. C. 



^A^.FRENCH MAXIM IN PROSE. 

Februaiy ri, ij%6» 

, T A Marflage eji une chofe ires feri$ufe\ on m pent 
pas trop penfer\ Heunux celul qui penfc toutc 
fa vie! 

IMITATED IN ENGLISH VERSE. 

« Wife, or No Wife?"— A ferious doubt indeed f 
We cannot paufe too long ere we proceed : 
Thrice happy He, that ponders on a Wife, 
Whopaufes long, and.p^es all, his Life! 

EPIGRAM 
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* EPIGRAM FROM MARTIAL; 
March g, i^96• 



^IT OSSES jocofa duke cum facrum Flora^ 
• Gur in theatrum^ Cato fever e^ venijii? 
An idea tftninm'venerasy ut exires ? 



TRANSLATION. 

Knowing the Farce on Flora's Feftal Day, 
Why, rigid Cato, cam 'ft thou to the Play i 
Foe to the Drama, cam'ft thou to perplex it. 
Or but to make thy Entrance and thy Exit ? 



THE 
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THE LAUREA T. 
AN O D B; 

Apiil it, ifiS. 



I. 

TXrAftTQN, I kww you'll nt'crltpinc 
^^ That Wdiiig* ttirp at cv'ff linc^ 

And with your Lyricks quarrel. 
Alas ! from Party^ Spite» or Whkii 
Such ever is the fatt of Him 

Who boafts the Royal Laurel. 
II. 
That Laurel, once by Dryden worn f 
But fince by many Dunces borne. 

Each rival Dunce cry'd fie on! 
The boafted Laurel was they (aid. 
No more thaq a poor P— — yj^^-W, 

At Court called Daun^de-Lioi^ 

in. 

For ibenes of Cpmedy renown'd. 
And juftly for his Ading crown'd. 
The Prince of Fops and Folly j 
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Nor Kings, nor Poetry regarding. 

And writing Odes not worth one farthings . 

Long Uv'd the Laureat Colly. 
IV. 
Him Pope aSail'd, by Legions back'd. 
And often to his couplets tack'd 

The name of Idle Cibber : 
Yet CcUy unftili'd in long and ihort. 
Made in plain Profe a fmart Retort^ 

To Pope a daain*d Grim^Gribbcr •• 
^ . V- 

Will. Whitehead bad the reign commence 
Of Birth-Day Odes and Common-Sen& : 

And there his efforts refted; 
True Poetry, by Genius fir'd, 
Billy's cold bofom ne'er infpir'd ; 

For Bill was cfaicken«breaftcd. 
VI. 
Warton, on Greek and Roman Bafe^ 
Refcued the Laurel from difgrace, 
^ With Fame no foes ^all hinder. 
Bleft with the gift of ev'ry tongue. 
Themes Royal Royally he fung, 

A Horace and a Pindar ! 



* Grim Gribbtr. See Tom's Law Jai]gon in the Coofcious Loms t 
<< I touched him to the ^uick about Grim GrUber,'* 



From 
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From the St.James*s Chronicle, May 25, 1785. 
To the Printct of the St. James's Chronicle; 

SIR, 
■•ERE we to analyfc the Literary Merits of 



w 



Dr. Johnfon^ perhaps an accurate Critick 
would afcribe .his higheft praife to his labours in 
Biography. In that branch, one of his firft, and 
moft fplendid efforts, was the Life of Savage. This 
idea might be purfued with no fmall degree of en-^ 
tertainment and inftrudion. At'prefent^ however, 
I fhall only fay, that this train of thought gave 
birth to the following Epigram, which (if you 
pleafe) you may hitch into your Poet's Corner. 

EPIGRAM. 

THEE, Johnfon, Both dead and alive we may note 

In the fapi'd Biographical Line : 
When living the Life of a Savage you wrote. 

Now many a Savage writes thine. ' , ' 



A f>OST- 
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A 
l^STHUMOUS WORK OF S. JOHNSON. 

ANODE, 

April. 1 5, 1786. 



I. 

ST. PauPs deep bell, from ftately tow*r 
Had founded once and twice the hour^ 
Blue burnt the midnight taper; 
Hags their dark fpells o'er cauldron brew'd^ 
While Sons of Ink their work purfu'd^ 
Printing the Morning Paper. 

n. 

Say Heraldy Chronicle^ or Pg/?, 

Which then beheld great Johnson's Ghoft^ 

Grim, horrible, and fqualid ? 
CompofitQrs their letters dropt, 
FrefTmen their groaning engine fidpt. 

And Devils all grewt^^Uid. , 

4 III, 
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Enough, the Spe£l^re cried ! Enough ! 
Ko more of your fugacious ftuff. 

Trite Anecdotes and Stories I 
Kude martyrs of Sam Johnson's namc^ 
You rob him of his honeft fame^ 

And tarniih sdl bis glories. 
IV. 
Firft in the futile tribe is feen 
Tom Tyers in the Magazine^ 

That teazer of Apollo ! 
With goofe^quill he, like defperate knife^ 
Slices, as Vauxhal] beef, my life. 

And calls the town to fwalWt 
V, 
The cry once up, the Dogs of New9» 
Who hunt for paragraphs the ftews. 

Yelp out JOHIJSONIANA f 

Their naufeous praife but moves my bile^ 
Like Tartar, Carduus, Camomile^ 

Or Ipecacuanha* 
' VI. 

Next BoswELL comes (for 'twas mjht 
To find at laft one honeft Scot) 

With conftitutional vivacity. 



Vet, 
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Yet, garrulous, he tells too much. 
On fancled-failings prone tp touchy 
. With iedulous loguacitj. 

At Icngtli — ^Job's patience it would tim-^ 
Brew'd on qay lees, CQam TilRAl.£*a Effikf^ 

Straining to draw my pi£l:Mre 
JFor She a common -place*book kept, 
JoifNSOK 4t Streatham dinM and Hept, 

And who (hall contradift her I 

THUAItE, loft 'mongft Fidlers and SoproMoSp 
With them play F§rt€S and Pianos, 

JdagU and MUgrp ! 
I Ipv'd Thrale's widow and Thrale's wife^ 
But now, believe, to write my life 

|*d rather truft my Negro. ♦ 
IX. 
I gave the Publick works of merit. 
Written with vigour, fraught with fpirit i 

Applaufe crown'd all my labours. 
^ut thy delufive pages fpeak 
l^Iy palfied pow*rs, exhaufted, weak., 

'If he fgoff of friends and neighbours. 

• Hie Black Servant 

X. 
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X, 

'fhej fpcak me infolcnt and rude, 
/Light, trivial, puerile, and crude. 

The child of Pride and Vanity,; 
Poor Tufcan-like Improvifation 
Is but of Englifh ienfe caftratiofl^ 

And infantine inanity. 

XL ' 

Such idle rhymes, like Sybil's ]eayeS| 
Kindly the fcatt'ring wind receives } 

The gatherer proves a fcorner. 
But hold! I fee the coming day ! , 
»— The SpeAre faid, and ftalk'd awaj 

To fleep in Poets* CornjeX, 
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PSALM XXXIX. 

IMITATED IN BLANK VERSE. 

MDCCLXXVI. 

I Will take heed, I faid, I will take heed. 
Nor tfefpafs with my tongue; will keep my 
mouth 
As with' a bridle, while the finner's near. 
—Silent I mus'd, and ev'n from goo(J refrain'd; 
^ut, full of pangs, my heart was hot within me, 
rjThe laboring fire burft forth, and loos'd my tongue. 

Lord, let me know the meafure of my days. 
Make me to know how weak, how frail I am ! 
Mydays are as a fpan, mine age as nothing. 
And Man is altogether Vanity, 
Man walketh in an empty (hade 3 in vain 
Difquieting his fou^, he heaps up riches, . 
Knowing not who ihall gather them> And now 
Where refts my Hope, O Lord ? It refts in Thes. 
Forgive me mine offences ! Make me not 
A fcorn unto the foolifli ! I was dumb, 
And Qpen'd not my mouth, for 'twas Thy doing- 

Vol. III. Q Oh 
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Oh take thy ftrokc away ! Thy hand dcftroys mc 
When with rebukes thou chaft'neft man for fm^ 
Thou mak'ft his beauty to confume away : 
Difteuiper preys upon him, as a moth 
Fretting a garment. Ah^ what then is Man? 
Every Man living is but Vanity I 
Hear, hear my pray'r, O Lord ! oh, hear my Cry ! 
Fity my Tears I for I am in Thy fight 
But as a ftranger, and a fojourner. 
As all my fathers were* Oh, fpare me then^ 
Though but a little, to regain my ftrength^ 
Ere I be taken hence, and feen no more I 
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PROLOGUE TO FHIL ASTER. 

Rivived on tbefirfi Appearance of Mu PoWbll ^ 
Spoken by Mr. King. 

MDCCLXIII* 



TT7 HILE Modern Tragedy^ by rule exaa> 
^ ^ Spins out a thin-wrought Fable, Aft by Aft, 
We dare to bring you one of thofe bold Plays 
Wrote by rough Englifli Wits in former days ; 
Beaumont and Flejtcher ! thofe Twin Stars, that run 
Theirglorious courfe round Shakefpeare's goldenSunj, 
Or when Philaftef Hamlet'Sx place fupplied, 
Or Beflus walk'd the Stage by FalftafF's fide. 
Their Souls, well-pair'd, fhot fire in mingled rays^ 
Their hands together twin'd the focial Bayes, 
Till Fafiiion drove, in a refining age. 
Virtue from Court, and Nature from the Stage. 
Then Nonfenfe^ in Heroicks, fecm'd fublime j 
Kings rav'd in couplets, and maids figh'd in Rhime. 
Next, prim, and trim, and delicate, and chafte, 
A Hafh froniGr<ece and France, came Modern Tafte. 

dS Cold 
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Cold are her Tons, and fo afraid of dealing* - 
In Rant and Fuftian, they ne'er rife to Feeling. 
O fay, ye Bards of Phlegm, fay; whcrc*s the name^ 
That can with Fletcher arge a rival claim ? 
Say, Where's the Poet, trained in Pedant Schools, 
Equal to Shakefpeare, who o'erleap'd all Rules ? 

Thus of our Bards, we boldly fpeak our mind ; 
A harder tafk» alas, remains behind :. 
To-night, as yet by publick eyes unfeen, 
A raw, unpra£tis'd Novice, fills the Scene. 
Bred in the City, his Theatrick Star 
Brings him at length, on this fide Temple^Bar; 
Smit with the Mufe, th^ Ledger he forgot. 
And when he wrote his name^ be made a blot. 
Him while perplexing hopes and fears embarrafs. 
Skulking (like Hamlet's Rat) behind the Arras^ 
Me a Dramatick fellow-feeling draws. 
Without a fee, to plead a Brother's Caufc. 
Genius is rare j and while our Great Comptroller, 
No more a Manager, turns Arrant*Stroller, 
Let new adventurers your care e^igage. 
And nurfe the Infant Saplings of the Stage t 
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EPILOGUE TO THE FAIRY TALE, 

Spoken by Mifs Hopkins in the Cbara£fer of the 
Fairy Page^ at Drury Lane Theatre, May 25, 
1764. 



LADIES, behold a Female Page! 
IVe been Six Months upon the Stage, 
* And am almoft F^ive Years of Age, 
To<»night Papa, Mama, thought fit' 
To fend me, at their Benefit, 
To thank the Galleries, Boxes, Pit. 
Me in this habit oft you've feen. 
Train-bearer to the Fairy Queed : 
'Ti$ power all our fex bewitches; 
And Vm refolv'd to wear the breeches* 
At prefent, as you fee full well, 
I am an A£trefs in the Shell : 
But by-and-by, a tender Chickeni 
You'll find me,— -very pretty picking. 
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EPILOGUE, 

Spoken at the Theatrv Royal^ Dru&y-Laii£> 
April 30, 1765. 

By Mifs Hopkins a Child of Six Tears old, at the 
Benefit of Mr^ Hopkins, Prompter^ and Mrs. 
Hopkins. 



Enter^ fpeahng to Mr, Hopkihs at the Stage Doori 

NA Y— but I muft.— I muft^ indeed. Papa f 
Pray, \tt me go ! what fignifies Mama ?— 

morning forward Curtfies. 
Your Servant, Gentlemen ! your Servant, Ladies I 
Papa's the Prfimpter-^hvit to J^ my Trade is : 
And though my fize is fmall, my years but few> 
I'll warrant, he fhall find / ^now my Cue. 

Females of ev'ry Age have leave to tattle ; 
Why may not I tjien, like my elders, prattle? 
Mama indeed cries, '« Hufli, you little Elf ! 
« Prithee be filcnt !— I'll talk all myfelf.'' - 
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—But let her know, my Tongue as hers is nimble. 

And I had rather ufc it than my Thimble j 

Had rather goi&p, fpeak a part, or wheedle. 

Than darn, or wound my fingers with a needle« 

A Sempfttefs i No, A Princefs let me be. 

In all the pomp and ftate of Tragedy ! 

A Princefs, with a Page, and fweeping Train, 

A Bowt, a Dagger, and a Lover flaln ! 

Oh how ril rant! how loud I'll" be, and glibber 

Than Yates, or Pritchard,. Bellamy, or Cibber! 

If for the Bufkin you objedl my fize. 

Why Garrick*s little — but has piercing Eyes. 

And fo have I«-But I'm too young you'll fay» 

Ah, Sirs ! I fliall grow older ev'ry day : 

And they that now my faint endeavours fpare, 

ifefi/i in her Teens fliall thank them for their care. 



I'ROLOGUE 
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PROLOGUE, 

SfdmfyVir. SauTBit, at the Opening of the Old Theatre, 
ga Richmond, on Saturday, June 6, 1767* 



«7ELCOME, ye Generous, Polite, and Fair, 
^ ^ Who to our lowly Roof this Night repair ! 
Who come, invited by our humble Bill, 
To the Old Theatre on Richmond Hill 5 
Where tothofe guefts, whoferafte not over-nice is^ 
Wc fervc up common fare— at common prices. 

No Cornice here, no Frieze to feaft your eycs^ 
No Galleries on Dorick Pillars rife; 
No gaudy Paintings on the Roof we deal in. 
To break your Necks with looking tow'rds the 

Cieling \ 
No Theatre we boaft fuperWy built, 
A Gingerbread Round O, a Cock-pit gilt ; 
But a plain B9otb, of Boards ill put together. 
To raifc a Stage, and keep out Wind and Weather. 

Yet 
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Yet here (hall Heroes in their Buflcins ftallc. 
And Shakefpeare's Ghofts in this fmall Circle walk; 
Here Tragedy Ihall take three narrow Strides; 
And laughing Comedy hold both her Sides : 
Here Ihall the Moor fay — *' Haply for I am black !*• 
And here plump FalftafF— " Give me a Cup of Sack,'* 
Here Bobadill fhall don his dirty BufF, 
And cry — ^^ the Cabin is convenient enough,** 

Ovid (by thofe who read him I am told) 
Says, one Philemon feafted Jove of old : 
With Flitch of Bacon did the God regale. 
While Goody Baucis filled the Jug of Ale ! 
—For Baucis and Philemon^ 'tis well known. 
Were of thofe days the Darby and Old Joan.— 
In Wicker-Chair well-pleas'd the Thunderer fat, 
>Laugh'd, fung, drank, fmok^d, and join'd their 

ruftick chat : 
The naked rafters view*d not, with difdain. 
Nor fat beneath the humble Thatch in pain. 

Thus, while you deign to vifit our poor Cottage, 
And kindly tafte of our Dramatick Pottage, 
We, all intent to fhew bur 2eal and Love, 
Shall each a Baucis or Philemon prove, 
And every gueft fliall feem to us — a Jove ! 



} 



PROLOGUE, 



yGoogk 



178 PROLOGUE S 



PROLOGUE, 

Spskeu hy Mr* Powell at the chjing of the Theatre Royal, 
im Covent-pardeU, on Saturday, June 4^ 1768, heing 
iht Aauwerfary of His Majefy's Birth-Day. 



LE T U8, ere yet we finiflb our career. 
And clofe the labours of the circling ycar^ 
Dub homage to our Royal Mailer pay. 
And hail with Plaudits this aufpicious Day I 
His Birth diftinguifh'd this illuftrious Morn : 
His Birth, who boafts he was a BitiTON born; 

Tyrants, whofe vaflals tremble and obey. 
Feel the poor triumphs of defpotick fway. 
The hated Sovereign, with imperious awe, 
liTues his Edids, and proclaims them Law ; 
While Superftitioa, grim and favage Maid, 
Rivets the cruel fetters Law has made* ' * 

4 ' Empire 
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Empire like this a Britifh King difdaiils : 
O'er a free nation, which he loves, he reigns; 
The Monarch's Pow'r upholds the People's Right, 
And Liberty and Loyalty unite. 

Thrice happy Britain, on whofe Sea-girt Ifle, 
Freedom and Commerce, Guardian Angels, fmilef 
O may each fubjeft with his Monarch prove. 
The virtuous raptures of his country's love ! 
Hail, like his King, each happy native morn ; 
And boafty like him, he was a Briton born! 



OCCASIONAL 
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OCCASIONAL PROLOGUE, 

On the Appearance of Mifs Morris ift the Chara£ler of 
JvLiET^ at the Theatre Royal in Covent Garden. 

Spoken by Mr, Powell. 

MDCCLXVIII. 



1JT7 HEN frightcnM Poets give the Town a Play, 
* ^ Some bold or gentle Prologue leads the way : 
But when new Players their weak powejs engage. 
And rifque their future fortunes on the ftage ; 
No Bard appears to plead their defp'rate caufe. 
To filence cenfure, or bcfpeak applaufe. 
Authors too cautious to direS your choice. 
Mere empty echoes of the publick voice. 
With lefs Poetick Fire than Critick Phlegm, 
Praife as you praife, and blame what you condemn, 

' Aftors, as Aftors feel ; and few fo fear'd, 
But well remember when they iirft appeared; 
When fuddcn tumult (hook the lab'ring breaft. 
With Hope, and Fear, and Shame at once poffeft ; 
When the big tear flood trembliiig in the eye, 
Aim! the breath ftruggled with the rifing figh. 

« To-night 
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Tonight a trembling Joliet fills the Scene, 
Fearful as young, and really not Eighteen j 
Cold Icy Fear, like an untimely froft. 
Lies on her mind, and all her powers are loft. 
•Tis your's alone to difSpate her fears. 
To calm bcr troubled foul, and dry her tears* 
Bit with the cank'ring Eaft, the infant rofc 
Its full-blown honours never can difclofe : 
Oh, may no envious Blaft, no Critick Bligh^ 
Fall on the Tender Plant we rear to-night ! 
So {hall it thrive, and in fome genial hour. 
The opening Bud may prove a beauteous Flowern 
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PROLOGUE 

TO THE COMEDY OF THE SISTER, 

WritUn by Mrs. L E N o x. 

Author of the FemaLtE Quixote, J Novd. 

Spoken by Mrs. Mattocks, 

February, I76g^ 



, 'T^ H £ Law of Cuftom is the Law of Fools-r 

•f* And yet the wife are govern'^ by her rules. 
Why fliould Men only Prol ague all our Plays ^ 
Gentlemen-Ufliers to each modern Bayes ? 
Why are the Fair to Epilogues confined, 
Whofc tongues are loud, and general as the wind i 
Mark how in real life each fex is clafs'd ! 
Woman has there the firft word an^ the laft. 

Boaft not your gallant deeds, Tomantick men ! 
To-night a Female Quixote draws the pen. 
Arm*d by the Comick Mufe thcfc lifts fhe enters. 
And Tallies fortfi— in queft of ftrange Adventures ! 
War, open War, *gainft recreant Knights declares^ 
Nor Giant' Vice, nor Wiridmill-Folly fpares : 
Side-faddles Pegafus, and courts Apollo, 
While \ (you fee !J her Female Sancbo, follow. 
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Ye that in this Enchanted Caftle fit. 
Dames, 'Squires, and dark JMagicians of thp Pit» 
Smile on our fair Knight Errantry to-day. 
And raife no fpells to hUft a Fema}e Play ! 

Oft has our Author, upon other ground. 
Courted pur fmiles^ and oft indulgence founds 
Read in the clofet you approved her page. 
Yet ftil) ihe dreads the perils of the Stage. 
Reader with Writer due proportion keeps. 
And if the Poet nod§, the Critick fleeps T 
If lethargied by dulnefs here you fit. 
Sonorous Catcalls roufe theileeping Pit. 

Plac'd at the threfliold of the Weather-houfc, 
There ftands a Pafteboard Hufband, and his Spoufe, 
Each doomed to mark the changes of the Weather, 
But ftill--trui5~]Vlan aind Wife ! ne'er feen together. 
When lowering cloud? the face of flcav*n deform. 
The muffled Hufband ftands and braves the ftorip | 
But wh^n the fmry of the tempeft's done, 
Break out at pnce the Lady ^i)d the Sun. 
Thus oft has Man, in Cuftom's beaten track. 
Come forth, as doleful Prologue, all in black ! 
Gloomy Prognoftick of the Bard's difgrace. 
With omens of foul weather in his face* 

Vol. Ill, R Trick'd 
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Trick'd out in filks and fmiles let nu appear^ 
And fix, as fign of peace, the Rainbow here; 
Raife your compaffion and your mirth together. 
And prove to*day an emblem of fair weather ! . 



PROLOGUE TO THE ROMAN FATHER, 

A&eiat the Theatre a/ Briflol^ ft, Friday^ July I4« 1769* 

For the Family of the late Mr. Powelu 

Spoktn by Mr. Holla no. 



WHEN fancied forrows wake the Player's art, 
A (hort-liv'd anguilh feizes on the heart : 
Tears, real tears he fheds, feels real pain ; 
But the dream vanilh'd, he's himfelf again. 
No fuch relief, alas ! his bofom knows, 
When the fad tear from home-felt forrow flows : 
FaiEons cling round the foul, do all we can — 

Be plays no part, and can't ibake off the man. 

Where'er 
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Where'er I tread, wl^ere'er I turn my eyes,. 
Of my loft Friend new images arife. 
Can I forget, that from our earlieft age. 
His talents known, I led him to the Stage i 
Can I forget, this circle in my view. 
His firft great pride— to be approved by You ? 
His foul, with ev'ry tender feeling bleft, 
•The holy flame of gratitude poflfeft. 
Soft as the ftream yon facred fprings impart. 
The milk of human- kindnefs warmed his heart. 
Peace, Peace be with him! may the prefeht Stage 
Contend, like him, your favour to engage ! 
May we, like him, deferve your kindnefs (hown. 
Like him, with gratitude that kindnefs own ! 
So Ihall our art purfue the nobleft plan. 
And each good Aftor prove an Honeft Man* 



Rl EPILOGUE 
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EPILOGUE TO TIMANTHES, 

Spoken by Mrs. Y a T s $• 

February, i77#. 



WHAT horrors fill the TragickPioctVb«m! 
Plague, Murder, Tkift and In€^» croud 
his traia \ 
He pants for miferies, delights in ills. 
The blood of Fathers, Mothers, Children, fpillsj 
Stabs, potfons, maiTacres, and, in bis raget. 
With Daggers, Bowls, and Carpets, ftreWs the Stage. 

Our gentler Poet, in foft Opera bred, 
Italian Crotchets finging in his head. 
Winds tp a profperous end the finerdrawn t^le^ 
And roars— but roars like any Nightingale. 

Woman, whatever flic be— Maid, Widow, Wife— 
A quiet woman is the charm of life. 
And fure Cephifa was a gentle creature. 
Full of the milk, and honey of good nature. 
Imported for a fpoufe, by fpoufe refused ! 
Was ever maid fo flxamefully abusM I 

I And 
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A|id yet, alas, poor Prince ! J could not blame him«- 
One wife, I knew, was full enough to tame him. 
Ifmena, and Timanthes, and Olynthus, 
Might all be happy — for I chofe Cherinchus. 

^Ut what a barbVous law was this of Thrace I- 
How cruel there was each young lady's cafe ! 
A virgin, plac'd upbn the dreadful roll, 
. A haplefs virgin muft have flood the poll. 
But by Timanthes made a lucky bride, 
Ifmena prudently difjualijied. 

Ladies^ to you alone our Author fues : 
'Tis yours to cherilh, or condemn his Mufe* 
The Theatre's a Mirror, and each Play 
Should be a very Looking-Glafs, they fay ; 
His Looking-Glafs refle£ls no moles pr pimples. 
But (hews you full of graces, fmiles, and dimples. 
If you approve yourfelves, refolve to fpare, 
And^ Criticks ! then atuck him, if ye dare I 
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PROLOGUE 

To the Tragedy of CLEMENTINA. 
Spoken by Mr. B £ N s L £ Y. 

March* 1771. 



TN thefe our moral and religious days, 
^ Men dread the crying fin of writing Plays j 
While fome, whofe wicked wit incurs the blame, 
Howe'er they love the trefpafs, fly the ihame. 

If, a new holy war with vice to wage. 
Some Preacher quits the Pulpit for the Stage, 
The Rev'rend Bard, with mucii remorfe and fear, 
Attempts to give his Evening Lecture here : 
The work, engendered, to the world muft rife: 
But yet the father may elude our eyes. 
The parifli on this trick of youth might frowQ, 
And thus, unown'd^ 'tis thrown upon the town* 
At our Director's door he lays the fin. 
Who fees the Babe, relents, and takes it in ; 
To fwathe and drefs it firft unftrings his purfe. 
Then kindly puts it out to you — to nurfe. 

Should fome Young Counfel, thro' his lucklefs flai[, 

By writing Plays turn truant to the Bar. 
•^ Gaird 
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Caircf up by you to this High Court of Wit, 
With n9n inventus wc return the Writ. 
No Latitat can force him to appear, 
Whofe failure and.fuccefs caufe equal fear; 
Whatever fees his clients here beftove. 
He lofes double in the courts below. 

Grave, folemn Dofiors, whofe prefcribing pen 
Has, in the trade of Death, kill'd many men. 
With ventVous quill here tremblingly epgage 
To flay Kings, Queens, and Heroes, on the ft^ge. 
The Great, if great men write, of ihame afraid, 
Come forth incog. — and Beaux, in mafquerade* 
Some Demireps in wit, of doubtful fame, 
Tho' known to all the town, withhold their name. 

Thus ^ach by turns ungratefuIly^ refufe 
To own the favours of their Lady Mufe ; 
WooM by the Court, the College, Bar, and Church, 
Court, Bar, Church, College, leave her in the lurch. 

'Tis your*s to night the work alone to fcan : 
Arraign the Bard, regard lefs of the Man ! 
If Dullnefs wave her Poppies o'er his play. 
To Critick fury let it fall a prey j 
But if his art the tears of Pity draws, 
. A(lc not his name — ^but crown him with applaufe. 
R^ EPILOGUE 
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EPILOGU£ TP CLEMENtlNA, 
^pakm by Mrs. Yat^s. 



FROM Otway's and immortal Shakcipcar's page, 
Venice is grovrn familiar to our Stage. 
Here the Rialto ofteii has difplay'd 
At once a Bridge, a Street, and Mart of Trade ; . 
Here, Treafon threatening to lay Venice flat. 
Grave Candle- SnuflFers oft in fenate fat. 

To night in Venice we have plac'd our fcene. 
Where I have been, — liv*d— died— as you have feen. 
Yet that my travels I may not difgracc, 
Let me, fince now revived — defcribe the place ! 
Nor would the Tour of Europe prove our fhame. 
Could every Macaroni do the fame. 

The City's felf— a wonder, all agree — 

Appears to fpring, like Venus, from the fea. 

Founded oh Piles it rifes from the ftrand^ 

Like Trifle plac'd upon a filver ftand : - 

While many a leffcr ifle the profpeft crowns, 

' Looking like fugar-plums, or floating towns. 

Horfes 
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Hories and mules neVr pace the narrbw flreet. 
Where crowded walkers elbow all they meet : 
No carts and coaches o'er the pavement clatter ; 
Ladies, priefts, lawyers, nobles, goby water: 
Light boats and Gondolas tranfport tliem all. 
Like one eternal party to Vauxhall. 

Now hey for merriment !— hence grief and fearf 
The jolly Carnival leads in the year ; 
Calls the young loves and pleafures to its aid ; 
A three-months Jubilee and Mafquerade ! 

With gaiety the thronged piazsa glows, 
Mountebanks, Jugglers, Boxers, Puppet-Shows: 
MafkM and difguis'd the ladies meet their fparks. 
While Venus hails the mummers of St. Mark's. 
There holy friars turn gallants, and there too. 
Nuns yield to all the frailties — ^^ Fled is heir to.** 
There dear Ridottos conftantly delight, 
And fweet Harmonic Meetings QW^ry night ! 

Once in each year the Doge afcends his barge. 
Fine as a London Mayor's, and thrice as large; 
Throws a huge ring of gold into the fea. 
And cries, « Thus we, thy fovercign, marry thee^ 

« Oh 
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<^ Oh miy^ft thou ne*er, like many a mortal fpoufe, 
*« Prove fill! of ftorms, and faithlers to thy vows 1"^ 

One word of Politicks-— <ind then Vve done^— > 
The ftatc of Venice Nobles rule alone* 
Thrice happy Britain, where, with equal hand, 
Three well-poisM States unite to rule the land ! 
Thus in the Theatre, as well as State. 
Three ranks muft join to make us blefsM and great* 
King$^ Lords, and Commons, o'er the nation fit ^ 
pit, 3ox, and Qallcry> rule the realms pf witt 
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' ".' ' ■' ■ .ip-iii. ■ I r _. ■ ■■■•■■ n I •^tm^mm^ ,, ,, 

PROLOGUE 

To the Comedy of A Wife in thb Right. 
Written by Mrs. Griffith, 

Sfoken fy Mrs. B u t K L £ Y. ' 
MarcH, 1772. 



BY your leave, Cri^icks !— *Tis a Female Play : 
A Female Prologue may prepare the way. 
Among the chronicles' of modern fame 
' Who has not read of gentle Frances' name? 
Henry and Frances! a fond loving pair, 
Whofe foft cpiftles ftill amufc the fair.* 

Some nights ago our couple, all alone, 

A Fire.fide the -a fete true Darby and Joanr 

Frances, faid Henry, give up writing I Men, 
And Men alone, ibould dare to wield the pen. 
Your iex of late all decency confounds. 
And breaks 'twixt us and them the modeft bounA* 
Whether from paffion, love of pow'r or riches. 
Women, we fee, all love to wear the breeches.^ 
At fea fome madcaps enter volunteers. 
Some in the army lift as grenadiers ! 

* LiTTEitt BBTVEiN l\ii, AN^ Miif • Gjiir f 1TB| tmdtr tkt 

MtmeiffHtnuTt and Ik AiiCti. 

4 Others; 
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Others write kift'ries, flate* intrigues unriddle^ 
Side tbe great horfe, and play upon the fiddle. 

Gently, cries Frances ; ttuce with your reproaches ! 
And mark which fex on t'other moft encroaches* 
Soft filky coxcombs, full of nice punftilio. 
All pafte^ pomatum, jeiTence and Pulvilio, 
With huge bouquets, like beaupots, daily go^ 
Trick'd out like dolls, to pace in Rotten*Row» 
Thus flies the morning ; and the day to crown. 
To Quinze and Faro ev*ry fop fits down. 
Each coat fo trim, left any fpeck fall on it. 
An apron guards ; each forehead a ftraw-bonnet; 
Nay left Rouleaus themfelves (hould foil their ruffles, 
A muffate$ each Pretty Mafter muffles. 

Women in vain to keep their place have ftriven % 

From ev'ry trade, from each profefflon driven. 

Men-Midwives fwarm \ men mantuas make, make 

ftays, 

Drefs hair, drefs meat— let women then write plays ! 

While narrow prejudice deform'd the age. 

No Aftrefs play'd, no Female trod the Stage ; 

Some fmooth unrazor'd youth for Juliet rav'd. 

And kings fat waiting till the'^ueen was ihav'd} 

But Women once brought forward on the Scene, 

By maii^ like £ve^ was Uk'd as foon as fcciit 

Let 
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' Let Females then compofe, as weU as play. 
And ftrive to pleafe you in the npble^ w^ ! 
No fulky Critick to the Playhoufe drawn 
'Whom Modern Comedy provokes to yawn. 
But marks of Authors paft the valu'd file. 
And owns Centlivre tempted him to fmile* 
Why may not Ladies too in future plays 
Strike a Bold Strok$^ and anxious for the BtfSS 
New Bufy Bodies form, new JFondirs raife i 

Thus Frances fpoke, and bid her Dear good. 
night—*— 
And Henry own*d, ffis Wife vm in tbi Rights 



\ 
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PROLOGUE 

On Opening the New Theatre Royal In Liverpooli 

On FrfWaj, June 5, 1772. 

Spohu by Mr. Younger. 

WHEREVER Commerce fprcads the fwclliitg 
fail. 
Letters and Arts attend the profp'rous gale^ 
When Cxfar firft thefe regions did explore. 
And northward his triumphant Eagles bore. 
Rude were Britannia's fons — z hardy race-^ 
Their faith, idolatry ; their life, the chace* 
But foon as Traffick fix'd her focial reign, 1 

Join'd Pole to Pole, and nations to the Main, f 
Each art and fcience follow'd in her train. 
Augiifta then her pomp at large difplay'd^ 
The feat of majefty, the mart of trade ; 
The Britifh Mufe unveil'd her awful mien, 
And Shakefpeare, Jonfon, Fletcher, grac'd the Scene; 

Long too has Merfey roll'd her golden tlde^ 

And feen proud veiTels in her harbours ride : 

Oft on her banks the Mufe's fons would roam. 

And wiih'd to fettle there a cerUin home ; 

Condemn'd, 
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Cdndenm'd, alas ! to hawk unlicensed Bayes, 
, Contraband Mummeries, and fmuggled Plays ! 
Your foft'ring care at length reliev'd their woes : 
Under your aufpices this Staple rofe. 
Hence made free merchants of the letter'd worlds 
Boldly advent'ring forth with fails unfurl'd. 
To Greece and Rome, Spain, Italy and France^ 
We trade for Play and Op'ra, Song and Dance. 
Peace to his fl^ade, who firft purfu'd the plan! 
You lovM the Ador — ^for you Iov*d the Man.* 
True to himfelf, to all mankind a friend. 
By honeft means he gainM each honeft end. 
You, like kind Patrons, who his virtues knew. 
Prompt to applaud, and to reward them too, 
Crown'd his laft moments with his wiih obtained, 
A Royal Charter by your bounty gain'd ! 

* Ma. Gibson, laie of the Theatre Royal, Covent Gardia. 
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OCCASIONAL EPILOGUE, 

On the Departure of the Manager of the THii^T&i 
Royal Covent-Gardbn, May 26, 1774. 

Sfoien hy Mi/s Barsanti. 



OF mortal men how equal is the dfite 1 
Kings and Mock Kings fubmit alike to Fate. 
Abroad, in ftate, one mighty monarch lies ; .' 

While here, his Majefty of Brentford dies. 

Hung be the Stage with black I and Juliet's fiell, 

^Midft flafhing RefiO) toll our monarch's knell ! 

While we with tragick plumes and mournful verfe, 

In flow proceiTion all attend his hearfe. 

Firft, in dead march the mufick — Qnbrac'd drumsra* 

Then with a monftrous purfe die Treafurer conges* 

The hugenefs of the bag your fancy cozens ! 

Prick it I and out come Orders by whole Dozens ! 

Swell'd as it is, no fubf^ai^ce fure enough; 

No cafli — but like a bladder blown — all puflF ! 

Two tiny Fairies bear an Epitaph ; 

Two Printers next, with each a Paragraph ; ~ 

Both boafting of Applaufe that ne'er was (hown. 

And crouded Houfcis that were never known. 

Big 
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Big as a Sybil's Self, or fomethlng bigger,' 

Old Mother Shipton comes, a noble figure I . 

Full horribly fhe grins with ghaftly charms^ 

Our Monarch's baby-image in her arms. 

Then follow Sylphs, Ghofts, Witches in Macbeth, 

A gouty Harloquin, Z Prpippter put of breath ; 

A white-glov'd Houfekeeper with whiter wand. 

An empty box-book in the other hand ; 

One, like Lord Chambsrlain, his office graces ; 

The other ihews you there ^re (lore of places. 

Six Beggar's-Opera Ladies tend the bier. 

Parted, like He£lor's wife, 'twixt Smile and Tear ; 

£lfrida*s Virgins too proceed before us, 

A Modern-Antient, {^ngUih-Greciany Chorui . 

Scene-ibifters, Candle-fnuffers, and Stage*keeperS| 

BiU-ftickers, Pickpockets, and Chi^iney-fweepers^ 

The Mob without door9, and the Mob within^ 

Clofe the Proceffion, and complete the din. 

Thus having buried him let's waive Difledion I 
'Tis now too late to give his faults corredion. 
Peace-*-if peace may be--to his (hade ! He died 
Feh dife^ poor foul ! a Suicide : 
Yet he confefs'd with his departing breath. 
And in the very article of death. 
Oft did ypur favour cheriih his pretences. 
Which now defrays his Funeral Expences. 
Vot^m S PROLOGUE 
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PROLOGUE 

TO THE COMEDY o'F BON TON. 

Spoken by Mrr King* 

November, 1773. 



FASHION in ev'ry thing bears fov'rcign fway. 
And Words and Pcrriwigs have both their day. 
Each have their purlieus too, are modifli «ach 
In ftated diftrids, Wigs as well as Speech, 
The Tyburn Scratch, thick Club, and Temple Tye, 
The Parfon's Feather-top, frizzed broad and high ! 
The Coachman's CauIiflowV, built tiers on tiers ! 
Differ not more from Bags and Brigadiers, 
Than great St. George's, or St» James's ftiles^ 
From the broad diale£l of Broad -St. Giles. 

What is BoK Ton ?— Oh, damme, cries a Buck 
—Half drunk — a(k me, my dear, and you're in luck I 
Bon Ton^s to fwear, break windows, beat tbeVatch^ 
Pick up a wench, drink healths, and roar a catch. 
Keep it up, keep it up i damme, take your fwing ! 
Bon Ton is Z///, my Boy 5 Bon Ton's the Thing / 

Ah? 
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Ah ! I loves Llffy ahd all the joys it yields— 
iSays Madam Fuflbck< warm from Spitalfield^i 
Bpne Tonis the fpace/twixt Saturday and Mondays 
And riding in a one-horfe chair o'Sunday ! 
*Tis drinking tea on fummcr afternoons 
At Bagnigge- Wells, with China and gilt fppdnsj 
*Tis laying-by our ftuffs, red cloaks, and pattens,' 
To dance Cow-tillionsi all in filks and fattins ! 

Vulgar! cries Mifs. Obferve in higher life 
The feathered fpinfter, and thrice- feather'd wife f 
The Club's Bm Ton* Bon Tony a conftant trade 
Of Rout, Feftino, Ball, and Mafquerade ! 
*ris Plays and Puppet-fhews ; 'tis fomething newj 
*Tis lofing thoufands ev*ry night at Lu ! 
, Nature it thwarts, ahd contradicts all reafon ; 
^Tisftitf French ftays, and Fruit when out of feafon ! 
A Rofe, when Half a Guinea is the price ; 
A fet of Bays, fcafce bigger than fix mice ; 
To vilit friends, you liever wifli to fee ; 
Marriage 'twixt thofe, wh6 never can agree ; 
Old Dowagers, dreft, painted, patch'd and curPd 3 
This is ^n Ton^ and this we call ihe World ! 

True, fays my Lord ; and thou, my only fon. 
Whatever your faults^ ne'er fin againft Bot^ Tow ! 
Sa Who 
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Who toils for learning at a Publick School, 

And digs for Greek and Latin, 'is a fool I 

French, French, n)y boy's the Thing ! jafrz ! prate^ 

chatter ! 
Trim be the mode, whipt fyllabub the matter ! 
Walk like a Frenchman ! for on Englifh pegs 
Moves native aukwardnefs with two left legs. 
Of courtly friendfhip form a treacherous league ; 
Seduce men's daughters, with their wives intrigue ; 
In fightly femi-circle round your nails ; 
Keep your teeth clean — and grin, if fmall talk 

fails— 
£ut never laugb^ whatever jeft prevails ! 
Nothing but nonfenfe e'er gave laughter birth. 
That vulgar way the vulgar (hew their mirth. 
Laughter's a rude convul^on, fenfe that juftles, 
Difturbs the cockles, and diftorts the mufcles. 
Hearts may he black, but all (hould wear clean faces ^ 
The Grocery Boy ! the Graces, Graces, Graces ! 

Such is Bon Ton ! and walk this City thro', 
In'Buildipg, Scribbling, Fighting, and Virtu^ 
And various other ihapes, 'twill rife to view* 
To night our Bayes, with bold but carelefs tiats^ 
Hits off a ik^tch or two, like Darly's prints. \ 
Should ConnoiflTeurs allow his rough draughts (Irike 'em. 
Twill be Bon Ton to fee 'em and to like 'em. 

PROLOGUE 
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PROLOGUE 

On opening the Tit t AtRE Royal, at Liverpool, for the 
Winter Seafon* 

Spoken iy Mr. Y o u n o e it. 
Odobcr, 1774. 



TH £ troops, who lately fhone in bright array. 
Proud on thefe plains their banners to difplay^ 
CallM to their pofts in town by beat of drum. 
Aided with freflx recruits I hither come. 
I, ydur old Serjeant, once again appear, 
Happy to fix my Winter- quarters here ; 
Here, where Good-humour (hews her fmiling mien^ 
And Judgment with fair Candour ever fecni 
Oil for a foul of flame, that might infpirc. 
Thro' all our rai^ks, a truely-martial fire ! 
But, oh ! my breath is weak, my words are vain. 
My efforts poor, the mighty point to gain. 
What tho* in ev*ry breaft ftrong ardours glow. 
On you alone their longing eyes they throw. 
Your frowns at once their n6bleft fpirit damp, 
And ftrike a terror thro* our little camp 5 
Yet, if you fmile, again their hopes return. 
Again iheir fwU with love of glory burn j 

'S3 Eager 
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Eager to fight, to conquer, or to fall. 
From firft to hindmoft — Pioneers and all. 
Nervelefs and finewlefs their arms, 'tis true ; 
But yet 'tis glory to contend for ypu. 

As fome low hind, whofe poverty's confefs'd. 
Receives beneath his xoof fome mighty gueft. 
Dried winter fruits, ala§! his only cheer. 
His only liquor fome Oflober beer. 
Makes up in welcome what he wants in ftore, 
Wifhing his morfel better, riches more. 
Spreads with a willing heart his humble board. 
And freely empties all his little hoard ; 
So we too, cohfcious of our homely fare, 
Truft to your fmiles to fnatch us from defpair. 
Fall on with hearty ftomachs to regale, 
Le^t not nice tafte, but appetite, prevail; 
While we, plain landlords, a kind welcome give, 
Blefs'd if wfe plcafe you, whom to plcafc we live} 



fROLOeUE 
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PROLOGUE, 

To the revived Comedy called EASTWARD HOE. 
^Spoken by Mr. King. 
November 9,- 1775* 



I 



N Charles the Second's gay and wanton days. 
When lords had \Vit and gentlemen wrote plays, 
A rural Tquire was term*d a country Put, 
And the grave City was a ftandingbutt. 
T^o tovirn, like oxen, honeft knights were led. 
To (hew in droves, huge antlers on their head. 
Gaflants in queft of game, cried Eaftward Hoe ! 
And oft fprung Pufs within the found of Bow ; 
While ev*ry 'prentice in th^ galleries chuckled 
At London Alderman dubb'd London Cuckold. 

But now the times are chang'd, and chang'd the jeft; 
For Horns, fome fay, fprout nobly in the Weft. 
The murrain 'mongft horn'd cattle fpreads fo far^ 
It rages on each fide of Temple- bar. 
The modifli citizen o'erleaps his ward. 
And the gay Cit plants Horns upon My Lord; 
While Beaux, whofe wives of flattery chew the Cud, 
Are dupes full-blown, or Cuckolds in the bud. 

^ S 4 Artifts, 
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In good Queen Befs's memorable age^ 

Withajuft pencil City-portraits drew^ 

Mark'd evVy vice, and mark'd each virtue too : 

The City Madam*s vanities difplay'd, 

Prais'd honeft gains, but damn'd the triclcs of trade. 

Artifts like thefe, (Old Ben the chief) to*night 

Sring Idlenefs ^nd Induftry to light. 

Their Slcetch, by Time perhaps impairM too muchj^ 

A female hand has ventur'd to retouch* 

Hence too bur Hogarth drew, nor fcorn'd to glean 

The Comick ftubble of the Moral Scene ; 

Hence Fcllow-Prenticcs he brought to life. 

And fliew'd their manners, and their f^tc, at ftriifc; 

Shew'd to what ends both Good and Evil firetch--i 

To Honour ope, and t'otjier to Jack Ketch ; 

Turn*d ridicule 'g^inft folly, fraud, smd pride. 

And fought with Humour's lance on Virtue's fide* 

Such be henceforth each Comick Artift's aim. 
Poets, or Painters, be their drift the fame ! 
Such are the lelTons which To-Night we read ; 
And may next feffions prove that we fucceed ! 



PROLOGUE, 
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PROLOGUE, 

On opening the New Theatre Royal at Manchester. 

^fckm by Mr. Younger. 

Oftobtr, 177J. 
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N days of dd, they fay, the Poet's Lays 
Cities could build, and mighty temi^Ies raife. 
When Orpheus pky'd fo powetAil was his fong» 
He drew ftocks, ftones, and favage beafts along. 
Aniphion harp'd \ obedient to his call. 
The moving quarry jump'd into a wall, 
Verfe of fair government firft taught the plaA^ 
Religion, Laws, and Arts, in Verfe began. 

Thus fables tell; and myftick truths they hide^ 
For Arts and Freedom with the Mufe abide. 
When fogs of ignorance o*erfpread the land. 
Grim Perfecution rules with iron hand. 
The focial Arts to kinder climates fly. 
The Mufes' Temples all in Ruins lie. 
But let the ray of Science chafe the gloom, 
The plough, the fail, the fbuttle, and the loom. 
Plied by the fons of Induftry, bring in 
The kindred Arts, and Freedom's joys be^in. 

5 Meanwhile 
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Meanwhile well-pleas'd their triumphs to proclaim^ 
TbcMufes celebrate^ and ihare their fame; 
And while their grateful incenfe feeks the (kits. 
Temples and Theatres in fplendor rife. 

Such be your boaft f here let the Mufe retreat. 
Where Pallas long has fixt her fav'rite feat ! 
If you upon our humble labour fmile. 
In happy hour to Shakefpieare rofe this Pile. 
But, if you frown, our fplendid Scenes decay. 
And all ourbafelefs fabrick melts away. 
Our cloud-capt tow'rs, our gorgeous palaces. 
Our mounts, our woods, our rivers, andqurfeas. 
Our folemn temples, and each folemn robp 
That ftufis this wooden O, this little globe, 
Sb41 fade ! and like the infubftantial wind. 
Or empty dreams, leave not a rack behind, 
Soiile then, and for your clemency be prais*d. 
And, oh ! fupport the Building you have rais'd ! 
On that foundation muft we reft alone. 
Your patrgnage our Prop, our Corner-Stone. 
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PROLOGUE TO THE CAPUCHIN. 

Spoken by Mr. Foots. 
Aoguft, 1776. 



} 



CRITICKS, whene'er I write, in every Scene 
. Difcover meanings that I never mean; 
Whatever charafler 1 bring to view, 
1 am the father of the child *tis true. 
But every babe his chriftening owes to you. 
<« T)ie Comick Poet's eye, with humorous air. 
Glancing from Watling-ftreettoGrofvcnor-fquarc, 
He bodies forth a light ideal train. 
And turns to (hape the phantoms of his brain ; 
Meanwhile your fancy takes more partial aim. 
And gives to airy nothing Place and Name/* 



'} 



A Limner once, in want of work, went down 

Tp try his fortune in a country town ; 

The waggon, loaded with his goods, conveyed 

To the fattie fpot his whole dead flock in trade. 

Originals and Copies — ready made* 

To the new Fainter all the country came, 

^rd. Lady, Dodor, Lawyer, 'Squire, and Dame^ 

The humble Curate, and the Curate's wife; 

All aik a likendt~taken from the life* 

• Behold 
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Behold the canvafs on the eafel ftand ! 

A pallet grac'd his thumb, and bruihes fill'd his hand : 

But, ah ! the Painter's (kill they little knew. 

Nor by what curious rules of Art he drew. 

The waggon-load unpacked, his ancient flore 

FurntfhM for each a face drawn long before, 

God, Damc^ or Hero— of the days of yore. 

The Casfars, with a little alteration. 

Were turnM into the Mayor and Corporation; 

To rcprefcnt the ReSor and the Dean, 

He added wigs and bands to Prince Eugene : 

The ladies, blooming all, deriv'd their faces 

From Charles the Second's Beauties and the Graces. 

Thus done, and circled in a fplendid frame, 

bis works adorn'd each room, and fpread his fame. 

The countrymen of tafte admire and ftare, 

** My Lady's leer ! Sir John's taajeftick air! 

Mifs Dimple's languilh too ! — extremely like ! 

And in the ftyle and manner of Vandyke ! 

Oh this new Limner's pi£lurcs always ftrike 

Old, young, fat, lean, dark, fair ; or big, or little j 

The vfery man or woman to a tittle I" 



like ! 1 
keJ J 



Foote and this Limner in fomt points agree9 

And thus, good firs, you often deal by me« 

When, by the Royal Licence and Prot^ftidn, 

I (hew my fmall Academy's collections 

The 
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The Connoiffeur takes out his glafs j, to pry 
Into each Pidure with a curious eye ; 
Turns topfy-turvy my whole compofition. 
And makes mere Portraits all my Exhibition^ 
From various forms Apelles Venus drew ; 
So from the million do I copy you. 
But ftill the copy's fo exadl, you fay ; 
Alas, the fame thing happens every day ! 
How many a modifli well-dreft fop you meet, 
Exadly fuits his Ihape — in Monmoutb-ftreet! 
In Yorkfliire Warehoufes, and Cranborn-Ally, 
'Tis wonderful how (hoes and feet will tally I 
As honeft Crifpin underftands his trade. 
On the true human fcale his lafts are made^ 
The meafure of each fex and age to hi^ 
And every fhoe, as if befpoke, will fit. 

My Warehoufe thus for Nature^s walks fuppliet 
Shoes for all ranks, and Lafts of every fize; 
Sit ftill, and try them, firs ; I long to pleafe ye ; 
How well they fit ! I hope you find them eafy : 
If the Shoe pinches fwear you cannot bear it. 
But, if well made— I wi£b you health to wear it. 
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PROLOGUE 

T$ the Revived Comedy of Epicjen£» or the SiLEifr 

WoMAl/. 



lanuaiy^ l'j'j6* 



HAPPY the foaring Bard, who boldly wooes^ 
And wins the favour of the Tragick Mufo ! 
He from the grave may call the mighty dead, 
la Bu(ki(i$ and Blank Verfe the Stage to tread ^ 
On Pompey$ and old Caefars rife to fame. 
And join the Poet's to th* Hiftorian's name.. 
The Comick wit, alas! whofe eagle eyes 
Pierce nature thro' and mock the time's dlfguife^ 
"Whofe pencil living follies brings to View, 
Survives^thofe follies, and his portraits tob; 
Like ftar-gazers deplores his lucklefs fate. 
For laft year's Almanacks are out of date^ 
^ The Fox, the Alchytfiift, the Silent Woman, 
*' Done by Ben Jonfon, are out^done by no Man," 
Thus fay, in rough, but panegyrick rhymes, 
1 be Wits and Cridcks of our author's times* 

But 
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But now we bring him forth with dread and doubt. 
And fear his learned focks are quite worn out. 
The fubtle Alchemift grows obfolete. 
And Drugger's humour fcarcely keeps him fweet* 

To-night if you would feaft your eyes and ears. 
Go bacic in fancy near two hundred years ; 
A play of RuiFs and Farthingales review. 
Old Englifb falhions, fuch as then were new ! 
Drive not Tom Otter's Bulls and Bears away ; 
Worfe Bulls and Bears difgrace the prefent day. 
On fair Collegiates let no Critick frown ! 
A Ladies' Club ftill holds its rank in town. 
If modern cooks, who nightly treat the Pit, 
Do not quite cloy and furfeit you with wit. 
From the old kitchen pleafe to pick a bit I 
If once, with hearty ftomachs to jegale 
On old Ben Johnfon's fare^ tho' 'fomewhat ftale, 
A meal on Bobadil you deign'd to make. 
Take £ficjen£ for his and Kitely's fake! 



} 
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EPILOGUE,' 

TO THE 

SCHOOL FOR SCANDAL, 

SfohntffMn. ABIMGToit inihe ChqraSer of Lady Ti^f^p^ 
June, 1777. 



I Who was late fo volatile and gay. 
Like a. trade-wind, muft now blow all one way, 
Bend all jny cares, my ftudies, and my vows. 
To one old rufty weather-cock — ^my fpoufe; 
So wills our virtuous Bard! the pye-ball'd Bayes 
Of crying Epilogues and laughing Flays* 

Old bacbclprs, wbo nis^rry fmart young wives. 
Learn from our play to regulate your lives ! 
Each bring his dear to town — all faults upon her— 
London will prove the very fource of honour \ 
Plung'd fairly in, like a cold Bath, it ferves. 
When principles relax, to brace the nerves. 
Such is my cafe-*-and yet 1 mud deplore 
That the gay dream. of Diifipation'9 o'er: 

And 
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And fay, ye fair, was eVer lively Wife, 
Born with a genius for thb higheft life^ 
Like me, untimely blafted in her Blooni^ 
Like me, condemned to fuch a dMmal doom ? 
Save money — when I juft knew how to wafte it ! 
Leave London*— juft as I began to tafte it I 
Muft I then watch the early-crowirtg cock ? 
The melancholy ticking of a clock i 
In the lone rilllick hall for eVei- pounded. 
With dogd, cats, rats, and fqualling brats furrounded I 
With humble curate^ tail I hbw r^ire^ 
(While good Sir Peter booies with the *SquiteJ 
And at Backgammon mortify my foul. 
That pants for Lu, or flutters at a Volef 
Seven's the Main I-^dear Sound !-^that muft ^x^ire^ 
Loft at Hot- Cockles round a Chriftmas fire 1 
The tranfient hour of Faftiion too foon fpent^ 
*< Farewell the tranquil mind, farewell content! 
" Farewell the ^/«»i^i head ^ the cufliion'd TeU^ 
*< That takes the cufliion from its proper feat I 
*« The fpirit-ftirring drum I — card-drums I mean-^ 
<« Spadille, Odd-trick, Pam, Bafto, King and Queen I 
Vol. III. T « And 
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*^ And you, ye knockers^ that with brazen thfoat 

<< The welcome viiitor's approach denote, 

«< Farewell !— all Quality of high renown, 

<< Pride, Pomp, and circumftance of glorious Town^' 

«< Farewell !-*your revels I partake no more, 

*< And Lady Tcaxle*s occupation's o'er." 

—All this I told our Bard; be fmil'd, and faid 

'twas clear 
I ought to play deep Tragedy next year. 
Meanwhile he drew wife Morals from his Play, 
And in thefe folemn periods ftalk'd away. 
<< Bieft were the fair, like you her faults who ftopt^ 
' «< And clos'd her follies when the curtain dropt ! 
** No more in vice or error to engage, 
** Or play the Fool at large on Life's great Stage I'* 
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PROLOGUE 

Oil the opening of the Theatre Royal in the Hat* 
. Market, May 15, 1777. 

Spoken by Mr. Palmer. 



PRIDE, by a thoufand arts, vain honours claims^ 
And gives to empty nothings pompous names* 
Theatrick Dealers thus would fain feem great. 
And every Playhoufe grows a mighty State; 
To fancied heights howe'er mock monarchs foar^ 
A Manager's a Trader— nothing more» 
You (whom they court) their cuftomers— and then 
We players — poor devils !— are the journeymen. 

While Two Great Warehoufes, for Winter ufc^ 
Eight months huge Bales of Merchandife produce. 
Out with the Swallow comes our Summer Bayes, 
To ihew his TafFata and Luteftring plays ; 
A choice aflbrtment of flight goods prepares, 
Th^ fmalleft Haberdafher of 3mall Wares. 

In Laputa we're told a grave ProjeSor, 
—A mighty Schemer, like our New Diredlor— 

T % Once 
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Once formM a plan — and 'twas a deep one, first 
To draw the Sun-beams out of Cucumbers', 
So whilft lefs vent'rous managers retire^ 
Our Salamander thinks to live in fire. 

A playhoufe Quidnunc— and no Quidnuncs wifer'W 
Reading our play*bills in the Advertifer, 
Cries •* Hey \ what's here ? In the ftaymarket a play. 
To fweat the Publick in the midft of May? 
Give me frefb airP' then goe^, and pouts alone 
In country lodgings — by the Two-mile Stone : 
There fits, and chews the ciid of his difguft, 
Broil'd in the fun^ and blinded by the duft. 

Dearee, fays Mrs. Inkle, let us go 
To the Hay-^market to-night and fee the Show! 
. P(ha, woman, -cries old Inkle, you're a fool ; 
We'll walk to Hornfey, and enjoy the cooU 
So faid, to finifii the domeftick ftrife. 
Forth waddle the fat fpoufe and fatter wife : 
And as they tug up High gate- Hill together. 
He eric's — " delightful walking — charming weather !'* 

NoW) with the napkin underneath the chin, ^ 
Unbutton'd Cits their Turtle feaft begin, I 

And plunge full knuckle-deep thro' thick and thin; J 
Throw down fifh, flefli, fowl, paftry, cuftard, jelly. 
And make a Salmagundy of their belly« 

« More 
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** More Chian-Peppcr ! — Punch, another rummer! 
«« So cool and pleafant— eating in the Summer !'* 

To antient Geographers it was not known 
Mortals could live beneath the Torrid Zone: 
But we, tho' toiling underneath the Line, 
Muft make our Hay, now while the weather's fine. 
Your good Old Hay- maker, long here employ 'd« 
The funlhine of your fmilcs who ftill enjoy'd. 
The fields which long he mow'd will not forfake. 
Nor quite forego the Scythe, the Fork, and Rake, 
But take the field, ev'n in the hottefl day, . 
4nd kindly help us to get in our hay. 
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PROLOGUE TO THE SPANISH BARBER. 

Sicken hy Mr. Parsons in the Cbara^er ofVhVh Pkig^ 
in Mr. FooteV Comedy of The Cozeners. 

Septemberj 1777. 



ICC— 1 

I to France, > 
) dance* J 



/^N C E mpre from Liidgate-Hill behold Paul Pri^ ! 
^^ The fame fpriicc air you fee ! fame CQat f fame 

wig! 
^ Mercer fmart and dapper, all allow* 
As ever at {hop door (hot ofl a bow* 
This fummer— for I love a little Prancc-r 
This fummer, gentlefolks, I've been 
To mark the Fafhions and to learn to x 
I, and dear Mrs. Prig — the firft of Graces J 
At jCalais in the Diligence took places ; 
Travell'd thro* Boulogne, Amiens, and Chantilly, 
All in a line — as ftraight as Piccadilly ! 
To Paris come, their drefles made me ftare— 
Their fav'rite colour is the French keen's Hair! 
They're all fo fine, fo fliabby, and fo gay. 
They look like Chimney-fweepers on May-day ! 
Silks of all colours in the rainbow there ! ' 
A Jofcph's coat appears the common wear. 

Of 
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Of fomc I brought home Patterns ; one To-night' 
We mean to ibew— 'tis true it is but flight ; 
But then for Summer wear, you know that's right. 
A Little Weaver^ whom I long have known. 
Has work'd it up, and begs to have it fhewn- 
But pray obferv^ my friends^-'tis not his own. 
I brought it over— >nay, if it mifcarries. 
He'll cry — ^^ 'tis none of mine, it came from Paris.** 
But fhould you like it, he'll foon let you know 
^< 'Twas fpun and manufadlur'd in Soho." 
— *'T had a great run abroad ; which always yields 
Work for our Grub-ftreet, and our Spitalfields. 
France charms our Ladies, naked Bards and Beaux, 
Who fmuggle thence their learning and their cloaths \ 
Buckles like gridirons, and wigs on fprings \ 
7?/^x built like towers, and rumps like Oftrich wings,* 
If this Piece pleafe, each Summer I'll go over. 
And fetch new Patterns by the Straits of Dover. 
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PRO][<PGyE 

TO TONY LUMPKIN IN TOWN. 

A Farce 'written by Mr* O'K E E F » B, 

Spoien by Mr. Palmer, 



TF F thcre'sa Critick hcrie, who hate$ what's Iftw^ 

•*■ We humbly beg the Gentleman would go j 

H^'s very welcome to have feen the play. 

To take his money back, and walk away* 

Our Poet is the fearfujl'ft map on earth. 

And fears too much four fenfe may fpoil your n^jrth j 

He wifhes plain blunt folks, that laugh and cry, 

As nature prompts, and aj[k no reafon why. 

Tl'o night no Two ASi Comedy you'll view. 

But a mere Farce ! the charaders not new. 

And all your old acquaintance : Tony Lumpkiit, 

In town, 'tis true, but flill a Country Bumpkin. 

., . .^ ' " ■" ■ His 
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His friend, Tim Tickle too, who dancM the Bear; 

Bruin, the Bear himfelf — nay never ftare ! 

He (hall not hurt you, ladies — teep your places ! 

The Bear-leader has given him tht Graces. 

Tl};s ruftick groupe, Bear,Bear- leader, 'Squire, Clowny 

The frolick Mufe of Farce now drives to town. 

Her elder fifter. Comedy, has ^t ; 

But Farce has Futty and oft a lucky Hit, 

If fhe yields laugh, a laugh let .none defpifej 

^e merry, if you can^ and not tc^ wifi. 
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PROLOGUE 

Ta ibc SUICIDE, ^Comedy! 

Spoken hy Mr^ Palmer, 

Auguil^ 1778. 



'/TH I S now the reigning tafte with Belle and 

X Beau 

Their art and fkill in Coachmanihip to fbbw. 

Nobles contend who throws a Whip the bcft ; 

From head to foot like Hackney-coachmen drefs'd : 

Duchefs and Peerefs too difcard their fear. 

Ponies in front, my lady in the rear. 

A Female Phaeton all danger mocks. 

Half-coat, half-petticoat, ihe mounts the box ; 

Wrapt in a dufty whirlwind fcours the plains. 

And cutting — ^Jehu ! — whiftling — ^holds the reins, 

Happy, thrice happy, Britain, is thy ftate, -s 

In the year feventeen hundred fev'nty eight, > 

When each fex drives at fuch a furious rate. J 
5 The 
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The modifli Artift, Playwright, or Coach-maker, 
In Grub-ftrect ftarv'd, or thriving in Long-Acre, 
To fuit the times, and tally with the mode, 
Muft travel in the beaten turnpike road : 
Wherefore our Cranc-neck*d Manager to-day 
Upon four a£ts attempts to run his Play ; 
A fifth he fears you'd deem the Bard's reproach, 
A mere fifth wheel that would but flpp the Coach. 
With Two A^ Pieces what machines agree I 
Buggies, Tim-whifkies, or fqueezM Vis a-vis^ 
Where two fit face to face, and knee to knee. 



:■} 



What is a piece in one fhort A£); comprefs'd ? 
A Wheelbarrow, or Sulky at the befl, 
A fcale fo fmall, the Bard would fufFer for't; 
Yoa'd fay his Farce was like himfelf— -too fhort ; 
Yet anxious with your fmiles his works to crown. 
In many a varied ihape he courts the town* 
Sometimes he drives— if Brother Bards implore. 
Sometimes he in a Prologue trots before. 
Or in an Epilogue gets up behind- 
Happy in all, fo you appear but kind* 

His 
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His vehicle to day may none reproach. 

Nor take it for a Hearfe, or Mourning-Coach I 

^Tis true a gloomy outiide he has wroi^ght, 

*^ That rather threatens than doth promife aught ^'^ 

Yet from black fun'ral, like his brother BayeSy 

A nuptial banquet he intends to raife, 

Wc do but jeft— ^^//5« in je/i — no nu>j«— -« 

And thus One Mercer to the world reftore. 

But if a well-timM jeft (hould chance to fave 

One Mercer from Perdition and the Grave, 

All Ludgate-Hill be judge, if 'twere not hard, 

Fib'df'fi fliould you bring in the Bard, 
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PROLOGUE 

To the Chapter of ACCIDENTSj| 

A Comedy tiXsritteh ly Mifs It B E/ 

Spokgn by Mr. Palmer. 

Augttft, 1780. 



esir o ! 
;ht ray, | 
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LONG has the paffive Stage, however abrurd. 
Been rul'd by Names, and govern'd by a Word. 
Some poor cant term, like magick fpells can awe> 
And bind our Tealms, like a Dramatick law* 
When Fielding, Humour's fav*rite child appeared. 
Low was the word— a word each author fear'd ! 
*Till chac'd at length, by Pleafantry's bright i 
Nature and Mirth refum'd their legal fway; 
And Goldfmith's Genius bafk'd in open day. 

. No beggar, howe*er poor, a cur can lack ; 
Poor Bards, of Critick Curs, can keep a pack* 
One yelper filenc'd, twenty barkers rife. 
And with new howls, their fnarlings ftill difguifc; 
Low banilh'd, the word Sentiment fucceeds : 
And at that Ibrine, the modern Playwright bleeds. 

Hari 
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Hard fate ! but let each would-bc Critick know. 

That Sentiments from genuine Feelings flow ! 

Criticks ! in vain declaim, and write, and rail : 

Nature, eternal Nature ! will prevaiK 

Give me the Bard, who makes me laugh and cry. 

Diverts and moves, and all, I fcarce know why ! 

Untaught by Commentators, French or Dutch, 

J*affion ftlll anfwers to th* eleftrick touch. 

Reafon, , like FalftafF, claims, when all is done. 

The honours of the field already won. 

To-night, our Author's is a mixt intent — 

Paffioh and Humour — Low and Sentiment : 

Smiling in tears — a Serio-comick Play— 

^nlhine and fhow'r — a kind of April-Day ! 

A Lord, whofe pride is in his honour plac'd ; 

A Governor, with Av'rice not difgrac'd 3 

An humble Prieft ! a Lady, and a Lover 

So full of virtue^ fame of it runs over. 

No temporary touches, no alluiions 

To camps, reviews, and all our late confufions | 

No perfonal reflections, no fliarp Satire^ 

But a mere Chapter — from the Book of Nature. 

"Wrote by a Woman too! the Mufes now 

Few liberties to naughty Men allow ; 

But like old maids on earth, refolvM to vex. 

With cruel coynefs treat the other fex. 

PROLOGUE 
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PROLOGUE, 

Oft the opening of the Thfa^tkb Royal, Ha y-Mahkbt^ 
June, 1781. 

Spoken by Mr. Palmer. 



WITH broken Funds our Monarch meets the 
Houfes 
His Bwrd of fVorks have left him fcarce a foufe ? 
Poets, and only Poets, durft rehearfe 
In ancient times the mighty pow'rs of Verfe ; 
The Bards of old, who built the lofty rhyme. 
Could build whole cities, at the felf fame time. 
Amphion ftruck his lyre — and at his call, 
Stonfs Icap'd on ftone, and formed of Thebes the wall* 
Oh for a Mufe of fire! in flames to fmother 
. Our crazy Playhoiife, and create another I 
Our Poet Manager has no fuch ikill-« 
In comes the Carpenter's and Bricklayer's bill! 
Ev'n Opera now the power of Song has loft. 
And, plung'd in Brick and Mortar, feels their coft« 
By Italy betray'd, flie flies to France 5 
And what (he lofl: in Song, makes up in Dance. 
No more from voice, o^ ear, her profits flow i 

The foul of Opera fiitcs in Goofs Tot ! 

Since 
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Since then St. Vitus' Dance defpotick reigns^ 
The fureft Succecfaneum for the brains. 
Genius of Nonfenfe ! fill our empty places ; 
Let us too dance our felves into yojur graces i 
O'er the whole Hay-market in ftate prefide,' 
Nor let a Palfy feize our haplefs fide ! 
To court thy fmiles. Farce fliall learn entrechat^ 
And Tragedy fliall caper ^» grand pas. 
CrookM Richard novr fliall frifk, his paffions mufe^ 
•* To the lafcivious pleafings of a Lute." 
And in a cut of eight, to make you ftare, 
Macbeth ihall catch the Dagger in the air. 
Tobine for life in minuet ftep fliall beg. 
And Bowkitt fcrape, znd-^and upon one leg / 

While Dancing fliall remain the fav'rite rage. 
On thefe, and arts like thefe, muft ftand our Stage; 
But If fome Whim fliou'd '* bid the reign commence, 
** Of refcu'd Nature, and reviving Senfe,'* 
Again to Humour fliall we bend our cares. 
And draw on Wit— rto pay for our Repairsf. 
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PROLOGUE 

To the POSITIVE M AN, 

A FxacB ^written fy Mr. O'Ksbffe, 

S^u Ij Afn Edwin in the Ghara3er ff Lzi»«w 

March, 1782. 



ONCE more before you Lingo, firs, you fee! 
His leffon now The Pojitive Digreu 

Comparativoj what's our authqr's head ! 

Weigh it ! 'twill prove fuperlativo^-AtzA. 

Malusy rneltor^ pejjimus — in brief, 

Nomiftativoy he is called— O'TJiy/ 

I am not the Firft Peribn, the Second, nor Third, 

Who in this School of Nonfenfe his Nonfenfe has 

heard : 
Noun Adje£bive StuiF, that alone could not ftand. 
Without a Noun Subftantive Fiddle at Hand ! 
But now without Mufick be thinks to ftand Neuter, 
And that Farce, tho' Imperfect,, may pleafe you \fk 

Future. 

O you ! to whom Poets muft ever furrendcr I 
Beauties, Wits, of the Mafculine and Feminine 
Gender 1 \ ' 

Vol.. III. V Yc 
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Ye Plunky a fingular Art who can teach. 

And make ACton and Authors learn All Parts of 

Speech, 
For once.Iay by the Rod, and your Ftotging decline I 
That what we mean for Gerunds may not prove 

Supine! 
«-»Perbaps Pm too wife, and too krned good folks ! 
So a truce with our fcience, a truce with our jokes ! 
And in good fober fadnefs one word let me fay : 
Do but think that the Schoolboys have broke up 

To-day j 
Forgive them their frolicks, and laugh at theirj 

play I 
In th' Imperative Mood, fliould you view the Bard^s 

face, 
Hi9 Prefent Tenfe proves the Accufative Cafe; 
Buc ihould you be Dative of favour*— like Stingo, 
Your Adi ve Voice Paffive will cheef*Him and Lingo» 
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PROLOGUE 

To LILLCys TftAGEDT of FATAL CURIOSITY, on 
its Revival at the Thbatre Rotal in the Hay- 
Markbt, Jone29, 1782. 

SpokiH by Mr* P almzk. 



LONG fince, beneath this humUe roof, this Play, 
Wrought by true Englilh Genius faw the day* 
Forth from this humble roof it fcarce baa ftray'd ^ 
, In prouder Theatres 'twas never play'd. 
There you have gapM, and doi&'d o'er many a piece^ > 
Patch*d up frpm France^ or ftol'n irom Rome or/ 
Greece, T 

Or made of flvreds fromShakeipeare'sGoldenFleece* J* 
There Scholars, ilmple nature caft afide. 
Have trick'd their heroes out in Claffick pride $ 
No Scenes, where genuine PafEon runs to wafte, 
3ut all hedg'd in by (hrubs of Modern Tafte 1 
Each Tragedy laid out like garden grounds. 
One circling gravel marks its narrow bounds. 
Lillo's plantations were of Foreft growth-* 
Sliakefpeare's the famo— Great Nature's han^ in both I 

U 1 Giv9 
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Give me a tale the paffions to control, 
** Whofe flighteft word may harrow up the foul I*'. 
A magick potion, of charm'd drugs commixt, 
.Where Pleafure courts, and Horror comes betwixt I 

Such are the Scenes that we this night renew $ . 
Scenes that your fathers were well pleas'd to view. 
Once we half-paused— and while cold fears prevail. 
Strive with faint firokes to foften down the tale i 
But foon, attir'd in all its native woes, 
,The Shade of Lillo to our Fancy rofe. 
Check thy weak hand, it faid, or feem*d to fay, 
Nor of its manly vigour rob my Play I 
From Britifh Annals I the ftory drew. 
And Britifh Hearts fhall feel, and bear it too* 
Pity fhall move their fouls^ in fpite of rules ; 
And Terror takes no leflbn from the Schools* 
Speak to their Bofoms, to their Feelings trufl, 
You'U find their fentence generous and jufl* 
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PROLOGUE 

To the Comedy of The EAST-INDIAN. 

Spoiin if Mr. P A L M £ R. 

July, I782, 



WHEN the Eaft-Indian gives our Play a name» 
With what a glow the Writer's breaft fliould 
flame I 
What brilliant ftrokes thro* every Scene fhould run 
Bright as ripe fruit, the fide that's next the Sun ! 
Moguls and Nabobs (hould in judgement £\t^ 
O'er Crores of Humour,, and a Lack of Wit« 
In our cold climate, we but vainly ftrive 
To keep by hot-houfes fuch fire alive ; 
And force by Art, when Nature's at a ftand, 
Dramatick Pine Apples at fecond hand. 

Methinks I hear fome Alderman, all hurry. 

Cry, Where's the Pilhw f Bring me out the Curry! 

Be quiet, fays his lady ; filence, man ! 

Where's the Old China? Show me the Japan I 

Piha ! cries a Wit ; the Plot's an Indian Screen-* 

The Mufe ihall enter in a Palanquin i 

And lovers,, aft^r many a fooliih fray. 

In Love's Pagoda {hall conclude the play. 

U3 Our 
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Our Poetefs, fcarce bleft with one Rupee, 
Invites the Critick^ to a Difli of Tea* 
On India bufinefs fht attempts to eall 
Voters and Orators from Leadenhall, 
And many a lady ihrouded in a Shawl ; 
Who, rang'd in rows, may bribe the Critick*s eye. 
With a new Blanket Wtrehoufe in July ! 

Her Indian hoft, or gueft, of this night's feaft. 
Is juft imported, neat as from the Eaft ; 
liis temper hot as Kayan, tafte uncouth. 
But full of Honour, Honefty, and Truth I 
Let the Committee on bis Ads who fie. 
No fault, that is npt fairly provM, admit ! 
Take him for what be is, humanely greet him, 
^d like a ftrs^nger, ^ yoa like i^im, treat him I 
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EPILOGUE, 

To the Caphicious Lady, altered from the ScoRvrvt 
Lady of Beaumont and FLsrcHaa, 

And aflcd at the Tmbatrb Royal, CoysmtGardek* 

Speken by Mrs. Ab INGTOK, 

February, 1781. 

— ^— II . I ■ ' 

IN Fletcher's days it was the favourite plan 
Of Woman to dethrone the tyrant Man : 
Our modern Faihibns vary— >yet their aiih, 
Howe'et purfuM appears the very fame. 
TheStarch-RuPd Maidens of Queen Befs's reign 
Were doom'd a Starch demeanour to maintain % , 
Quiird up like Porcupines, they (hot their darts, 
Slaughter'd whole rows of iCnights, and wounded 

Hearts : 
Their Virtue nought could fhake, no fiege could alter : 
A rock, impregnable as Gibraltar ! 
In vain were figbs, and tears, and idle flattery. 
Their red-hot balls laid low each hoftile battery. 
While they, bright ftar$, above all weak comparifon^- 
Shone forth the Female Eliotts of the Garrifon. 
The modern maiden finds things alter'd quite, 
A huiidred Danglers, ^not one faithful Knight I 
Nor coy, nor cruel, all her charms difplay'd. 

Coldly ihe*s icen, and trufting (he's betray'd : 

U 4 Unfeeling 
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TJnfeelmgToxcombs fcorn the damfds powVy 
And pafs in Rotten -Row the vacant hour. 
.The Fair, her power thus loA in fingle life, 
Referves her policy till made a Wife. 
fTht humble married dames of Fletcher's day 
Thought wives muft love and honour and obey; 
Bound in the nuptial ring, that hoop of Gold, 
EnchainM their paffions, and their will controlled. 
Too oft the modern Mifs, fcarce made a'bride» 
Breaks out at once all infolence and pride : 
Mounted in Phaeton ihe courts the eye. 
And eats, and games, and paints, and dreiles high : 
Who {hall fay nay 7 Content to drink and play. 
His LordOiip cries — <^ My Lady, take jour way! 
I've fixt your box at the opera — ^but am vext 
.That Polly Brilliant could not get the next/' 

Such was the rigid line of ancient rule, ^ 

And fuch the freedom of the Modern School : 
Chufe which, ye Fair; or elfe, to copy loth§ 
Compofe a new Pafticcio out of both ; 
Or fmit with nobler pride, on Nature Iook| 
And read the brighteft pages of her book ! 
Would you a fpotlefs maid, chafte wife be known,"] 
Show the young Virtues ripening or full blown, 
Mark how they prop, and dignify the Throng ! 
Rival Their goodnefs with a loyal ftrife. 
And grace with Royal Virtues private Life, 

• I OCCASIONAL 
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OCCASIONAL PROLOGUE, 

Od opening the Theatre Koyal, Haymarxet^ 

May 31, 1783. 

Spoien hy Mr^ Palmer. 



/^F real Novelty, we're told, there's none, 

^^ We know there's nothing new beneath the Sun. 

Yet ftill, untir'd, a Phantom we purfuft. 

Still Expectation gapes for fomething new ! 

To whet your appetite, and pique your tafte. 

Each Bard ferves fome old difh in new Puff-Pafte \ 

Crams with hard crufts the Literary Glutton, 

And like. Lord Peter, fwears they're Beef and Mutton* 

Old Maga^nes each Manager too plunders, 

4#ike Qaack&-and Mountebanks cries. Wonders I 

Wondersj 1 

petedion (corns F rifks contradidions flat ; 

Boafts a Black Swan ! and gives us — a Black Cat ! 

Two Magpies, thus, all Winter charms the ear ^ 

The felf-fame note our Cuckow dwells on here ! 

For We, like Them, our Penny Trumpets found. 

An 6Novelty*% the word the whole year rouod. 

What tho* our boufe be threefcore years of age, 

liCt us new-vamp the Box, new-lay the Stage, 

Long 
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Long paragraphs (hall paint with proud parade 
The gilded front and airy baluftrade ; 
While on each poft, the flaming bill difplays 
Our Old New Theatre, and New-Old Plays, ; 

The Hag of Fafliion thus all pain.t and flounces. 
Fills up her wrinkles, and her age renounces. 
Stage anfwers Stage : from other boards, as here. 
Have Senfe and Nonfenfe claimed t>y turns your ear* 
Here late his jefts Sir JeflFrey Dunftan broke ; 
Yet here too Lillo^s Mufe fublimely ipoke ; 
Here Fielding, foremoft of the humorous tram. 
In Comick Ma(k indulg'd his laughing vein ! 
Here frolick Fopte your favour well could beg, 
Fropt by his genuine Wit, and only Leg; 
Tkeir bumble follower feels his merit lefs, ' 
Yet feels, and proudly boafts, as much fuccefs. 
Small though his talents, fmaller than his fize. 
Beneath your fmiles his little Lares rife: 
And, oh! as Jove once graced Philemon^s Thatch, 
Oft of our Cottage may You lift the latch ! 
Oft may we greet you, full of hope and fear, 
With hearty welcome, though but homely cheer ! 
May our old roof its old fuccefs maintain. 
Nor know the Novelty of your difdain I 
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EPILOGUE 

To the CoMBDY caUcd A FRIEND m NEED is a FRIENQ 
INDEED! 

Spohn hy Mrs. B u L K L E Y. 
July, 1783. 



WOMAN, of all who feci the Hour of Need, 
Wants moft, moft rarely finds, a Friend Indeed ; 
Doom'd in each (ex, alas ! by turns to prove 
Falfe, hollow Friendfhlp, and infldious Love. 
Hogarth, Oft whom, fweet Humour's darling child 
At once Minerva and Thalia fmil'd ; 
Whofe pencil'd fatire Vice and Folly fmote^ 
Who many a Comedy on canvas wrote ; 
With coat tuck'd up, ftraw hat, and linen gown^ 
Draws honeft Margery juft arrived in town : 
With ruddy health and innocence fhe glows, 
Frefh as the morn, and blooming like the rofe : 
In the inn- yard, a Hag, who ready ftands. 
Lays on the harmlefs maid, her harpy hands ; 

5 Too 
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Too well the Beldam knows the treach'rous art. 
To tempt, and to corrupt the female heart ; 
Too foon to ruin (he decoys her prey, 
*' Then cafts her, like a loathfpme weed, away.** 

" Pooh ! pooh ! (cries Citpup) this is all a lie! 
•* Poets and Painters will make free — Oh fie ! 
«' Poor fouls ! they love to bounce, and think they 

railly j 
** Nothing but Truth and Honour in 'Change-* 

Alley ! 
*• Plump Marg'ry at a monftrous Premium went^ 
** Prodigious intereft— almoft Cent per Cent. 
** I found her poor, not bleft with Halt aCrOwn ; 
♦* Stampthermyown,and brought h:r upon Town— 
** Made her as fine as hands, or gold, could make 

her — 
*' Built her a Coach— ^a grand one ! — in Long. Acre! 
** Marg'ry's good fortunes all on me depend j 
** I ruined her— and am her only Friend.** 

Happy the high-born fair, whofe ample dower, 
pours in her wealthy lap a Golden Shower ! 
While many a friend, fincere no doubt, furrounds 
Her thou fand charms— and hundred thoufand pounds : 
But (be, who pines in want, whofe early bloom 
Deceit would canker, or Diftrcfs confume. 

Let 
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Let jealous fears her ev^ry ftep attend. 
And mark the Flatterer, from the real Friend I 
He, who with gold would bribe her into vice. 
Buys but her Honour at a dearer price : 
Not generous, but prodigal and vain; 
A Bofom Traitor! cruel, not humane! 
But He^ whofe virtuous hand her wants fupplies. 
And wipes the tears of Anguilh from her eyes; 
Who rears, o'ercharg'd with grief, her drooping head^ 
And fummons Hymen to the genial bed; 
' Let Love and Gratitude his merits plead. 
And lodge him \n her heart, a Friiiul indudf 
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PROLOGUE, 

TO THE YOUNG (QUAKER, 

A CoMEDT fvmtten hy Mr. O'Keeffe, 

Spoken by Mr. Palmer. 

Auguft, 1783. 



/^LD Crab, a Critick, looking oVr our Bill, 

Thus vents his angry Spleen, and mils his fill. 
" A Comedy /~The man*s too bold by half— 
I can't bear Comedies that make me laugh. 
I doubt, my friend, he'll make both me and you fick— • 
Farce is his province, and a Farce with Mufick. 
Hay-market!— Zo\xni% the Fellow makes me fret — 
Where's Mrs. JSannifter, Mifs George, and Brett? 
Edwin's fongs, fal, lal, tag, rag, all Concetto f 
Charles Bannifter's bold Bafs, and droll Falfetto? 
Five A^fs! — a bore'!— -and are his Scenes fo long^ 
There's no room edgeways to fqueeze in a fong? 
Make it two Farces ! Cut it in the middle ! 
Nor play a Solo thus without a Fiddle." 

Our Bard 'tis true firft woo'd the Publick here. 
And here their fmiles have oft difpell'd his fear : 
Of fportive Farce he feem'd the fav 'rite Child, 
And with a fong your eafy ears beguil'd. 

To-night, 
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To-night, not dreaming of a grand cflay, 1 

By fpme ftrange Meteor fancies led aftray,. V 

He meant an Qpera, and produc'd a Play, J 

Youthen [/# the Orchejlra] whofe breath and refin'd 
bows in league 
Havepip'd, and fcrap'd whole hours without fatigue. 
Take breath, to-night ! Ceafe wind, and cat-gut 

flccp ! 
Your lungs, your nimble elbows, quiet keep! 
Your old friend comes for once in N^afquerade— -j 
Yet, fear him not ! for, conftant to his Trade, I 
Again he'll join your Band, again he'll court your i 
aid. J 

And you [to the audiencel who fit in many aa 
aweful Row 
Enthron'd above [galleries^ or on tjic Bench below % 

[Bo9cei. 

Good men and true of our Dramatick Pannel, [P//# 
Let not your mercy leave its ancient channel !' 
If by fome chance or impulfe — Heav'n knows whence-* 
Our Bard quits Sound, and wanders into Senfe; 
If Wit and Humour on the furface flow. 
While folid Senfeand Moral lurk below. 
Let him be pardoned I nor your verdi£t dread, 
Tho' Farce, fometimes pops in her waggifii head I 
By Mildnefs you (kail teach him to fucceed. 
And write hercafter«»C^if7i/iiVi indeed I 

EPILOGUE 
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EPILOGUE 
To the YOUNG Q.U A K E R, 

SfcieH fy Mi/s FnovsHAU, in the CbamSer of Dinah« 



'^JO more namM Primrofc, I'm my Reuben's 

•*-^ Vrife, 

And Dinah Sadboy I am callM for life. 

There will I reft. Though alter'd be my name. 

My faith and manners ihall remain the fame. 

Still (hall my cheek fhow Nature's white and red | 

No cap {ball rife, like Steeple from my head ; 

Powder, pomatum, ne'er my locks iball deck, 

Nof curls, like Saufages, adorn my neck. 

In leathern carriage though 1 fometimes go^ 

I'll mount no Ibfty chaife in Rotten-Row* 

Me fhall the eye of Wonder ne'er behold 

In varnifh'd vehicle, all paint and gold. 

With liveried flaves behind, in grand parade, 

AH flicks, bags, lace, brown powder, and cockade—-* 

Drawn thro' the crowded Park—while at my fide 

The booted nobles of the nation ride-*- 

Showing at once in ftate and fplendour vain. 

Both Lazarus and Dives in my traint 

Ye, 
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Ye» wlio ifl flftftnrkge) weakh «Ad gf andeur ftek. 
Think what a blef&pg is a wife that'« meek I 
A helpmate, true of heart, and full of LoviJ 
Suck as to Reuben Dinah means to prove ! 
*— Much art tho« chang'd, tny Reuben ! — But 'twere 

ftrange 
To wifh thy faithful Di»^ too might change. 
Wife of thy bofom, ne*^ Cball I delight 
»To turn the night to day, the day to night ; 
The Vigils pale of Balls and Routes to keep. 
Or at the Card-table to mwther fleep. 
My mind (hall ftiil be pure, my thoughts fereiie^ 
My habit fimpk, and my perfon clean. 
No pomps and vanities will I purfue. 
But love my home, and love my hufband too* 
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PROLOGUE 

To the BIRTH- DAY, A Comedy of Two Act>, 
Written by Mr. O'Keefe, 

Firft afted at the Theathe Royal in the Hay-MarkeTj 
Auguft 12, 1783. 

Spoken by Mr. Palmar, 



WHEN Fate on fome tremendous a^ feems 
bcnt„ 
And Nature labours with the dread event. 
Portents and Prodigies convulfe the earth. 
That heaves and ftruggles with the fatal birth. 
In happier hours are lavifh Bleffings given. 
And pour'd in floods, to mark the hand of Heaven^ 
In a long feries of bright glories dreft, 
Britons muft hail This Day fupremely blcft. 
Firft on This Day, in Liberty's great caufe, 
A Brunswick came to guard our Rights and Laws 
On this great Day, our glorious annals tell. 
By Britiih arms the pride of Cuba fell. 
For then the.Moro's gallant chief o'erthrown, 
Th' Havannah faw his fate, and felt her own: 
The felf-fame Day, the fame aufpicious morn. 
Our elder Hope, our Prince, our GfiORGX, was born. 

Upon 
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Upon his natal hour what triumphs wait! 
What captive treafures croud the palace-gate! 
What doubled joys the Royal Parent claim. 
Of homefelt Happinefs and Publick Fame ! 

Long, very long, great George, proteS the land. 
Thy race, like arrows in a Giant's hand ! 
For ftill, tho' blights may nip fome infant rofe. 
And kill the budding beauty, ere it blows. 
Indulgent Heav'n prolongs th* illuftrious line. 
Branching like th' Olive, cluftering like the Vine* 

Long, very long, thy courfe of glory run, 
• A bright example to thy Royal Son I 
Forming that Son to grace, like Thee, the thronfj 
And make his Father's Virtues all his own I 
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PROLOGUE, 

To THE ELECTION OF THE MANAGERS. 
Spoken by Mr. I^a l m e r. 



« /^ U R S T fee the verfe, how well fo e'er it flow, 
^^ That tends to make one worthy man my foe ^ 
Gives Virtue Scandal, Innocence a Fear ! 
Or from the foft-eyed virgin fteals a Tear !" 
Thus fung fWeet Pope, the vigorous Child of Satire ^ 
Our Bayes lefs Genius boafts, not lefs Good-NaCuic« 
No poifon'd {haft he darts with partial aim«^ 
Folly and Vice are fair and general game : 
Ko Tale he echoes, on no Scandal dwells. 
Nor plants on one Fool's head the Cap and Bells :> 
He paints the living Manners of t(ie time. 
But lays at no mah^s door Reproach or Crime. 

Yet fome with Critick nofe, and eye too keen,' 
Scent double- meanings out and blaft each Scene > 
While fquint Sufpicion holds her treacherous lamp. 
Fear moulds bafe coin, and Malice gives theftamp* 
Falfehood's vile glofs converts the very Bible 
To Scandalum Magnatum^ and a Libel. 

Thus once, when fick. Sir Gripus, as we're told. 

In grievous ufury grown rich and old. 

Bought 
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Bought a good book, that on a Chrifttan plan 
Inculcates the whole Duty of a Man^ 
To every fin a finner^s naitie he tack'd. 
And through the parifli aH the vices tracks ; 
And thus, the comment and the text enlarging. 
Crouds all his friends and neighbours in the margin. 
Pride, was my Lord ; and Drunkennefe, the 'Squire j 
My Lady, Vanity and loofe Defire ; 
Hardnefs of Heart, no mifery regarding. 
Was Overfecr— Luxury, Churchwarden. 
All, all he damn'd ; and carrying the farce on. 
Made Fraud, the Lawyer^ — Gluttony, the Parfon, 

'Tis faid, when winds tb? troubled deep d^eform^ 
Pour copious ftreams of oil, 'twill lay the ftorm : 
Thus here, let Mirth and frank Good-humour's balm 
Make cenfure mild, fcora kind, and anger calm ! 
Some wholefome Bitters if the Bard produces, 
'Tis only Wormwood to corre& the juices. 



In this day's conteft, where, in colours new. 
Three Play-Houfe Candidates are brought to view. 
Our little Bayes encounters fome Difgrace : 
Should You reje& him too, I mourn his Cafe- 
H6 can be chofen for no other P|^cc« 
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PROLOGUE 

To TWO TO ONE, a Comedy^ njmiten tf 
G. C o L M A N, Jon. 

spoken by Mr. Palmer. 

Jane, 1785. 



nr O-N I GHT, as Heralds tell, a Virgin Mufc, 
•* An untrain*d youth, a new advcntVer fues j 
Green in his one-and-twenty, fcarce of age. 
Takes tiis firft Flight, half-fledg'd, upon the Stage. 
Within this little Round, the Parent Bird 
Hath warbled oft; oft patiently you heard; 
And as he ilrove to raife his eager throat. 
Your kind Applaufe made Muficlc of his note. 
But now, with beating Heart, and anxious Eye^ 
He fees his vcnt'rous Youngling ftrive to fly j 
Like Daedalus, a Father's fears he brings, 
A Father's hopes, and fain would plume his Wings. 

How vain, alas, his Hopes! his Fears how vain! 
^Tis You muft he^r, and hearing judge the ftrain^ 
Your equal Juftice finks or lifts his name. 
Your Frown's a Sentence, your Applaufe is Farnp. 

If 
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If Humour warms his fccncs with genial fire. 
They'll e'en redeem the errors of his Sire; 
Nor fhall his lead— dead ! to the bottom drop. 
By youth's enliv'ning cork buoy'd up at tgp. 
If characters are mart'd with eafe and truth, 
Plcas'd with his Spirit you'll forgive his Youth. 
Should. Sire and Son be both with Dulnefs curft, 
** And Dunce the fecond follow Dunce the firft," 
The fhallow ftripling's vain attempt you'll mock, 
/l^d damn him for a Chip of the Old Block. 
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OCCASIONAL PROLOGUE, 

To the TuAOKOT of TANCRED- and Si€aSMUNPA, 
and the Combby of the GUARDIANs Kvivcd^t the 
T»*ATRB RoYAbi HAY-M4MCEn July J'*> r7*4f 

^/^i^« by Mr. Bannist£K, Juat 



T F anxious for his Sigifmunda*s fate, 
•*• Your Tancred for awhile foregoes his ftate ; 
If, like Prince Prettyman, he rifques your fcoiF) 
Half-bufldn'd — one boot on, and t'other offj 
You, who can judge a young ad venturer's fears. 
You, whoVe oft felt'a female's fighs and tears. 
Will hear a fuppliant, who for mercy fues. 
Courting your favour through the Tragick Mufe* 

Acrofs the vaft Atlantick Ihe was led, 

With blank-verfe, blood^bowls, daggers, in her head! 

And as Ihe paft in ftorms the Weftern Ocean, 

Felt her rapt foul, like that, in wild commotion ! 

But now an awful calm fucceeds ^ and draws. 

In this dread interval, a folemn paufe. 

Within thefs feas, what various peril (hocks! 

Dire Critick ihoals, and Adtor-marring rocks ! 

Alas! 
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^las ! no chart ox compafs (hie can boaft ; 
Yet runs her veflel on*a dangerous coaft— 
That coaft, where late, in fpite of evVy fand, 
A greater Sigifnuinda gain'd the land» 
Yet Britain ever hails the cloth unfurl'd. 
And opens her free ports to all the world : 
Majeftick navies in her harbours ride. 
Skiffs, fnowsy and frigates anchor by their (ide : 
And oh ! may now, with no unprofp'rous gale, 
'The Sigifmunda fpread her little fail ! 
And while the Kemble follows faft behind, 
A Guardian in her Sifter *s fame ihe'll find. 
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PROLOGUE 

-To Mr. HAYLEY's Tragedy of LORD RUSSEt, 

Spoken by Mr. P A L M £ R. 

Augufl:^ i7^4» 



THE Bard, whofe Tragick firains we now re« 
hearfe. 
Hath often charmed you with hi$ varied verfc ; 
Beguiling o'er his lines the vacant hour. 
Oft have you felt and own'd his Mufe's pow'r \ 
Now to this roof we bring his favoured page^ 
And force him, half-reludant, to ^e Stage ; 
The Stage, where thofe who fimple Nature painty 
Fear left their ftrokes, too faithful, feem too faint* 
For here, the artift, with a defperate hand. 
And broad pound-brufli, not pencil, takes his iland| 
Anxious to make his cloth at diftance ftrike. 
Daubs, in diftemper— rather large than like. 
Thron'd in high car, and ufherM by loud drums. 
From Bedlam fome great Alexander comes ! 
Appals with noife, and labours to furprife 
?* The "very faculties of ears and eyes !'* 

5 Yet 
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Yet Britons never have difdainM to grace 
The natural heroes of a milder race ! 
Cato's firm bofom, and expiring groan 
For virtuous liberty, they made their own. 
Yet Cato's ftcel but fign'd his country's fate ; 
For with him died, the freedom of the ftate ! 
Your own calm Ruffell, by his nobler end. 
Freedom's mild Martyr, prov'd -her firmeft friend : 
Rous'd by his fate, a band of heroes rofe. 
To fovVeign tyranny determin*d foesj 
Champions of Faith and Law, their aweful fiand 
ChacM bigotry and flav'ry from the land. 
To vindicate an injur'd nation's claiins, 
Naflau and Brunfwick join'd their glorious names I 
To Britain her dear liberty cnfur'd, 
Stamp'd her Great Charter, and her rights fecur'd ! 

Tp guard thofe rights, Ohd England's nobleft pride^ 
To guard thofe rjghts, our gall&nt Ruflell died. 
Britons attentively his tale (hall hear^ 
Nor bluflh at Pajript Woe to drop a tear ; 
A tear they'd fan£Ufy with ftreams of blood. 
Dying, -like Ruffell, for their Country's good ! 
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PROLOGUE 

To Mr. HAYLEY's Comidt m Rhymb, called The TWO 

CONNOISSEURS, 
V spoken by Mr. Wilson in the ChMraSter ofBAYEs^ 
September, 1784. 



^^UR Manager, long fince, a Connoiffeur, 
^^ To gain full houfes throws out many a Lure, 
By novelty all rivalihip to fmother. 
Play follows playT-one juft as good as t'other j 
And now^ to lull the Dragons of the Pit, 
Two Connoiffeurs take counfel, Wit with Wit. 
As thieves catch thieves, fa Poet convifls Poet ; 
Their plan's all wrong — ^and 1 muft overthrow it< 

I am an author too, my name is Bayes ; 
My trade is fcribbling ; ' my chief fcribbling, Plays, 
Many I've written, clapp'd by houfes cramm'd.— 
Afted with vaft applaufe ! — and fame few Jamn'd: 
But ne'er tryed aught fo Low, or fo Sublioie, 
As Tragedy in Profe, or Comedy in Rhyme. 

A Comedy in Rhyme ! the Thought's not new : 
*Twas tried long fince— and then it would not do. 
What happy point the dialogue can crown. 

Set to the hackneyed tune of Dcrry-down f 

Wh;^t 
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What Pegafus in flight can i^ach the fphcres, 
With bells, like paclc^l^orfe, gingling at his ears i 
Smart Profe gives hit' for hit, and da(h fordafh. 
Joke after joke, like lightening, flaih on flalh; 
Retort fo quick, and repanee fo nimble, 
*Tis all Prince Prettyman, and (harp Tom Thimble 1 
As the Piece flands, no Critick could endure it $ 
^T would die, but Bayes has a receipt to cure k. 
"And little Bayes, egad, has long been kno>vn 
To make the works of others, all his own. 
Whatever your piece-»*tis mine if you rehcarfe itj^ 
Verfe I tranfprofe ; and if Profe, I tranfverfe it. 
Say but the word, Pll pull this Drama down^ 
And build it up again, to pleafe the town. 
The Thing's unfafliion'd — yet it has fome foul j 
The Fable's, neat,^ — the Charafters are droll j 
The Scope and Moral has a right intention^ 
And aOcs no added labour of invention. 
Rhyme's the mere SuperftruSure; down it goes 5 
The old foundation fhall fupport my Profe. 
If here and there fome fparks < 
I will not drop a Thought, 
So damn this Play, that you may 



luppuri. ray rruic. 

irks of genius fliine, ,\ 
t, nor lofe a Line-— > 
)u may come to min^ ! J 
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AN ADDRESS 

Spoken at the Hay-Markft Theatre by Mr. Lacyj 
September 13, i784« 



WHEN firft Pandora's box, beneath whdfe lid 
All Evils lay in dreadful ambufh hid. 
Its treafur'd plagues let loofe upon mankind, 
Hope only, cordial Hope, remained behind; 
Hope ! the fole balm of pain, fole charm for grief. 
That gives the mind in agony relief! 
She, with her filler Patience (Heavenly pair!) 
1 caches jveak man the load of life to bear. 

As fome poor mariner by tempeft toft. 
Shipwrecked at laft, and in the fea near loft. 
Cleaves to one plank, and braving fhoal and fand, 
Buoy'd up by Hope, attempts to gain the land ; 
Thus I, my treafures on the waters eaft. 
Guided by Hope, feek here a port at laft. 
Oh ! might I caft fecure my Anchor here ! 
Should Kindnefs footh my Grief and cafe my Fear I 
Warm Gratitude, all anxious to repay 
Thefoftreftorers of my happier day. 
Within my fwelling breaft new Pow'rs may raife. 
And guide my feeble Aims to gain your Praife ! 

^ EPILOGUE 
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EPILOGUE 

TO THE MAID OF HONOUR,; 

Afled at the Theatre RotaLj D&ury Lanb> 

Spoken by Mrs. S I d D o N S; 

January^ 1785^. 



WELL, firs! our Englifli Antients are agreed 
A Maid of Honour, is a Maid indeed ! 
'Tis not alone, among the virgin band. 
Demure behind the Chair of State to ftand ; 
To groan beneath the labours of the loom, 
A walking pageant of the Drawing Room ; 
To hear the fmall talk of fmall lords in waiting. 
Or trifle with White Wands, inclined to prating; 
No ! *tis her province, firmly to fupport, 
Intrench'd in the ftrong fences of a Court, 
That citadel, where thoufand dangers wait. 
And Female Honour holds her aweful ftate ! 
Harmlefs, with bufy hum and empty found. 
The filken Court-Flies buz and flutter round ; 
They, like Fulgentio, are with fcorn difmift. 
So weak, 'tis fcarce a triumph to refift. 

But 
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But wfaen Buitoldos, true blood Royal^ vie-— 
Then, tben's the glorious effort to deny ! 
To prove with all a woman's graces on her. 
She's ftill % Maid, a real Maid of Hon$ur! 

Yet, ah ! Camiola, thy fate was hard ! 
Severe the fentence of our rigid Bard ! 
What ! nip a beauteous maiden in her bloom. 
And in a convent all. her charms entomb ! 
Confign her fortune, blaft her bud of youth. 
Though one fwain's Falfehood proves another's Truth i 
While (he, like Cato, finds from each adorer 
<< Her Bane and Antidote are both before her ! 

Sicilian Ms^ids of Honour thus were undone-^ 
Ah, Maids of Honour ad not thus in London ! 
Here, in chafie dew fweet rofes hail the morn, 
UndoomM to wither on the virgin thorn. 
Stern Romifli do^rines, ftri£t Italian rules. 
Suit not the freedom of our Britifli fchools : 
Our wifer Law a fager code exhibits i 
Our milder Church fuch facrifice prohibits. 
Should fome falfe lord, betroth'd, his contrad break. 
And at the altar's foot the maid jfbrfake, 

3 In 
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In tomes the Serjeant to diftrain bis lands — 
And while fome young Adorni ready (lands. 
In comes the readier Prieft to join their Hands. 
Nay e'en the Widow, who her loft love grieves. 
Here takes thofe Thirds our Maid of Honour leaves. 
Not Rome herfelf fo dreadfully enthralls: 
E'en Eloifa, ^twlxta nunnery's walls, 
Paft joys with her dear Abelard recalls : 
Joy$ which, her days of trial nobly paft. 
May ev'ry Maid of Honour tafte at laft ! 



! 
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PROLOGUE 

TO I'LL TELL YOUWHAT! 

A Comedy, ^written by Mrs. Inchbald* 

Spoken by Mr. Palmer. 

Auguft, 1785. 



LA D I E S and Gentlemen, m tell you what f 
Yet not, like Ancient Prologue, tell the plot— 
'But, like a Modern Prologue, try each way 
To win your favour towards the coming play. 

Our author is a Woman ; that's a charm, 
Of power to guard Herfelf and Play from harm. 
The Mufes, Ladies-Regent of the Pen, 
Grant women (kill, and force, to write like men. 
Yet They, like the iEolian Maid of old. 
Their Sex's Charafler will ever hold ; 
Not with bold Quill too roughly ftrike the lyre. 
But with the Feather raife a foft defire. 

Our Poetefs has gain'd fublimeft heights ! 

Not Sappho's felf has foar'd t» nobler flights! 

For She, bright fpirit, the firft Britifh fair, 

Climb'd, unappaird, the unfubftantial air; 

3 And 



yGoogk 



AND EPILOGUES. 26^ 

And here, beneath the changes of die Moon, 
Wond'ring you faw her launch a grand Balloon ; 
While fhe with fteady courfe, and flight not dull^ 
Paid a fliort vifit to the Great Mogul*. 
Shrink not. Nabobs ! our Poetefs to-night. 
Wakes not the Genius of Sir Matthew Mite. 
Beyond our hemifphere (he will not roam^ 
Keeps in the Line, and touches nearer home : 
Nay will not, as before, howe'er you fcorn her. 
Reach e'en the tunpike-gate at Hyde-Park-Corner. 
But hold ! — I fay too much — I cjuite forgot— 
And fo, riltelJyou^no^SHE*LL tell you what! 

♦ Ailuding to tbt Farce oftbeMoov l-T a l 2 . 
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EPILOGUE, 

To the Comedy of I'LL TELL YOU WHAT! 
Spoien by Mifs F AKKEU. 
Augiift, 1785* 



MALE Criticks applaud to the ikies the Mai© 
Scribblers 5 
When a Woman attempts they turn carpers and 

nibblers : 
But a true patriot Female, there's nothing fo vexes 
As this haughty pre-eminence claim'd *twixt the 

fexes. 
The free fpirit revolts at each hard propofition. 
And meets the whole fyftem with loud oppofition. 
Men, *tis true, in their noddles, huge treafurcs 

may hoard; 
But the heart of a Woman with PaJJions is ftor'd: 
With Paffions, not copied from Latin or Greek, 
Which the language of Nature, in plain Engliih 

fpeak. 
Girls, who grieve, or rejoice, from true feeling as I do. 
Never dream of Calypfo, or Helen, or Dido, 

To 
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To the end of our life, from the hour we begin It, 
Woman's Fate all depends on the Critical Minute ! 
A Minute, unknown to the dull pedant tribe,' 
And which never feeling, they never defcribe. 
*Tis no work of Science, orfparkle of Wit, 
But a point which mere Nature muft teach us to hit; 
And which, in the changes and turns of my ftory, 
A weak Woman's Pen has to-night laid before ye. 
And fay, ye grave Prudes 1 gayCoquettes too, ah, fay. 
What a Critical Minute was mine in the Play ! . 
Here Poverty, Famine, and Shame, and Reproach ! 
The^e Plenty and Eafe, and a Lord, and a Coach f 
But perhaps our Bard hel4 Mrs. Eufton too mean. 
And conceiv'd her difgtace would but lower the 

Scene : 
Let us then, better pleas'd, to acquit than convidl 

her. 
On the ground of High Life, iketch the very fame 

Piaurel 

Imagine fomeFair plung'd in modifh diftrefsf 
Her wants not lef3 than mine, nor her agony lefs ! 
At Hansard, fuppofe, an unfortunate caft 
Has fwept her laft guinea, nay more than her laft \ 
Her diamonds all mortgaged, her equipage fold. 
Her hulband undone, genteel friends looking cold ! 
At her feet his fweet perfon Lord Foppington throws. 
The pjoft handfpme of Nobles, the richeft of Beaux ! 
Y 3 At 
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At once too his love and his bounty difpcnfes. 
Sooths with Thoufands her grief, lulls with FlattVy 

her fenfes ! ' 

Alas! what a Minute! ah! what can be done? 
All means muft be tried, and our Drama Ihows one« 
Let Papa in that Minute, that fo frowns upon her, 
Redeem the vile debts that encumber her. Honour ! 
Let Papa in that Minute, that tepms with undoing. 
Step in, like my Father, and mar a Lord's wooing! 
Let ber lisHOw, as I've known, all the horror that's 

in it. 
And feel the true force of the Critical Minute/ 

Thus wifhes our Bard, as (he bids me declarei 
And fuch is my wifh— By mine Honpur I fww ' 
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PROLOGUE 

At the opening of the Theatre Royal, Hay-Market, 
June, I786. ' - 

Spjiken by Mr. Bensley. 

' -' I 

LE SAGE, of life and manners no mean teacher,^ 
Draws an Archbifhop, once a famous preacher 5 
xTill apoplex'd at laft, his congregation 
Smelt Apoplexy in each dull Oration. 

Our Chief, alas, fince here we parted laft, 
Has many a heavy hour of anguifli paft ; 
Meanwhile by Malice it was faid and written, 
His mind and body both at once were fmitten^ ^ 
Yet now return*d in promifing condition, 
Alive^ in very fpite of his Phyjician^ . 
Again with rapture hails the generous town, 
Sure that Misfortune never meets their Frown I 

FamM Pafquin, his applauded predecefTor, 
'Gainft Wit and Humour never a tranfgreflbr, 

* Alluding to a paragraph in the Publick Advertifer of November 4, 1785, 
This couplet, omitted at the Theatre, is here reftorcd, in order to prevent > 
any mifapplication of the next line but one—- 

Y4 StilJ 
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Still chtferM your vacant hour with jeft and whim. 
When haplefs chance deprived him of a limb : 
Sut you who long enjoy'd the tree's full ihade, 
Cberifh'd the Pollard, and were well repaid^ 
Shall then his Follower lefs your favour Ihare, 
Or rais'd by former kindnefs, now defpair i 
No ! from your fmiles deriving all his light, 
Thofe genial beams fhali make his flame more bright. 
Warm Gratitude for all your kindnefs paft 
Shall footh Difeafe, and charm Affli<^ion's blaft ; 
By Reafon's twilight we may go aftray. 
But honeft Nature fheds a purer ray; 
While more by feeling than cold caution led. 
The heart correfls the errors of the head. 

Cheer'd by thefe hopes he banifhes all fear. 
And tf ufts at leafti you'll find IJo Palfy here. 
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PROLOGUE 

To the Comedy of the DISBANDED OFFICER, or 
The BARONESS of BRUCHSAL, 

Afted at the Theatre Royal, Hay-Ma&ket, 

Spoken by Mr. P A L M E R. 

Auguft, 1786. # 



IN days of old, on Property and Trade, 
Taxes and rates, unqualified, were laid; 
But modern politicks, with reins more lax. 
Comforts adminitler with every tax j 
Hold out Douceurs^ by way of compenfation. 
And make the burthen light by Commutation. 
Tea's now a drug fo cheap, with draughts be- 
witching. 
Imperial, Congou, Hyfon, charm the kitchen. 
Bohea, like Bqirs blood, in coarfe Delft ne'er feen. 
Neat Wedgewood deals Souchong, or fineft Green: 
Breakfaft well over, we prepare to dine, 
For which the ftate provides us genuine Wine! 
Adultery, by Aft of Parliament forbid. 
No more in cellars and dark caves lies hid ; 

No 
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No more from Sloes found Port the Vintners drain. 
No more from Turnip Juice brew brilk Champagne. 

Ah, were our Plays thus wifely fupervis*d. 
Humours and PafEons gag'd, and Plots excised. 
What frauds would be unveil'd ! Sophiftication, 
Much cpntraband, and much adulteration ! 
Neat as imported is the confiant boaft. 
Though fmuggling fmacks and cutters croud the 

coaft. 
At many a pilfer'd Scene youVe cried and laughed. 
And oft, for Home-brew'd Balderdaflrhave quaff'd. 
Plays from French Vineyards drawn have learnt to 

pleafe. 
Run, like Southampton Fort, on Claret Lees; 
While the Bard cries, to fmuggling no great foe, 
♦« '1 is Englifli, Englilh, Sirs, from Top to Toe 1" 

To-night a new Adventurer vents his Stock, 
And brings you from the Rhine fome good Old 

Hock : 
Waves but his wand — a true Dramatick Merlih — 
Prejio! you're charm'd from London — plac'd in 

Berlin. > 
There lies our Scene To-night — an hour or two. 
True Pruffians, we muft do as Pruffians do. 

Our 
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Our goods, our habits, are of German growth j 
Both fairly enter'd, and acknowledged both. ' 
J^^Jfi^g^ a German Bard of high renown. 
Long on the Continent has charm'd the town ; 
His Plays as much applauded at Vienna, 
As here the School for Scandal^ or Duenna, 
J^rom his bold outline draws our prefent Bayes, 
And on bis canvas Englifli colours lays : 
Rumbling and rough tho' Bruchfal's name appear. 
Grating harfh thunder on an Engliih ear. 
Yet (he may charm ; and prove ere {he departs, 
That Ladies with bard Names Kaye tender i^earts. 
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PROLOGUE 

To the C o M E D T of TIT for TAT, 

A6kd at the Theatre Royal, Hay-Market, 

Spoken by Mr. Palmer. 
Auguft, 1786. 



iing in% > 



LONG hath Old England given, as from the 
helm, 
Dramatick Law to every Sifter realm. 
Scotland her Theatres delights to rear. 
But for Supplies, for Ways and Means, looks here : 
Hibernia too improves the friendly hint : 
•« A new Play Honey I. fait, there^s nothing 
** For we have all their minufcripts in print. 
Teague fpeaks but truth. Acrofs St. George's 

Channel 
John Bull in vain his juries would impannel j 
In vain expeds grave Chancellors to fit. 
And guard by Equity the Rights of Wit, 
While diftant Managers feel no compuhflions. 
And laugh alike at Actions or Injunctions. . 

Yet 
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Yet to be juft ourfelves, we own To-day, 
That from Hibernia comes our printed Play; 
A Play iirft flowing from a Frenchman's pen^ 
Cork'd, bottled there ; decanted here again. 
Three Ads in Paris kept the Scenes alive. 
And thofe three AQs in Dublin fwell'd to five*; 
But Dwarfs ne*er treading Giants' Caufeways, We 
Lop ofF two legs, and reft again on three. 
Oh on our Tripod may we firmly ftand. 
And hail, like them, dur cargo fafe on land ! 
French, Irifli, Englifh, whatfo'er the freight. 
Your fentence ftamps its merit, feals its fate. 



• Le Jcu ic f Amour 13 du Hamrd, a Comedy of Marcvaux, 
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PROLOGUE 
To the Farce of the M A N - M I L LINE R. 

February, 1787. ' 



£nter hajijly^ Mrs. Mattocks, with a hand bo>f. 

FORGIVE me. Sirs, that I come in thus bounce! 
Tou know me^ Ladies^^yout ©Id friend, LaFlounett 
Sov'reign' of Fancy, Regent of the Mode, 
To all your wants and wiCbes toute commcdi i 
For artificial fprigs a Winter Flora, 
With rouge that gives the blufhes of Aurora 3 
A Woman Milliner ! for fure no Man 
fVouldht a Milliner, or eVer can, 
jHir/^-Milliner, indeed, a Man's true trade is ; 
But, faucy grooms, fuch trappings fuitnot ladies^ 
Yet Men affail our perfons feveral ways, 
They make our Mantuas, and they make our Stays J 
And though to Curry-Combs we fcorn to truckle. 
They frize toupees, and give the locks their buckle^ 
Hence ftrange reverfes rife : and we're betray'd. 
By turns, their neighbour province to invade; 
Hufbands the .Diftaff take ; Wives feize the Club, 

At home their patient Hercules to drub : 

While 
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While Sir appears fo feminine and trim. 
And Madamlooks fo mafculine and grim. 
You fcarce know him from her, or her from him. 



! 
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I 



In changes thus if humbler ranks fliould ftrive. 
Maid fervants foon will mount the Box and drive ; 
Or elfe, to Reafon and Decorum blind, 
Seifing a place unfit fbr woman-kind. 
With flambeaux in their hands, jump ui^ behind. 
While Footmen, women grown, as now grown Fops, 
Shall darn oldhofe, fweep rooms, and trundle mops. 

Ladies and Gentlemen, 'tis your's to-night 
To end difputes, and fet the fexes right ; 
To check the inroads of the Tyrant Man, 
And keep-within due bounds the Woman's Plan* 
Let me then, as a Female Envoy greet ye. 
And here negociate a Commercial Treaty ! 
Forbid the Men, by fome reftraining Claufe, 
To deal in Ribbands, Muflin, Blond, and Gaufe^ 
Bid Women too, refign the Barber's trade. 
And ceafe to Ihave the Guards on the Parade! 
Equal to Male znd^ Female Chow compaflion, 
Affert what's rights and laugh it into Fafhion ! 
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EPILOGUE TO THE TRAGEDY OF JULIA; 

OR, • 

THE ITALIAN LOVER. 
Intended for Mifs F A R R £ N^ 
April,' 1787. 



Jt the fide Scene."] 
T\/r AY I come in ? — The Prompter bids me enter — • 
^ •*• And yet, I vow, I'm half afraid to venture. 
Jldvancing,'] 

^^ Be your eyes wet ? yes^ faith \ — nay truce with forrow ! 
Julia's quite well, and dies again To-morrow. 
To^rxiorow did I fay ? To-morrow's Sunday : 
So,, if you pleafe, fhe'll die ^gain on Monday. 
I've heard the Tragedy with ftri£l attention— 
The Tale they fay is faft, and no invention: 
And while deep Criticks ponder on its merits, 
I'll tell you how it acfted on my fpirits. 

As by the Scenes I tqok-my filent (land. 
Each A£l that paft I hail'd this happy land ! 
Bards who from hiftory or fi£lion glean. 
Rarely in England place the Tragick Scene : 
Led by the Mufe they fail o'er diftant feas. 
Scale Alps on Alps, or pierce the Pyrenees; 
Abroad in fearch of Cruelties they roam ; 

Follies and Frailties may be found at home. 

Paffions 



yGoogk 



AND DPILOdUSS. $79 

Paffons in warmer ejimes Azt fiercely burp, 
Hera loft theiff faagour, and to humours tur|i$ 
Not cank^jring inwards with atreach'rous ftcalth^ 
Break nobly oat» and keep the foul in healt)i* 
No jjoyers here, contending for a Wife, 
Mix pois'noufi bowls^ or draw the murd^wr's knifr^ 
No Julia bfrt ihould find h^r virgiii fymp 
Arraigned for crin^s (bff fluiddera bvt tp nimri 
&fe frpm (wh horrprs io 9^ g^neroM^ n^ti9R» 
WH«r« Madiwfs only ^r^m^ Al&i5TOj}pi|. 
No ! tbo' t}^e iQQonljght wjili(» an4 pri^cioM^ Pk&ur<> 
Cwfpire with jf a}pH# FwJ via (v» CQAvia ter | * 
Tried, faifly |^ifi}» in oyjr High Conrt (tf Di-wy, 
She-U ftand acquitted by an DngliiQ^ Jury. 

Wife was the man, who each returning mora - 
Thank'd his kind ftars he was in ilngland born ; 
And wifer ftill the Fair, that lot pofieffing. 
Who proves ih9 kiwwp d^e Talnp pf the Blc^ng 1 
With pity wb9 kMd^ ppor J«#liV^ ht»» 
yet prices, ^ j[he ojngbt, ifrkj^pjfi^x tk^i 
The charms of £)nglift wx>rth who 4;an 4i^oy(^jr> 
And never wiife for /?)? Jf^U^^ l^$r. 



j(3* ^ ^>^ ^^^ know that the pen of Malice pr 
Slander fa|id a(cribfid ch^ fAippreffion of this £pijiogt|$ 
at the Theatre ta »he pretended Iniilmcy of it^ 

VofJU. i contents^ 
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contents, till I had feen the generous Vindication, 
of it by another band. The Epilogue was written 
at the particular inftance of a very worthy friend of 
Mr. Jephfon, by whom and by the author it was 
received with cordial thanks and the warmeft appro- 
bation. Mrs. Siddons however feeming to expeA 
the Epilogue, her Importance to the Piece rendered 
the friends of the Author unwilling to queftion her 
Claim, and a few alterations were made iiv the in- 
trodudory lines, which the change of the Suppofed 
Speaker required.— >5tt/»/»^i, for Mrs, Siddons, after 
keeping the Epilogue fome days, returned it with 
a declaration that fhe would not fpeak it; and a 
requeft of another. The alterations, with an ad- 
ditional couplet, occurred between the 6th and X3th 
lines, and are here fubjoined with the variations 
printed in Italicks. 

Yotive heard the tragedy with due attention — 
The tale they fay is fad, and na invention. 
How ill our Bard has touched ity or how well^ 
Manyfage Criiicks will precifely tell : 
Let me then^ while they ponder on its merits. 
Say how itmov*d a Patriot Female^ s fpiritSy 

IVhile crimes like thefe on foreign recordsjland^ 
How warmly muft we bail this happy land ! 
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PR O L O G U E S 

AT 

W Y N N S T A Y. 



PROLOGUE TO THE BE9GARS BUSH. • 
Spoien at Wynnstay. 

Chriftmas, .17^8. 



TH E Mufe, tl;iat charms the polifh'd City novr. 
Derived her birth from rufticks and the plow^ 
Their labours o'er, the boneft country folks 
InduIgM in laughter, and enjoy'd their jokes s 
Found mirth the Lethe of the troubled foul. 
And bath'd their forrows in the genial bowl; 
Still winding-up, welUpleas'd, tJbe toilfpme year . 
With fports and games, religion, and good cheer. 

' Now, at our call, from London, rout^, and drunur^ 
Back to her rural home Thalia comes. 
While Harlequin in town the Chriftmas keeps, 
Tq Wales unheeded and incog, fho creeps. 

5S2 Wh# 



y Google 



Who tan In hofj^ltiiity fiifpals us ? 

Tbert our Welch Moontains tow^r o'er Mcwst 

Parnafliis. 
Oh welcome then the Mufie I foir She who brings 1 
A harmlefs laugh robs Grief of half her ffings. > 
WhileUme arrefts hisScythe, and claps his Wings. J 
Tho* in pioor Beggars' Weeds Ac Nymph is drcft, 
f eaumont and Fletcher uiherin thegucft« 
£eaumont and Fletcher I ^wins in wit and fame. 
Who mix th«ir ow^lnth Shaktfpaire'^ iindred flamcip 

Yes, you m// w«ltbR^ h^^ tfod kindly deign 
To chear the humble followers in her train : 
What tbo" oui* Play'rs ftand trembling with difmay ^ 
What tho' they mar the fcenes they with to play i 
UnlktllM their anxious terrors to conceal^ 
Their very aakwardnefe denotes \hcir zeal. 
Good fiumdur too this joyous (eafon guides^ 
QuafFs at your tables, chats by your firefides« 
The Bfellman, carolling his clumfy rhyme. 
You dub the Bard and Minftrel of the time. 
SWear'then that many k ^.ofcius plays to-night, 
TW Wt fliodd aftfiiilwoilethu BeUmeQ wvite r 
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FAREWELLEPILOGUE, 

l^« at Wynnstay, ^^^r ^i^ Repr^pniation ef 
Cymbelxke, tf»i The Spanish SAttH£lL« 

Januaiy £2i i779» 



SI N C E the new poft-horfc tax, I dare engage 
Th&t fome folks here have traveliM in the Stage s 
JamittM in at ttiidnigfaty in coM winter weatbeTi 
The crottdcd prifengcr« are giew'd togedier* 
O'er many a rut, alid il!-pavM caurewfty jumbling^ 
Th^y pafs their Journey, juftling, jolting, griimtling* 
Sometimes a pleafing profped ftrikes the eye. 
Sometimes they chuckle when a good inn's nighj 
^ill maay a r<|ua^ble, fome endearments paft. 
They part well-plcas'd^ and with regret at laft* 

So in our S^ge, in Whkh this Chriftftos Tide 
As inffide pa^Sengets youVe deign'^ to rides 
You thougVt y0Uf Mves perhaps not wdl convey'd^ 
The cattle broken-winded, roads ill made; 
Y^t fond of travel, fome kind looks you bend 
Towards fellow travellers at your journey's end. 

May each, whom pleafure call'd awhile to roam^ 
FitiddouUe pieaffure when arriv'd at home ! 

4 May 
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May each kind hufband tneet a wife more kincf j 
And each fond wife a fonder hufband find! 

Meinwhile^ Oh, think not Us beneath your carc^ 
Nor drive your humble drivers to defpair ! 
Shall Pofthumus, his Imogen reftor'd, 
B^ doom*d to wail his deftiny deplor'd i 
Shall Jachimo, who oft your cares beguil'd. 
Be left to cry— becaufe you never fmil'd ? 
No^-you will grant a fmile— -nor only kind ' 
To honeft Coachmen, cheer ev'n thofe behind^ 
For who can well deny, if they but a(k it^ 
To pity the poor devils in the Bafket ? 

Rofina all refiftlefs pleads her caufe. 
And with her Sijren-fong extorts applaufe; 
But give poor Do£lor Bartholo a plaifter, / 
And with Allegros cheer your Mufick Mafter ! 
To mirth let Argus, Tall Boy, ftir your bloods^ 
Nor leave the Spaniih Barber in the Suds I 
And if youv'e paft your time with fome delight^ 
Bid Bafil go to M, and bid Good Night t 
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PROLOGUE/ 

Spoken tf/ W Y N N s T A y; 
Chrlftmas^ 1786. 



PLEASURE, dear Pleafure, is the general aim. 
Various the means, but ftill the ends the fame % 
Partial to that he feeks with eager hafte. 
Each damns alike his neighbour's want of Tafte. 
One thro* the Devils-Ditch purfucs the Race, 
One breaks his neck in following the Chace ; 
Come, here' sa Bumper ! fays Sir John, half drunk. 
Damn ye, d^ye flinch ? have ye no Soul, no Spunk? 
Away with bufinefs, and confound all thinking. 
No joy in life to be compared to drinking ! 

Yes, fays Lord Feeble, verging on thrccfcorc, 
1 like a Bottle, but I love a Whore ! 
For me I left poor little Sally weeping. 
And have befides three other girls in keepings 
Stick you to Bacchus, and Til ftick to Venus, 
And we'll divide the Two Gay Pow'rs between us. 

The joys of Drefs alone Sir Fopling feels. 

And all his palfions center in red heels ^ 

S Or 
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'Or buoyM fay Vanity to reach his head^^ 
There with her feathers join his native lead* 

Thus others' follies lightly touch'd and {hewn. 
We hope, in turn, indulgence for ou^ own. 
Now Fafhion fends her liv'ried lacqueys out 
With cards to call all Londcm to a Rout ; 
Meanwhile taAntient Britons from Wynnftay 
Our Hoft diftributes tickets for a Play, 
You then who deign for fome few hours to <)uit 
Your £re-fide humour, and domeftick wit. 
Who though the weather's cold, and roads are rough. 
Leave your Hot-Cockle$ and ypur Bliodman's Buff, 
With looks well pleas'd bring in the new-born year» 
And laughing join our Chriftmas Gambols here |! 
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PROLOGUE, 

Janaaiy, 1781. 

I 

Lapies avd Gentlembn! 

I Am a poor Strolling PIay«r--*aiMl mj hapleft 
condition 
Obliges me to wait upon you with my Humble Petition. 
Thro* England, South Wales, and North Walcs^ 

I have traveird many yeats fince. 
And reprefented Lover and Hero, Wit and Fool,| 

Statefman and Cuckold, Beggar and Prince; 
Nay more than Rofcius, Betterton, Booths or Garrick 

himfelF could fay, 
I have zSttd every part — ^women as well as men—* 

every part in every play. * 
Not long ago, at Qfweftry, wc did the falchion wield : 
Now near this place we pitch our tent— ^vcry ne^r 

here — even in Wrexham Fields 
By Metaphor I fay FUId, for in faft, at a very 

great expence, 
Wc have fitted up the Town Hatl, and (forthe firft 

time) made it tiie Hieatre of Common Senfe* 
Vm^AlU A a Our 
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Our bills all Jioneftly paid, now new dangers we effay h 
Rival Strollers have arifen, and are rcfolv'd to 

exhibit at Wynnftay : 
And what I am fure in our caufe will make you very 

hearty. 
The little Manager from the Hay-market is one of 

the party. 
They call themfelves Gentlemen indeed, but ftill I 

fay (o much the worfe I 
For when Gentlemen ad unlike Gentlemen, 'tis a 

private and a publick curfe. 
Why ihould a Gentleman pretend to more than he 

underftands. 
Take the bread out of our mouths, and our trade 

out of our hands I 
All arts are beft executed by the artifts themfelves ; 
Gentlemen Artifts are moftly mere Dabbler^ and 

ignorant Elves. 
Says Sir John, his round hat on his head, a Quidia 

his mouth, and long Whip in his hand, 
I'll drive you, my Dear ! at the door fee the horfes 

and Phaeton ftand ! 
Prom high ftep^ to the Chaife Sir John and the Lady 

mount tYitpQ pair of ftairs. 
While the Mob in tl;e ftreet at the Cavalcade ftares; 

Chuck, 
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Chucki chuck!— off they go ! — Jehu ! oight, oight ! 

till at fome fudden pitch. 
Sir John and the Lady come foufe in a ditch. 
Such are Baronet Drivers! and thus Country Squires 

hunt 2i pack, or ride matches; 
Thus Generals write plays, and thus Nobles ilng 

Catches, 
Thus to-night a Welch Baronet and his Friends give 

a play. 
And promife Dramaticks for the whole week to 

come at Wynnftay. , 
With Rule a Wife and Have a Wife ♦ they mean to 

make you iick, 
And turn Shakefpeare^s Great Richard"* to tiny King 

Dick. 
Of BonTon* they'll give you much more than yoii defire. 
And when they . promife entertainment no doubt 

they'll play the X/jr/* 
But, after all. Ladies and Gentlemen, Peace is 
our plan. 
And we wifli to compromife this matter, if we can* 
lliey have given fome reafons which I think will 

hold water— 
They have had a Chriftening It feems, and Sir 

Watkin has got another daughter. 

fiefides, 
* The EnterUunm€Ht4 0/ the Sea/en* 
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BeGdei, tht Totttitt Worthy Miftrtft of tiiis place 
Now deigns, with her pri&fefice, their Gambols to 

grate. 
Sltitt thd Country'^ calPd in we^re ctetermlnM not 

to vex 'cm, 
A^d fo for this week hatre (hut up our fine .Theatre 

at Wrexham: 
But fince for this week we agree to lie mUm^ 
You'll^// us, no doubt^ for a fortnight to come» 
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